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Another Vaughan 
Portrait Is | 
Discovered 





Removal of ‘Almost Complete! 
Tempera Overpainting Re-| 


} 
| 


veals Stuart Portrait in Fine 
Condition 


By Gustavus A. EISEN 
The existence of a portrait of Wash 
ington by Gilbert Stuart, of the Vaughan | 
series, has been known for several years, 
but it was not until the tempera over-| 
completely cov 
M 
1928, 
was announced a genuine 
Gilbert Stuart. the 
writer had entertained that theory when 


painting which almost 
removed 


of 


skilfully 
the latter 


ered it was by 
Rougeron in part 
that it 


work 


to be 


of However, 
he first inspected it in the early part of 
the same year while preparing a mono 
graph on all the known 
Washington 


The genuineness of 


oT 


portraits 


the portrait as a 
work of Stuart is proved by the technic 
of the face, hair, coat and background 


and especially by the general, as well 


by the detailed, coloration, which is 


as 
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luminous and transparent as in Stuart’s| 


best Washingtons. strokes 


laid 


planes and only accumulated in the high 


The 


thinly 


of the 


brush are on with §singk 


lights of the 


loth. The upper part of the portrait 
down to the mouth is singularly beau- 

efined but is somewhat ideal- 
ed and “rejuvenated” as in all the 
three latest replicas of the Vaughan 
series, in which Stuart was searching 


for a type which would represent Wash- 
ington in his best years of strength, be- 
fore the burden of his duties as general- 
in-chief and the 
had with 
suffering, anxiety and age, in the way 


later as president of 
Republic stamped his face 
he is represented in the majority of the 
portraits of the Vaughan series. 

It is of well understood 


that Gilbert Stuart produced only three 


course now 


original portraits from life of Wash- 
ington, one for the Vaughan series, 
1795; one for the second series of sit- 


tings, April, 1796, from which he later 
worked up both bust portraits and full 
lengths; and one for his third series, 
the Athenaeum portrait which served as 
an inspiration and more or less as a 
model for his ninety-odd replicas of the 
left side of the face, generally referred 
to as Athenaeum types. 

The singular youthfulness and gener- 
ally pleasing features of the face of our 
present portrait indicate that it was an 
effort to modify the original features of 
the first series and to produce a pleasing 
type which would satisfy Washington’s 
contemporaries, who wished to behold 
and remember him at his “best.” This 
explains the smaller size as well as the 
innovation of the lace jabot, which was 
one of the characteristics of the last 
portrait in this series, the Hand-Cochran 
bust portrait. In this latter portrait 
Stuart introduced an additional novelty ; 
he turned the face to the left, evidently 
copying the Parker-Hart-Prentice in a 
mirror. This circumstance is mentioned 
here in order to show Stuart’s mind, aim 
and intentions at this period, the early 
part of 1796, previous to April, when he 
decided in earnest upon something en- 
tirely new in Washington portraiture: 
the Brook bust portrait. 

In our present portrait there is a 
total absence of conventional beauty, but 
a conspicuous, we might call it a divine, 
expression, which makes this face one of 
the most pleasing Washingtons known. 
There is a faint smile on the thin lips 


accompanied by the dignity of the 
Vaughan and the bewitching thought- 
fulness of the Brixey. The eyes are 


(Continued on page 2) 


face, the hair and the neck- | 
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PORTRAIT OF WASHINGTON 
This portrait, which has 
first 
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is now published for the 
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DEALERS DISPUTE 
OVER FIGDOR ART 
By AL Lowry 


VIENNA.—Vienna 


art 





owns one of the 
in the world, 
better known 
This 


the famous connois 


greatest collections 
whe se 
to 


is the collection of 


treasures are even 


foreigners than to Austrians. 


seur, Dr. Figdor, who died on February 
22nd, 1927. the 
lifetime, these important art objects were 


Even during owner’s 
placed in the category of public monu- 
ments, which meant that no piece from 
this unique collection could leave Aus- 
tria. Dr. Figdor was quite enraged by 
these restrictions upon a collection which 
he had built up during the course of many 
years, and retaliated by making it quite 
inacessible. Numbering nearly 15,000 ob- 
jects, the collection includes beautiful 
Renaissance and Gothic pieces, a very 
large group of miniatures, exquisite Re- 


naissance silver objects, work of the 
Italian goldsmiths, German and French 
art, etc. 

A niece of the deceased, who is the 


wife of a German burgomaster has in- 
herited the entire collection. For some 
time she was much concerned with secur- 
ing the release of the collection from the 
public monuments edict, as quite naturally 
no large selling price could be secured 
under these conditions. Finally a recently 
organized group of dealers were success- 
ful in gaining the consent of the Austrian 
government to an auction, after the sale 
of the collection. Carlo Girard from 
Switzerland and the Italian, Franklin 
Piccioli, were of this group. Baron Sal- 
votti and the German art dealer, Nebehay, 
were appointed intermediaries. The trans- 
action was concluded with great secrecy 
on January 23 and the collection definitely 
sold at a price of three and one half mil 





BENDA COLLECTION 
IS REPORTED SOLD 


BERLIN.—<According to news- 
paper reports, the famous Benda 
collection of Vienna, consisting of 


Italian Renaissance bronzes and 
paintings from the XVIth and 
XVIIth centuries, has been ac- 


quired by a group of prominent 
German dealers. It is said that 
the objects will be brought to New 
York and sold by auction. 


F. T.-D. 











lion dollars. The group of dealers agreed 
to sell the Austrian state the art objects 
of national importance after which the 
rest of the collection was slated for auc- 
tion in Vienna. 

A short time after this news became 
public in Vienna, events took a surprising 
turn. A Vienna firm of antiquarians, the 
Dornhelm Brothers, brought charges of 
unfair dealing against Baron Salvotti, 
who had established the connection with 
the Berlin dealer, Nebehay, and the ac- 
tual purchasers, the Florentine firm, 
“Adac.” Salvotti is now accused of hav- 
ing secured from the Vienna antique firm 
part of the many millions of the purchase 
fund under the pretext of securing the 
collection for them, and of then playing 
the collection into the hands of the Berlin 
dealer, Nebehay, and the Italian group. 
As the Dornhelm Brothers had, moreover, 
closed an agreement whereby the Floren- 
tine group could only secure the collection 
through them, which as we know, did not 
occur, they feel themselves justified in 
procuring a temporary enactment con- 
cerning the collection, so that conceal- 
ment outside of Germany will not be pos 





| 


sible. 


INDEPENDENTS 
| OPPOSE ART DUTY 


The Society of Independent Artists is 
unalterably opposed to an import duty on 
art, A. S. Baylinson, secretary of the 
Society announced today. Mr. Baylinson 
| produced the minute book of the Society 
land showed that on January 2nd last, 
| Walter Pach, the Society’s treasurer and 
olathe of Ananias: Or the False Artist 
|had introduced a resolution “That the 
| Society of Independent Artists objects to 
any change in the tariff by the incoming 
administration that will take away the 
admission of art duty free” 

This resolution was seconded by the 
painter, A. Walkowitz, and was unani- 
mously passed by the Independents’ board 
of directors which consists of A. S. Bay- 
linson, F. K. Detwiller, Fred Gardner, 
Bernar Gussow, Samuel Halpert, Trygve 
Hammer, Robert Henri, Richard Lahey, 
Amy Londoner, Alfred H. Maurer, Frank 
Osborn, Walter Pach, Joseph Pollet, 
John Sloan, Jay Van Everen, A. Walko- 
witz, Warren Wheelock, Gertrude Van- 
derbilt Whitney, Mildred E. Williams, 
and Alice Morgan Wright. 

“In opposing the proposed duty on art,” 
said Mr. Baylinson, “the Independents are 
being true to their history. In 1921 when 
many people were talking about a ‘duty on 
art the late John Quinn, the Society’s 
attorney, went to Washington and op- 
posed any change in the tariff of 1913 
which admitted living art duty free. Pre- 
vious to that Mr. Quinn had gone to 
Washington as a representative of the 
Association of American Painters and 
Sculptors who gave the famous Armory 











|Show. Many members of this associa- 
tion later became members of the Inde 
pendents when it was organized in 1917. 
It was largely through Mr. Quinn’s ef 
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ModernDecoration 


In Metropolitan 
Exhibition 
Architects, Manufacturers and 
Decorators Collaborate in 


Creation of Group of Modern 
American Rooms and Gardens 


exhibition of 
decorative arts at the 
Metropolitan Museum presents the Amer- 
ican version of modern design. The 
general exhibition hall on the second 
floor has been transformed into a mod- 
ern gallery in which several completely 
furnished rooms, a garden and other 
groups have been installed. 
entation equals or 


annual 


The 


contemporary 


eleventh 


The pres- 
surpasses that of 
in the department 
for, although it is smaller and 
less varied than some of these, it sug- 
gests 


similar exhibitions 
stores, 
greater permanence and has an 
atmosphere of actuality which has often 
been lacking. There is no suggestion of 
theatrical makeshift; the walls and ceil- 
ings seem parts of real buildings. 

The character of the furniture and 
decorative settings is quite different from 
that of other Metropolitan exhibitions. 
In former years something of the mod- 
ern spirit has crept in, but the emphasis 
has always been on individual pieces 
which, while of contemporary manufac- 
ture, were more or less directly derived 
‘from the past. This year single objects 
are subordinated to complete decorative 
schemes and although modernity is still 
tempered and the wilder decorators are 
conspicuously absent the exhibition is 
thoroughly modern in spirit as well as 
in date. 

In an apologia published in the current 
Museum Bulletin, Richard F. Bach ex- 
the Museum’s attitude toward 
contemporary decorative art and its an- 
nual exhibitions. “No style, past or to 
Mr. Bach “finished or 
half-grown, has ever prospered, or ever 
If the 


new style now taking shape wherever 
we look can be proved reasonable we 
need not be troubled because its voice is 
cracked, its color pitched too high, its 
apperception a bit vague. These are 
marks of adolescence which may be just 
as reasonable as they are raucous; mod- 
ulation comes with maturity and this 
style of today is but a quarter-century 
old. 

“The underlying reason in contempo- 
rary design is to be sought in the prac- 
tical life it hopes to interpret. Only 
as interpreter can art function usefully, 
and in this The Metropolitan Museum 
of Art seeks to aid in offering the cur- 


plains 


come,” writes, 


will, without recourse to reason. 


rent Exhibition of American Industrial 
Art. 
“These exhibitions are in effect the 


Museum’s contribution toward the for- 
mulation of a style of design, for under 
its aegis moot points will find decision 
and trends be given direction, without 
too many concessions to the exuberance 
of novelty and with never too strong a 
regard for sales value. The Museum 
gallery is neutral ground and all other 
considerations must yield before that of 
a sincere effort in favor of contempo- 
rary design. 

“The Museum’s public relationships 
are varied, its contacts must be classi- 
fied according to types of interest. 
Among the chief interests in the com- 
munity are those of the designers and 
manufacturers of home furnishings and 
other kinds of industrial art. For many 
years the Museum has given close at- 
tention to the needs of these fields, aid- 
ing them in the laboratory use of the 
collections, assisting their representative 
trade journals, collaborating with their 
yne line of effort, 


trade associations. As 
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“THE SAVING OF HIPPO” 


Courtesy of Wildenstein and Co., New York and Paris 


IVth Century B.C. Horse’s Head 
Is Acquired by The Metropolitan 


i’ en ES AEE si je 
By Giseia M. A. RICHTER | observable in the human figure, it will be 
In the Bulletin of the Metropolitan 

The life-size marble head of a horse |meweomer. Inevitably we compare it with 
shown this month in the Room of Recent |the other two famous horses in our col- 
Accessions is an important new acquisi- | !ection—the large bronze statuette placed 
tion in the Department of Classical Art |i" Wing K and the relief of the horse- 


Museum | interesting to try to assign a place to our 


This panel has been recently added to the collect 


Saturday, February 16, 
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 Miscshey Vaughn 
Portrait Is | 
Discovered 


oe 

(Continued from page 1) 
soft and pleading, the whole upper part 
of the head being especially attractive. 
The hair is fine, but not exactly in the 








(height 16% in.[41.3 cm.]). It evidently |man in the large sculpture gallery. Our 
formed part of a statue, either of a horse- |"¢w head is clearly later than the bronze 
man or of a chariot group, probably the | (dated about 480-470 B.C.), for the treat- 
latter, for it has the characteristic slight |™ent is considerably more realistic, with 
more detail shown in the modeling and | 
|without the stylizing sense which a 

| 

| 




























turn to one side; and it was represented in 
motion, as indicated by the continuous] such distinction to the statuette. It is 
curve of the upper line of the neck and |also later than the horses of the Parthe- 


the face. The bridle is worked in marble, | non frieze (442-438 B.C.) and of the 
not in bronze as was often the case, and pediment (438-432 B.C.) ;_ for there, ” 
|spite of the variegated modeling, the 


has a medallion in front decorated with | transitions from plane to plane are gradu- | 
a lion. It is a fine conception of this | al, so that an impression of simplicity is 
spirited animal, carefully worked, and in| Still obtained, while in our head the mo- | 
|deling has more “color,” the transitions of 
|the planes are more abrupt, and so the} 
|whole is slightly more restless On the| 
and has been put together, but there are |other hand, the Alexander Sarcophagus | 
no restorations. The type is evidently |in Constantinople, of the last quarter of 
that of the stocky, thick-necked pony,|the IVth century, and our contemporary 
which we see in most Greek representa-| relief of a horseman, with their marked 
tions of horses, not that of the slender | elaboration, are distinctly later than the 
race horse, which occurs occasionally, for|new head. The horses which resemble 
instance, on some gems and in the bronze |the latter most closely are those of the 
recently found off Cape Artemision. Mausoleum in the British Museum (about 
Since we can trace a continuous de-| 350 B.C.), especially that of the chariot 
velopment in the representation of the|group which surmounted the monument. 
horse in Greek art comparable to that|We note here that same treatment of the 
eye, with the strongly protruding zygo- 
se~~,|matic arch, and throughout a similar 

yo, ‘oy ila inti iii i Silla ; amount of light and shade in the model- 


Newcomb-MacklinCo. } ““ 


The date of the type of our new horse 
should therefore be about the middle of 
PICTURE FRAME MAKERS the [Vth century. A certain hardness in 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 


the execution, for instance in the folds of 
STOCK FRAMES 


|the neck, and the rather mechanical man- 

|ner in which the grooves of the mane are 
On hand in regular sizes 
for immediate delivery 





a comparatively good state of preserva 
tion—the head was broken in two pieces 














incised suggest Roman rather than Greek 
workmanship. But the artist has admi- 
rably caught the essential nobility of his 
model, and has given us new proof of the 
high attainments of the Greeks in animal 
sculpture. 


INDEPENDENTS 
OPPOSE ART DUTY 


(Continued from page 1) 














Mail Orders 


receive prompt attention 


Catalogues sent upon request 





forts that art was admitted duty free in 
the tariff of 1913. That tariff has been 
a great advantage to this country in in- 
creasing the knowledge of living art. It 
has made free intercourse between Europe 


Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
, 400-408 North State St., Chicago, IIl. 
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Vaughan style but almost a replica, as! 


|regards technic, of the hair in the por- 
|trait by Stuart of the Spanish Ambassa- 


. 
according to 


Stuart (No.| 


Nebot, 
Gilbert 


Jaudenes y 
Lawrence Park’s 
434), which should be consulted for 
comparison with our present portrait. 
The jabot is, so to speak, a new de- 


parture. It is of lace, rather prominent, 
but not more so than in some of the 
Athenaeum series, like the Lord Monk 


sretton portrait and its replicas, or the 
Bayard Taylor replica. That Stuart had 
before him the Gibs-Channing replica of 
the Vaughan series is quite evident from 
the similarity of the hair band, which 
is serrated and which was an innovation 
when that portrait was painted. The 
Gibbs and the present portrait are thts 
only two in this series with this type of | 
band. The coloration of the flesh is 
moderately reddish, entirely in accordance 
with the last portraits in the Vaughan 
series, and less florid than the first ones. 
It seems that Stuart adopted the florid 
tint in order to in some manner hide 
the aged appearance of the sitter. But 
when he made the later portraits in this 
more youthful by other means, 
he had no more need of the florid col- 
oration. The latter, we should recollect, 
was remarked upon and in a manner 
criticized by Rembrandt Peale in his lec- 
ture upon Washington portraits, and 
especially in reference to a portrait ex- 
hibited by Stuart in Philadelphia in the 
spring of 1796, but “which was not the 
original.” 

The canvas is 18 by 17 inches with 
an inner oval, almost a circle. It was 
owned by Geo. D. Smith, who is said 
to have received it from a Connecticut 
family. It is now [ 





series 


in the collection of 
Fahim Kouchakji, New York. 


and America in the fine arts possible. 
The Independent Society wants that free 
intercourse to continue.”’ 

The Society of Independent artists with 
600 members is the largest exhibition 
society in America. It exhibits annually 
at the Waldorf-Astoria, this year’s ex- 
hibition coming March 8th to March 31st. 
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BERNARDINO FUNGAI 


Faust of St. Louis, Mo. 


Toledo Museum of Art Shows 
Modern French Paintings 





—— - | : . - 
TOLEDO.—The Toledo Museum of | through the generous assistance of Mr, 


Art is exhibiting for the month of Feb-|@ 4d Mrs. Chester Dale, Mr. and Mrs, 


ruary some sixty modern French paint-| Paul Reinhardt of New York City; Mr, 


ings selected from the collections of |amd Mrs. Carl B. Spitzer a Toledo, 
, : Ohio; Durand-Ruel, Inc., M. Knoedler 
some of the greatest galleries in .the| > ~ ’ agar . : 
8 4 porta, “!& Co., Inc., Marie Sterner Galleries, De 


world. In this exhibition Toledo has} f{ayke & Co. Inc. C. 


Art Galleries, Reinhardt Galleries, Val- 
entine Galleries, Wildenstein & Co, 
Inc., of New York City, and the Chester 
H. Johnson Galleries of Chicago, III. 

this exhibition, the 


W. Kraushaar 
offered 


New 


been given a privilege seldom 


outside of London, Paris and 


York. 


\ll of the artists in the current exhi- 





bition were represented twenty-four | Supplementing | . . 
years ago when the Toledo Museum, | Museum ts showing a collection of con- 
through the courtesy of the Durand-|*™Porary French prints. 

Ruel Galleries, showed a collection of |—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_"—_———— 





Impressionist paintings. At that time 
the director wrote in the catalogue: 
“This present exhibition, consisting of 
103 paintings by the greatest masters of |itive, the new museum contains several 


Virgin and Child, considered superior to 


the one in the Prado. Besides this prim- 


the impressionist school, is one of the|jmportant old paintings, and is especially 
most important exhibitions ever brought | -i¢h in sculpture. There is a fine XIth 
together in this country.” _ F leentury carved figure of the Virgin and 
From this exhibition of twenty-four | Child and several magnificent polychrome 
years ago a_ painting by  Loiseau,| Renaissance wood-carvings. The textiles 
D Espagnat and Moret were secured for | include several suites of brocaded priests’ 
the permanent collection of the Museum, | robes, and quantities of XVIth century 
while the “Portrait of \ntonin Proust” | velvets and embroideries, many being his- 
by Manet and “The Dancers” by Degas | torical pieces, bearing the coat-of-arms 
have recently been added to the Edward |of the donor and the date. Several early 
Drummond Libbey Gallery of the To-|ijJuminated missals stand out among the 
ledo Museum of Art. manuscripts, while some remarkable 
Represented in the exhibition are} pieces of antique furniture and various 
Courbet, Andre, Bonnard, Cezanne,| decorative objects complete the collec- 
3ouche, Puvis de Chavannes, Chirico, | tion. 7 es 
Corot, Derain, Dufresne, Dufy, La 
Fresnaye, Forain, Friesz, Kisling, Marie 
Laurencin, Lurcat, Marquet, Matisse, 
Millet, Monet, Morisot, Pascin, Picasto, | 
Pissarro, Redon, Renoir, Henri Rous- 
seau, De Segonzac, Simon, Sisley, Lau- 
trec, Utrillo, Van Gogh, Verdilhan, 
Vlaminck, and Gerda Wegener. 
The exhibition was made _ possible 








Harman & Lambert 


Established in Coventry Street 
During Three Centuries 


NEW MUSEUM OPENED 
IN GRANADA 


GRANADA.—The Chapter of the 
College of Monte has founded a 
museum, now open to the public, which 
is destined to add greatly to the attrac- 
tions of the city. The Sacro Monte is a 
college for theologians and jurists, dat- 
ing from the XVth century. It is sit- 





BY APPOINTMENT 
cw 


Dealers in 
ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 


Sacro 


uated one and a half miles from the city 
perg ee al eee ae ETC. 
land has a fine view of the Alhambra and 
the Vega seen beyond the River Darro. ow 


It has long been famous among art 
lovers for housing one of Gerard David’s 
masterpieces: a panel picture of the 


177, NEW BOND STREET, 
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i i in Powwow 












































os 


P.& D. COLNAGHI & CO. 


(Established 1760) 










PAINTINGS 
ENGRAVINGS 


DRAWINGS 
ETCHINGS 





By Appointment 
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XIXth Century French 





Paintings | 


At the Detroit Institute of Arts| 


By Rutu KAHN 

DETROIT.—Upon viewing the Loan 
Exhibition of French Paintings of the 
Romantic, Realistic and Barbizon Schools 
at the Detroit Institute of Arts this 
month, one can scarcely understand the 
caused less than a_ hundred 
vears ago. The first impression one gets 
is that of calm serenity and communion 
Nature. The only vivid spots of 
color which stand out because of the 
venerally dull tones predominating are 
the few canvases by Delacroix and one 
or two by Diaz. ; 

The exhibition of forty-seven paintings, 
organized by Dr. W. R. Valentiner, Di- 
rector of the Art Institute, includes in 
the Barbizon School, eleven paintings by 
Corot, seven by Diaz, four by Millet, five 


furor they 


with 


by Rousseau, four by Troyon, one by 
Dupre, four by Jacque and one by Dau- 
bigny. Gustave Courbet, the first great 





leries, Rousseau shows the inspiration he 
received from Hobbema. 

The landscape by Daubigny lent by Mr. 
Albert Kahn of Detroit is a fine example 
of the compositions that artist produced 
by his large and simple massing. 

By far the most beautiful example of 
Courbet is the “Midday Dream” which is 
in the Art Institute’s collection. There 
is also a fine landscape lent by Mr. and 
Mrs. Edgar B. Whitcomb of Detroit of | 
massive cliffs whose ruggedness is re- 
lieved by two straight and slender pine 
trees, and a rudely built hut set against 
the base of the cliffs. The color is in 
fine greens. 

“The Death of Sardanapalus” lent by 
Mr. Felix Wildenstein of New York, an 
extremely important example of Dela- 
|croix in America, sums up that individual 
artists vigorous personality. The figures 
are turbulent, the composition full of dis- 





exponent of realism, is represented by five 
canvases, and the two great romanticists, 
Theodore Gericault and Eugene Dela- 
croix are represented by one and three 
paintings respectively. A portrait by 
Thomas Couture illustrates that academic 
artist of the mid X1Xth century. 

The exhibition as a whole affords an 
excellent opportunity for a study of the 
development of French painting after the 
cold classicism of the Napoleonic era and 
up to the time of the Impressionists. By 


far the most outstanding works are those | 


loaned from the collections of prominent 
Detroiters. 
Among those of real note are four by 


Corot. A “Landscape,” the largest of the 
group, lent by Mr. and Mrs. Alired G. 
Wilson of Detroit and “Gathering the 


Fruit at Mortefontaine” lent by Mr. and 


Mrs. Joseph B. Schlotman of Detroit, il- | 


lustrate Corot as we best know him by 
his misty-silvery tonality and limpid light, 
combined with a carressing and lyrical in- 
terpretation of Nature. “Judith” lent by 
the Knoedler Galleries of New York is 
one of the few figure pieces by Corot. 
[he sombre figure in a dull red dress 
stands out strongly against the plain gray 


landscape background. “The Hills of 
Rouen” lent by Mrs. C. C. Rumsey ot 
New York shows stronger outlines and 


a greater mass of sweeping hills, than is 
usual in Corot. The full greens have no 
sil n them. 

ding canvases by Diaz are 
the “Pastoral Landscape with Figures” 
lent by Mr. Fred. M. Alger of Detroit 
and “Landscape” lent by Mr. William A. 
Fisher of Detroit. The former is typical 
of the colorful work of Diaz. It repre- 
sents five women bathing and lying upon 
the bank, who form brilliant spots of co- 
lor against the thickly interwoven trees. 
rhe latter shows a stormy sky livened by 
a few spots of bright color and illustrates 
the rather thick application of pigments 
which Diaz uses. 

“The Goose Girl” lent by Dr. and Mrs. 
H. N. Torrey of Detroit illustrates his 
sympathetic understanding of peasant life, 
his communion with the obscure souls of 
animals and the silent life of things, com 
bined with a most charming color har- 
mony. 

There are two unusually fine Rous- 
seaus, one, “The Fields of Chailly,” lent 
by the John Levy Galleries of New York 
and “The Forest of Fontainebleau” lent 
by Mr. and Mrs. Joseph B. Schlotman of 
Detroit. 
ing of the bigness of Nature. A stormy 
sky, with the sun gleaming through re- 
flects in a marsh upon the rounded masses 
of trees. In both he has seized a complete 
image of nature he does in all his 
great landscapes. In another “The Fields 
of Barbizon” lent by the John Levy Gal- 


as 


RYKSMUSEUM GETS 


FAMOUS PAINTINGS| 


AMSTERDAM. — Two exceptionally 
fine paintings have just heen added to 
the permanent collection of the Ryks- 
museum. One is a Rembrandt, repre- 
senting his mother as the Prophetess 
Hannah, dated 1631; the other is Jo- 
hannes Verspronck’s delightful portrait 
of a little girl in blue, painted in 1641 
and probably his best work. Both pic- 
tures—at present in the London exhibi- 
tion of Dutch Art—were bought by M. 
P. Voute, the zealous and enthusiastic 
president of the Rembrandt Society, 
from the Duke of Oldenburg’s collection, 
when all funds available were tied up 
on account of the acquisition of the 
Italian paintings from the same source 
for the Ryksmuseum. Mr. Voute died 


last fall, leaving the two pictures to the 
Rembrandt Society, which in its turn 
donated the Verspronck to the museum 
and ceded the Rembrandt at a very rea 
sonable price. L. Je R: 


The first reveals his understand- | 


order and full of the color he loved for 
j its emotional power. 


| ch tena 
AMERICANS BUY 
| SOVIET ART 


pa 2 

Thirty paintings by contemporary art- 
}ists of Soviet Russia have been acquired 
iby New York collectors during the past 
|week, according to an announcement 
|from the Art and Handicraft Exposition 
»f Soviet Russia, which contains a not-| 
able showing of the art of present-day 
| Russia. Fifty wood cuts, drawings, and 
lithographs have also been purchased, ac- 


( 
| 
« 





Metropolitan to Hold 
Arthur B. Davies 
Memorial Exhibition 


The Trustees of the Metropoli- 
tan Museum to announce 
that a memorial exhibition of the 
work of Arthur B. Davies will be 
held sometime during the height of 
the coming season, 1929-1930. This 
will represent the art of Davies in 
various periods of his activity and 


desire 


will include drawings, lithographs, 
and sculptures as well as paintings. 











SACHS ESTABLISHES 
THREE FELLOWSHIPS 
CA MBRIDGE.—Two fellowships with 


of $2,000 for a_ full 
year, and one with an income of $1,000 


an income each 
for a half-year, have just been estab- 
lished at Harvard Ar- 
thur Sachs ’01. By the terms of their 


foundation, these fellowships are to be 


University by 


assigned to scholars of proved ability, 
whether students, instructors, or others, 
for the purpose to 
pursue in any ad- 
studies princi- 


of enabling them 
of the world 
the history, 


ples, or methods of the fine arts. 


part 
vanced in 
They 
are open to any American or European 
woman and are to be awarded 
the of 


man or 


annually on basis evidence sub- 





cording to Dr. Christian Brinton, di- 
|rector of the department of painting and 
| sculpture. 

The exhibition, which includes 800 
examples of painting, sculpture, and 
|graphic art, is the first comprehensive 
| showing of the art of Soviet Russia 
jin this country. It includes artists of 
|every school, from the post-I mpressionist 
| Tischler, whose “Lyrical Cycle—the Im- 
prisoned Soul” has attracted much at- 


|tention, to the painter of peasant types, | 


Arhkipov. The exhibition was chosen 
in Russia by the Society for Cultural 
Relations with Foreign Countries. 

An album of lithographs by Bogayev- 
was purchased by A. Avinoff, 
Director of the Carnegie Institute Mu- 
seum: of Pittsburgh, Pennsylvania. 

The exposition also contains a large 
showing of peasant handicrafts and of 
fine china, textiles, silver ware and 
jewelry from modern Russian factories. 
The Oriental section contains 2,000 rugs 
from the Russian Orient and _ the 
Ukraine. 


sky 


|mitted by the applicants. The Corpora 
|tion of Harvard University makes these 
the 


| awards of a 
consisting 


recommendation 
of the 
}of Harvard University, the President of 


| Radcliffe College, the Directors of the 


on 


committee President 


| ogg Art Museum, the Chairman of the 
of Arts such others 
these five may select. The holders 
are eligible for re-appointment in case 
| such re-appointment may seem desirable. 
| If, in any year, no suitable candidates 
|appear, the sum available is to be set 


Division Fine and 
as 


TWO TINTORETTOS | has taken charge of the necessary res- 
| torations. 

FOUND IN AUSTRIA) Another painting by Tintoretto, the 

- “Adoration of the Infant Christ,” has 
also cropped up in Graz. The origin 
of the canvas has been traced to the 
town of Belluno, Italy, garrisoned dur- 
ing the war by Austrian troops. This 
and several other paintings of minor 
importance probably. came to Austria 
during that time. The Italian govern- 
ment has long been trying to trace this 
painting and when the news that it had 


BERLIN.—The painting by Tintoretto, 
reported in the December 29th issue of 
Tue Art News to have been discovered 
in Graz (the capital of Styria, Austria), 
represents the “Assumption of the Holy 
Virgin.” It is said to have never been 
moved from the parish church of the 
town until recently when it was taken|been found was received, sent a com- 
to an exhibition. Before being shown! mission of experts to Graz to arrange 
it was cleaned and thus its value was|for its transportation to Italy because 
discovered. The office charged with the | its damaged condition requires that it be 


















































laside in a separate fund, which may be 
jused to help the Harvard University 
| Press defray expenses incurred in pub- 
| lishing Fogg Art Museum publications 
and the work produced by any of the 
Shady Hill Research Fellows. 

| Applications for the year 1929 should 
| be in the hands of Professor George H. 
Chase, Chairman of the Division of Fine 
Arts, Harvard University, on or before 
March Ist, 1929. 
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preservation of art treasures in Austria| handled with the greatest care. F. T-D. 
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cabinet with fine tracery 


French Gothic 
and interesting coat of arms design on the center panel. 
Height 66 in., width 42% in. 
depth 28 in, 


Very unusual 


The dimensions are: and 
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Stieglitz Photographs Are s 
Given to Metropolitan Museum 





By Wiutiam M. Ivins, Jr. 
In the Bulletin of Tie Metrepelien Museum of 
rt. 


Mrs. Rebecca S. Strand, Mrs. Alma 
Wertheim, David A. Schulte, Paul 
Rosenfeld, and an anonymous friend 
have presented to the Metropolitan Mu- 
seum of Art a group of twenty-two 
photographs by Alfred Stieglitz, which 
are representative of the various aspects 
of his work during the last several 
years. A section of these are on view 
this month in the Room of Recent Ac- 
cessions. Among them are portraits, 
studies of the nude, landscapes, cloud- 
scapes, and the well-known print of 
hands sewing, which some sensitive ob- 
servers regard as one of the most ex- 
traordinary prints of modern times. In 
them the artistic possibilities of photog- 
raphy are shown as in little other work 
of our day. 

The last century has seen the develop- 
ment of photography and photographic 
process from its first beginnings in the 
laboratory of Niépce to its present status 
as one of ‘the most important means of 
making visual records that has ever 
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been known. Today available to all the 
world and so common and so cheap that 
it is taken as matter of course and with- 
out thought, photography has become as 
integral a part of our actual life as 
printing (with which socially and eco- 
nomically it is so closely allied), and 
the reading and writing that come from 
it. It is hardly overstating the case to 
say that it has brought about an even 
greater revolution in our visual knowl- 
edge and practice than printing did in 
our verbal knowledge and practice. As 
a means of conveying information, it is, 
within its rather broad limitations, more 
subtle, more accurate, and more easily 
handled than anything that has hitherto 
been known. Just as it is an integral 
part of our news-gathering mechanisms, 
so it is integral to our scientific thought, 
being the tool that records everything, 
from the positions of stars so distant 
that they are not visible to the eye down 
to the tracks of alpha and beta particles 
which are so small that they are not 
visible to the eye. In other words, not 
only has it pervaded all of our daily 
business and practical life, but it has 
made possible the investigation and test- 
ing out of the theories and problems that 
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Melody by Gerald Leake 


GERALD LEAKE 


whose delicate, dream-like conceptions combine the 
appeal of poetry, music, color and form-—showing an 


EXHIBITION of PAINTINGS 


A collection representative of the genius of 


Gerald Leake at his best. 
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‘BROOKLYN IS GIVEN 


art circles this fall when it was learned 
that Miss Malvina Hoffman, the Amer- 
ican sculptor, had actually persuaded 
Giovanni Boldini, the elderly Italian 
painter, to pose for her while she mod- 
eled a bust of him in his studio in Paris. 
The Brooklyn Museum is the greatest 
beneficiary of this as Miss Hoffman has 
presented it with a replica of the work, 
which will be exhibited in the sculpture 
court. It is especially prized 
museum as one of the most interesting 
paintings in its collection is that of 
Whistler done by Boldini. 


BUST OF BOLDINI 


There was a considerable stir in Paris | 


by the 


Wilbur D. Peat Appointed Director of 


John Herron Institute, Indianapolis 


] 

INDIANAPOLIS.—Wilbur D. Peat, 
a young man in his thirties, who has 
been director of the Akron (Ohio) Art 
Institute for four years, has been ap- 
pointed director of the John Herron Art 
Institute, of Indianapolis, and is ex- 
pected to take up his new duties July 
Ist, according to The Indianapolis News. 
|The institute has for many months been 
|without a director. 

Negotiations with Mr. Peat have been 
in progress for some time and he has 
made several visits to Indianapolis, but 
the directors of the Art Association, who 








under the catch names of relativity and 
quanta lie at the very bases of our mod- 


ern philosophies and metaphysics of 
science. 


Until photography and its derivative 


impossible for a human being to make 


a picture of anything that did not tell 
more about the man who made the pic- 
ture than it did about the things repre- 


sented in the picture. For the first time 
was made possible such a thing as an 
objective picture which could be used as 
a scientific with respect to the 
ing it said that “the camera does not 
lie.” Because of this and because of 
the fact that all the world took to mak- 
ing photographs in the most casual and 
unthinking and unseeing way, it came 
about that photography acquired a repu- 
tation for being a wholly inartistic thing. 
And there is no question that only the 
most infinitesimal residuum of _ the 
phototgraphs made could by any pos- 
sibility be regarded as having even the 
slightest trace of any artistic quality. 
sut in this, photography resembles 
speech and the words of which it is 
composed. Merely because less than a 
hundredth of one per cent of the words 
written and printed every day have any 
literary or poetic merit, people do not 
take the attitude that ordered words are 
necessarily incapable of having 
merits. In the course of a great many 
thousands of years of practice in the 
use of words people have learned that 
they are capable of being used artistic- 
ally. Photography, however, is as yet, 
at one and the same time, too youthful 
and too useful a pursuit for men to have 
realized its possibilities aside from those 
of mere utility. Today it is still a me- 
dium the various applications of which 
have to be worked out and developed. 
That it is capable of being turned to 


datum 


processes made their appearance it was | 


|definitely artistic uses is none the less 


|demonstrated beyond any question § in 


these photographs made by Mr. Stieg- 


litz, who is to be regarded as one of 


ithe pioneers in opening up a new artistic 


vision. 


| It has often been urged against the 


claims which from time to time have 


|been put forth for photography as an 
| that in photography 


artistic medium 


there is no creation in the sense in which 


there is creation in painting or sculp- 
the taking of 
terial and endowing it with form and 


ture, raw inch« vate ma- 


character. This, however, is one of those 
|arguments which are only half thought 
out. The welter of shapes and surfaces 
in which we live and over which our 





eyes continually play is even more in- 
choate than the sculptor’s block of stone | 
or the painter’s box of pigments. To} 
reduce part of these churning insignifi- 
cant contours and textures to order and 
character through the lens of the cam- 
era requires a sharpness and sensitive- 
ness of sight and an alertness of recog- 
nition which are not only essentially 
artistic but of the very essence of 
creative artistry. The point where sight 
line from mere mirroring 
reflection to purposive recognition of 





crosses the 





order (or, as the psychologists would 
say, to apperception) is the point where 


such | artistry as distinct from mere handicraft 


makes its appearance, for this purposive 
recognition of order is neither more nor 
| less than creation, the impress of char- 
acter. 

Mr. Stieglitz has shown that in the 
hands of the proper person photography 
is as apt a tool as any other for record- 
ing this recognition of order and char- 
acter. And for having done it he de- 
serves a recognition that as yet is denied 
only because of habits formed prior to 
his demonstration. 
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control the institute, have been uncer- 
tain as to his acceptance of the appoint- 
ment. Speaking of word given out at 
Akron, Carl H. Lieber, chairman of the 
executive committee of the board, said 
in the absence of Evans Woollen, presi- 
dent, that he was happy to learn of the 
acceptance. 

Wilbur D. Peat China, 
the son of missionaries, and spent most 
Although 
traveling abroad extensively, he received 


was born in 


of his early life in the Orient. 
America. 


After two years at Ohio Wesleyan Uni- 
versity, at Ohio, he decided 


his early art education in 
Delaware, 
to specialize in enrolling in the 
Cleveland 


art, 
School of 
several scholarships. 
of the 
was awarded him, enabling him to con- 


Art and winning 
At the completion 
four-year course, a_ scholarship 


tinue his art studies in New York and 
Paris, and to visit the European mu- 
seums, 


On returning to America four years 
ago, he became director of the Akron 
Art Institute, then two years old. He 
believes that “a museum should render 
as much service as possible to the com- 
munity and that the nature of its activ- 
ities should be largely along educational 
lines.” 

In addition to the museum work, Mr. 
Peat has conducted classes at the Cleve- 
land School of Art and lecture courses 
in the history of art at Akron Uni- 
versity. 


LARGE SCULPTURE 
SHOW SOON TO OPEN 
The all-American Exhibition of Sculp- 


ture will open on April Ist, at the Cali- 
fornia 





Honor 
under the auspices of the National Sculp- 
ture Society of New York City. Against 
the sweep of San Francisco harbor and of 


Palace of the Legion of 


the colonnaded California Palace—a War 
Memorial copied from the Palace of the 
Legion of and 
alleys of rhododendrons will form a per- 
fect 
civic monuments, and other outdoor pieces 
of which this 1300 works 
by living American sculptors is largely 
The free to the 
public, is to remain in San Francisco for 
six months and at its conclusion some of 
the elaborate landscaping effects arranged 
for it may become permanent features of 
the Palace grounds. The Palace itself 
is an ideal center both for these settings 
and for a great collection of sculpture. At 
the Western end of the Lincoln Highway, 
on a summit overlooking the Golden Gate 
and the City of San Francisco, this Greek 
temple follows, like its Parisian prototype, 
the lines of the Athenian Parthenon. 

A special gallery has been set aside 
during the Exhibition for the works of 
Daniel Chester French, Honorary Presi- 
dent of the National Sculpture Society 
and Dean of American Sculptors. 


OLDFIELD PAINTINGS 
PROVE POPULAR 


The Montross Gallery announces that 
the initial exhibition of paintings by Otis 
Oldfield, on view there through February 
16th, has been very well received. At the 
time of this writing more than half of 
the fifty-four pictures in the exhibition 
had been sold. 


Honor in Paris—walls 


setting for the garden fountains, 


Exhibition of 


composed, Exhibition, 
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International Museu’ S 


r. 


Sponsors Exhibition of Casts 


The International Museums’ Office, at- 
tached to the International Institute of 
Intellectual Co-operation, aims at estab- 
lishing close relations between public col- 
lections of works of art. 

The board of directors of the office 
recently adopted various resolutions con- 
cerning the principles to be followed 
this work. A committee of experts, 
meeting on January 14th, devoted its at- 
tention to devising means by which these 
resolutions might be applied in practise, 
and especially considered those resolu- 
tions relating to casts. z 

The International Museums’ Office has 
been actively interested in casts of works 
of art since its establishment. A year 
ago delegates from a certain number of 
museums of casts met at Geneva and 
drafted a scheme with a view to the 
eventual organization of an exhibition of 
casts, and the means by which they might 
be systematically exchanged. 

At the present time casting-works hops 
exist under official auspices in most of 


‘VAN GOGHS’ FAKES 
JUSTI REPORTS 


Professor Ludwig Justi, Director of 
the National Gallery, who was appointed 
by the Prussian police to pass upon the 
genuineness of about thirty paintings 
credited to the 
Van Gogh, said on February 12th that 


Dutch artist, Vincent 
he would report his belief that they were 


spurious, according to an Associated 
Press report. The paintings were sold 
at an average of $12,000 each by Otto 
Wacker, an art dealer who maintains 
their genuineness. 

The dealer’s opinion is shared by two 
German experts on Van Gogh’s work, 
J. Meier-Graefe and Hans Rosenhagen, 
a Dutch expert. Dr. Bremmer has also 
sided with the dealer, but M. De La 
Faille, another Dutch expert, holds the 
same view as Dr. Justi, although up to 


November he thought the works were 


Dr. Justi said that he was delaying 
his report to the police until he had 
received a formal finding by chemists 
who had analyzed the paint on the dis- 
puted pictures. He is also awaiting the 
arrival of two alleged Van Gogh paint- 
ings from America, one belonging to 
the Art Museum at Buffalo, N. Y., and 
the other to a private collector in New 
York. 

Dr. Justi said he saw several artistic 
differences between genuine work of the 
Dutch master and the disputed paint 
ings. 

“In the spurious works the brush 
strokes are timid, as though the imi- 
tator had feared that he might shoot 
beyond the length of the original from 
which he copied,” said the expert. “In 
the genuine works the strokes are bold 
and are executed with the self-assurance 
of one who knew exactly what he 
wanted to do. 

“Another interesting point is that all 
the Wacker Van Goghs are what, in 
professional language, are called ‘re- 
prises,’ that is, they are returns to earlier 
motifs. Now, while it is true that Van 
Gogh sometimes used an earlier subject 
for a second work, it is very curious 
that among the entire thirty-three dis- 
puted paintings there is not one new 
idea or subject.” 

Van Gogh was one of the leaders of 
post-Impressionism. He was born in 
Holland in 1853 but did most of his 
mature work after moving to France. 


ORIENTAL ART SHOWN 
IN AMSTERDAM 


AMSTERD. gee The Society of 
Friends of Far astern Art is trying to 
raise a fund of 150,000 guilders, before 
the first of May, for the enlarge ment of 
the collection now on display in the State 
Academy of Fine Arts. It is hoped to 
arouse more general interest by showing 
a fine gathering of Oriental art, which 
may serve also as a stimulus to induce 
the government and wealthy art lovers 
to erect an adequate museum building. 
The greater part of the money is already | 
subscribed. | 








the large countries of the world, and the 
former execute moulds of the works 
preserved in their respective countries. 
As well as these permanent workshops 
temporary expeditions are often organ 
ized to make casts of works found in 
distant regions, difficult of access. 

The International Museums’ Office is 
of opinion that it would be advisable to | 
draw up a list of all existing casts so 
as to avoid overlapping in this domain 
It was convinced that exchanges of cast 
would thus be facilitated, and also that 
certain important casts might be exe- 
cuted if several museums co-operated for | 
this purpose, in view of the fact that | 
the necessary expenditure would exceed | 
the resources of any one museum. Thus 
the conclusion of an international agree- 
ment between casting- workshops seems | 
to be of immediate importance. 

On January 14th the representatives of 
the casting-workshops of the Victoria 
and Albert Museum, London, of the 
Museum of Casts, Berlin, of the French 
museums of casts (Louvre and Troca- 
déro), of the Cinquantenaire Museum, 
Brussels, of the Museum of Casts, 
Athens, and of the Centre of Casts, 
Florence, met for the purpose of examin- 
ing the question of the proposed travel- 
ing exhibition of a collection of casts. 
This exhibition will take place next 
September in one of the towns which, up 
to the present, have expressed a wish to 
offer it hospitality. It will eventually 
travel to various places and, according 
to the arrangements made by the Na- 
tional Museums’ Office of Belgium, wili 
visit the Belgian cities during the second 
half of 1930, when Belgium will be cele- 
brating the first centenary of her inde- 
pendence. 





This exhibition, in which the above- 
mentioned museums will participate, will 
include casts of classical Greek and Ro- 
man works of art, and of works of art 
belonging to the Middle Ages, the 
Renaissance, the XVIIth and XVIIIth 
centuries up to the beginning of the 
XIXth century. It would, to a certain 





extent, represent a model sculpture mu- 
seum, and it is to be hoped that it will 
lead to the creation of cast museums in 
the smaller towns. Such museums might 
contain a more or less large number of 
important works. The educational value 
of « cast museum is such that it is de 
sirable that collections of this kind 
should be established in the largest pos- 
sible number of centers. Although re- 
productions cannot take the place of 
original works, they can at least recall 
them to good advantage, and if properly 
grouped they mav be regarded as a valu- 
able means of historical art instruction. 


T/ he ART NEws 


'EARLY ENGLISH 
F RESCOES UNCOVERED 


LONDON.—Some email wall- 
paintings have recently been exposed in 
the Guild Chapel at Stratford-upon-Avon, 
reports The Times of London. It is not 
the first time since their effacement in 
the XVIth century, however, that they 
have seen the light. <A little over a cen- 
tury ago it was discovered that the whole 
of the interior of the chapel had been 
covered with paintings. The obliterating 
coats of limewash were at that time re- 
| m« ved and the paintings drawn by Tho- 
mas Fisher. It is now possible to see that 
these drawings or reproductions of them 
contain but little of the beauty that the 
original paintings possessed, and no 
doubt partly through lack of appreciation 
lof their artistic merit the work was soon 
afterwards once more obliterated. 

Many of the paintings in the Guild 
Chapel have been irretrievably ruined by 
the vicissitudes through which they have 
passed, but the large subject over the 
chancel arch measuring 24 ft. wide, and 
representing the Last Judgment, has been 
recovered in a fair state of preservation. 
It depicts souls of the dead, including all 
classes of humanity, rising from their 
graves, on a ground covered with ex- 
quisite!y painted flowers in the manner of 
a XVth century tapestry and reminiscent 
of the Benozzo Gozzoli painitngs in the 
Medici Chapel at Florence. The souls 
are being judged by Christ seated on a 
rainbow with the Virgin kneeling at His 
side. The souls of the Blessed are being 
admitted into Paradise by St. Peter stand- 
ing at the gates. Paradise is represented 
by tier upon tier of buildings peopled with 
a.gels playing musical instruments. The 
Jamned, with vivid and expressive ges- 
tures, are being herded into the Jaws of 
tlell by Satan and his satellites. The 


| subject is a common one in English wall- 


painting and a representation of it once 
occupied the wall over the chancel arch 
in practically all our English churches of 
the Middle Ages. The Stratford-upon- 


{Avon example is of exceptional merit, and 


probably the best of the period c. 1500 
now surviving. It is executed in bright 
colors, unlike the well known Eton Col- 
lege Chapel wall-paintings, which are 
executed largely in monochrome and 
not so characteristically English, and is 
evidently by the hand of an English mas- 
ter. 
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Japanese Lacquer Paintings 


BOSTON.—The trend of modern 

Occidental painting along lines under- 
stood long ago by painters of the Far sires. 
East is obvious from the exhibition of Wis) Remenin is 
lacquer paintings at the Museum of Fine] (j,,;j¢¢ 2 
Arts, Boston. These paintings, known 
as urushi-e, from the Japanese tree 
which produces the gum from which 
: lacquer varnish is made, are the work 
of Shibata Zeshin, one of the outstand- 
ing figures in Japanese art in the X1Xth 
century. 


detail characteristic 





for the 


of Oriental art, Zeshin, was a technical} from the Bigelow 
innovator. 
nd as a painte > conceiver » idez 
a a a painter, he conceived the idea ess worker ia 
of combining the two arts, introducing| djyms. 

the urushi-e, a picture painted with 





life groups. 


treated with size yreve ing, 
e e to prevent blurring i’ heli Reeial be 


Despite the difficulties presented by the 








in “his work the vigorous 


>. Hoyt of New 
known collector of Oriental art objects, | 
for the loan of twenty-four 
exhibition, 
watercolors and several 


lection, six of which have 
While working in the traditional spirit | acquired, and a number of lacquer boxes 


Zeshin’s favorite subjects 
lacquer of various hues usually on paper | imsects, animals, garden-plants, and 
In looking at his paintings, 
the 
singleness of idea portrayed in each, and| the photographic to the suggestive, from 
medium, Zeshin succeeded in combining| by the diversity of moods and thoughts|the concrete to the abstract. 


stroke | 
vital in Oriental painting and the minute 
lacquerer’s 


paintings 


Supplementing the loans are eight paint- 
ings by Zeshin from the Museum col- 


been 


Shown in Boston Museum 


, the weil} ,, 





boxes. |!" 





suggested by paintings so similar in 


Sea. There is a subtle intimacy 
between subjects of primary and _ sec- 
ondary interest in a painting, between 
the focusing object and the background. 
Sometimes cause and effect are suggested 
as in “A Blossoming Plum Tree Against 
the Rising Sun,” “Bean-vine and the 
Moon,” and “A Cap and a Young 
Pine”; again, the poetry of nature, as 


Mr. jin “White Heron on a Willow Tree,’ 


\ Pair of Mandarin Ducks in Winter,’ 

‘Crow on a Tree,” and “Tiger” with 
untouched background suggesting the 
Infinite; sometimes one _ finds the 


three | sterner aspects of nature suggested as 


“Horned Beetle and Bee,” “Falcon 


land Small Bird,” and “The Waterfall” 


and again, it is Zeshin in humorous 
mood. Never did Zeshin paint in a 
wholly objective manner. Rather, the 
strength of his work, as of Oriental art 


is|in general, is in its power of suggestion. 


Trained both as a lacquerer therefore possible to see examples of the 
master’s work as a lacquerer, a painter, 
me- 


‘e birds, 
and still 





The observer shares in recre ating an 
idea or mood. Reason and imagination 
are stimulated and the observer's mind 
becomes more than a mere photographic 


| plate. 


Zeshin may well symbolize the Ori- 
ental influence that has permeated Occi- 
dental art today as it tends away from 











MEMLING PAINTING notice. It belongs to a Soot the 


other wing of which is the painting of 


COMES TO LIGHT | st. John in the Pinakothek in Munich. 


Comparatively rarely does one find paint- 
BERLIN.—An exquisite painting by]ings by Guardi depicting interiors, yet 
Memling has just come into the pos-|/the Matthiesen Gallery owns two very 
session of the Matthiesen Galleries. It] fine examples. One is a church interior 
represents St. Veronica in a landscape,} with a pompous celebration on some 
and its immaculate surface shows brush-| holiday or special occasion, the other 
work of an almost unbelievable delicacy.| represents a large hall with a festive 
The technique seems spiritualized, in-|assembly. From the point of view of 
fused with the ardor of the artist. The} color and lightness of tone and touch, 
Saint holds a sudarium in her hands,|these paintings are equal to Guardi’s 
and both her own face and that of|outdoor scenes. There is delightful ease 
Christ on the linen bear the most sub-|in the gracious pose of a beauty play- 
lime expression of purity and faith. In ing a guitar, by Bartolomeo Veneto, also 
its details the painter's work attains to] owned by this gallery. 
that marvelous synthesis of firmness in Among the primitives is a Fiorenzo 
drawing and smoothness of surface that| di Lorenzo, a Madonna on fond dor in 
The | Ver) good condition. Also noteworthy 
area portrait ota lady on a blue ground 
by Corneille de Lyon, the fine execution 
painted with the same minuteness which|of which has a very personal appeal, 
distinguishes the execution of the fea-|and Roger van der Weyden’s likeness 
of a man with a reddish turban and 
dark vest. His hands, which appear at 
the edge of the painting, are adorned 


is a distinct feature of his manner. 
elaborate folds of the blue mantle are 


tures. The castle-topped landscape in 
the rear provides a worthy foil for the 


figure. This painting was considered] with finger rings and hold a carnation. 


lost, and has but recently come to public F. T-D. 
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ture, representative of a very important col- 


Periods. Ranging from 1368 to 1796. 
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Mongolian Tombs 
Yield Important 
Art Objects 


BERLIN.—The exhibition of Chinese 
art at the Academy of Fine Arts in 


| 
| 
| the 
| 


Berlin has been enriched by a number of 


items unearthed in Professor Kozloff’s 


excavations in Mongolia, which have 


been lent by the Soviet government. 
They were added to the exhibition a few | 
days after its opening and therefore 
were not mentioned in the general re- 
view. Professor Boroffka, who was 
closely associated with Professor Koz- 
loff on his investigating tour, brought 
these objects to Berlin and, upon invi- 
tation of the Eastasiatic Society, deliv- 
ered a lecture about them. The main] jy 


SHOWN 


BERLIN.—In the passage-like gallery 


memorating 


been set up. 
| tioned 
succeeded in ascertaining that 
Nithardt, 
tist, was identical with the author of the 
works 
Griinewald. 


Sandrat’s 


is too 





NITHARDT PAINTINGS ITALIAN EXHIBITION 
IN BERLIN; PLANNED IN LONDON 
5 | 


LONDON.—So great has been the 


between the Museum of Antiques and|success of both the Flemish and the 
Museum, an exhibition com-| Dutch Exhiibtions at Burlington House, 
the 400th anniversary 
Mathias Gothardt Nithardt’s death, has|to hold later on a similar one dealing with 


of | that arangements have now been made 


As has already been men- Italian Art. An Anglo-Italian committee 


THe Art News, Dr. 
Mathias | valuable loans from the leading public 


now believed to 
The text of this 


Teutsche Academie in 
Dr. Zild discovered his facts—this work 


famous Renaissance 


be 


Ziilch|is already busy enlisting promises of 


however, suffered from being curtailed. 
; Quite evidently, it was not Joachim von 
which 


known to need discovery. ; : . 
previously unknown writings|¢qually suggestive and forceful. Opin- 


ar 


and private galleries throughout the world 
and the result will, it is confidently ex- 
pected, be a show of great magnificence. 


by|it is said that never before except in 
report, | [taly itself, will such a collection of price- 


jless Italian works have been brought 
together. L. G-S. 








small in scale compared to the artist's 
other interpretations of the theme, but 


importance of these objects lies in the] which proved that Sandrat’s use of thelions differ as to whether this panel is 


fact that they belong to three entirely | "ame 


different styles, for the group includes 
objects of Greek, Scythian, and Chinese 


the tombs in which they were found are able to enjoy only a very small part 
originally contained many more precious] of these. 
things which were stolen in former] Nithardt’s hand; the only original paint- 


power 


“Grunewald” was erroneous. 
this documentary testimony naturally has 
no bearing at all upon the overwhelming 
the artist’s creations. 


All 


by Nithardt’s own hand or is an old 
copy of the original painting which 


Un-|Sandrat records as the property of the 
origin. It can safely be presumed that] fortunately, in the present exhibition we|Duke of Bavaria, William V. The mas- 


Berlin possesses no work by 


ter’s greatest work, which makes his 
name imperishable in the history of art, 


times. But the objects which have been|ing in this exhibition is a loan from a the altar-piece from Isenheim, is shown 
preserved are highly attractive, the most] private collection in Amsterdam. 
interesting being a Chinese lacquer tray}a “Crucifixion” with Mary and St. John, Griinewald, of Berlin. The small pro- 


bearing the date of the year 2 B. C. 
These excavations throw light upon the 


It is|in a half-size copy by the painter, Marc 


portions are to blame for the undue em- 


still doubtful history of Eastasiatic art,| bronzes and various implements such as phasis on the strong, sometimes even 
and show the interchange between West-| were deposited in the tombs of the de-| glaring color values and also for the 
ern and Eastern culture. Chinese art,| ceased. The Scythian textiles use animal|pomposity of the entire composition. 
which, until these recent discoveries, was| motives already familiar from diverse|The expressiveness of the gestures also 


considered an isolated world by itself,| other 





productions of this nomadic |suffers from the reduction in size of the 


is now proved to have been exposed to| people who played an important part in|composition. The most enjoyable part 


Western influences as far back as the| the 


IInd century B. C., and certain elements} East and the West. 


of culture between 


the|of the show is the drawings, which are 
There are Chinese|marvels of concentrated and emphatic 


in the art of the Han dynasty (206]elements in some of these things, while|expression. The artist's emotion vibrates 
B. C. to 220 A. D.) are plausibly ex-| others are of Greek origin and probably /in their smallest part, and his dramatic 
Greek |impetus gives the line a singular fascina- 


plained. come 


Alexandria or the 


The group also. includes textiles,}| colonies on the Black Sea. 





| tion. F, T-D. 


GROSS VANDALISM 
AT FONTAINEBLEAU 


PARIS.—The art treasures of the 
Fontainebleau, which include 
tapestries and paintings, are 
seriously threatened owing to lack of 
maintaining what is often|Of Honor in the Ryksmuseum, is much 
described as the most beautiful palace in 
France, writes a Paris correspondent of 
the London Telegraph. 

The building has 2,000 rooms, but so 
meagre are the credits which the Gov- 


upkeep that only twelve guardians can 
be maintained. 


nately some of them need to be, and 
some serious damage has been done by 
souvenir-hunters. 

instance, the little table 
upon which Napoleon signed his abdi- 


places by tourists who have chipped off 
with their penknives pieces of its his- 
The table was valued in the 


have it even at this price. The tapestries 
too, and some are at 
present screened by canvas to hide the 


have cut out pieces as relics. 
The pictures are also suffering owing 
to the poverty of this rich museum, for 


The six historic clocks no 
longer work because the expenditure of 
500 francs (£4) a year for the watch- 
maker who used to wind them regularly 








former abode, and the 


afford to allocate for its|the masterpiece can also be enjoyed after 
dark as a large electric lamp has been 
The result is that visi-|installed in the glass top of the hall, 
watched, as  unfortu-| which concentrates its light exactly with- 
in the frame of the painting. The new 
artificial lighting system, the result of 
long experiment, was for the first time 
demonstrated on the occasion of a re- 
has been cut in several/ception in honor of the committee for 
the Spanish exhibition in Amsterdam. 
In the future this and the adjacent halls 
inventory taken after the Emperor’s de-|0f the museum will form an impres- 


parture at only 70 francs, but some time 
American offered 25,000,000 
francs for it, and naturally could not 


ning gatherings. 


ELECTRICITY LIGHTS 
THE “NIGHTWATCH” 


AMSTERDAM.—Rembrandt’s Night- 
watch, transferred a few years ago to 
the large hall at the end of the Gallery 


better lighted here than it was in -its 


roundings are more in harmony with 


the impressive size of the canvas. 


sive background for other formal eve- 





them by visitors, who 





ris of the Spanish Art 
opened show rooms. at 
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A NEW ART GALLERY 
FOR LONDON 


LONDON.—It is announced that Mr. 
cannot be kept properiy| Thomas Harris, son of Mr. Lionel Har- 
Fuel is supplied for only eight 
fires, with the consequence that magnifi- 
cent old masters are beginning to show 
the abrupt changes in| Street, West, where he will specialize in 
old master drawings, mainly of the Italian 
and Spanish schools. He will also deal 
with paintings of the same schools, to- 
to be cut off. Some of these| gether with Flemish and Italian Primi- 
economies threaten to prove expensive. | tives. 
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OLD PICTURES 
IN LONDON SALE 


LONDON.—Old pictures, the property 
of Mrs. Lushington, who has given up 
her residence at Mahurangi Heads, New 
Zealand, of the Rev. J. F. MacNabb, of 
Arthurstone, Binfield, and from other 
sources, totalled £13,469 at Christie’s on 
January 3lst. 

The surprises of the afternoon were 
found among the 10 pictures from New 
Zealand. Among these was a fine ex- 
ample of Salomon van Ruisdael, a ferry- 
boat, laden with figures, crossing a stream 
towards a village with a church in the 
center, 40 in. by 64 in., signed and dated 
1644. This picture was sent from New 
Zealand in 1920, and then, failing to reach 
the reserve at 850 guineas, returned to 
New Zealand. On January 3lst it more 
than justified the modest reserve in 1920 
by reaching 3,000 guineas, at which it 
fell to Mr. A. de Casseres. In the same 
property a still greater surprise was pro- 
duced by a group by the French 18th cen- 





tury artist J. F. de Troy, a gentleman | 


with two ladies seated in a garden by a 
fountain, 26in. by 22 in. This was pur- 
chased by Mr. F. Sabin for 2,300 guineas. 

In the same property were :—C. Deck- 
er, the banks of a stream with buildings 
among trees and two figures unloading a 
boat—210 guineas (W. Sabin); J. Van 
Goyen, farm buildings, with hay-barn, 
and figures conversing, signed with in- 
itials and dated 1631, on panel 10 in. by 
13% in.—255 guineas (Schidloff) ; Jacob 
van Ruisdael, woody landscape with 
herdsman, cattle, and sheep on a sandy 
road, signed with monogram, panel 22 in. 
by 28 in.—210 guineas (Blair); and 1D. 
Serres, “The Maid of Calais,” Captain 
Keppel before Belle Isle, signed and 
dated 1743, 24 in. by 40 in.—280 guineas 
(Vicars). 

Among the unnamed properties were: 
—Ben Marshall, two hunters, the pro- 
perty of Henrietta Maria Cartwright, 
with a groom and greyhounds in a land- 
scape, 22 in. by 29 in.—370 guineas (Vi- 
cars); J. N. Sartorius, a set of six fox- 
hunting scenes, signed, 13 in. by 17 in.— 
480 guineas (Ackerman); a T. Gains- 
borough, portrait of a gentleman in brown 
coat and vest—300 guineas (Marlow); 
Sir W. Beechey, portrait of a lady in 
white muslin dress—240 guineas (A. de 
Casseres); H. S. Danloux, portrait of a 
lady in pink dress—380 guineas (W. Sa- 
bin); and a signed and dated example 
by an early English artist of whom very 
little is known, C, J. Garband, a portrait 
of Lieutenant Keeling Radford, of the 
48th Regiment (Northamptonshire), who 
fought under Cornwallis in America, in 
scarlet uniform, 1777, 23 in. by 19 in.— 
220 guineas (Larsen). 


PAINTINGS IN 
RECENT PARIS SALE 


PARIS.—At a recent sale by Me. 
Saulpic, assisted by M. Pape, two views 
of Paris by Marquet attained respectively 
20,300 and 20,500fr., and a drawing by 
Toulouse-Lautrec, dedicated to Arséne 
A pastel by Odilon 
Redon brought 10,100fr. and a drawing 
attributed to Tiepolo, “Martyre d’une 
Sainte,” 10,000fr. 








HIGH PRICE FOR 
1654 PORRINGER 


LON DON.—Christie’s 
uary 23rd of old 


sale on Jan- 
English and _ Irish 
silver, from various sources, included a 
Commonwealth _ silver-gilt 
with matted medallions outlined with 
strapwork, the handles formed as S- 
shaped scrolls, 1654, 6 oz. 11 dwt., which 
sold for 620s. an oz.—£203 1s. 
(Crichton). A lemon-strainer, with flat 
scroll handles, 1722, 2 oz. 8 dwt., was 
sold at 210s. an oz.— £25 4s. (Tessier) ; 
a Queen Anne porringer, by W. An- 
drews, 1705, 4 oz. 3 dwt., at 110s —£22 
l6s. 6d. (Hall); a pair of Queen Anne 
plain table candlesticks, by J. Barnard, 
1706, 31% oz., at 78s.—£121 17s. 6d. 
(Wilson); and a potato-ring, engraved 
with Dublin, 1787, 8 oz. 18 
dwt., at 155s —£68 19s. 6d. (Brick). 


porringer, 


was 





festoons, 


SILVER SOLD 
AT HURCOMB’S 


LONDON.—Jewels and silver at Hur- 
comb’s, Calder House, Piccadilly, on 
January 31st totalled £5,700. Among the 
silver a George I Irish bowl, 5% oz., 
was sold at 445s. per oz—#£118 (M.Free- 
man); a George I shaped bordered wai- 
ter, by Paul Lamerie, 1726, 15 oz., at 
315s.—4£236 5s. (S. H. Harris) ; a Queen 
Anne tray, 5634 oz.—#£210 (Black); a 
George II plain water jug, 261% oz.—£122 
(Smythe) ; a George II coffee pot, 22 oz. 
—#110 (S. H. Harris); a Queen Anne 
porringer, 1034 oz., at 105s.—£56 8s. (S. 
H. Harris); and six George II forks, 
5 oz,, at 135s.—£33 15s. (R. Davis). 


BANKS PAPERS 
TO BE SOLD 











LONDON.—Sotheby and Company 
announce the sale on May 13th of a 


remarkable collection of letters addressed 
to Sir Joseph Banks (1743-1820) by 
many eminent men of the day, including 
several connected with the early history 
of Australia. 

The announcement of the sale is evi- 
dently made so far in advance in order 
that the Australian libraries may have 
a chance of competing. The papers are 
being sold by order of a collateral 
descendant of Dorothea Lady Banks, 
who was a daughter of William Weston- 
Hugessen, of Provender, Kent. Nothing 
is said as to whether these letters have 
been published or not, and in any case 
the historical importance of the collec- 
tion is very great. 

Apparently the two most important 
lots of all consist of the letters written 
by Admiral William Bligh to Sir Joseph 
Banks, some dated from the Warrior, 
1805, and others Cape Town and Syd- 
ney, 1806-7. These letters largely deal 
with the affairs of the colony. “This 
sink of iniquity, Sydney,” Bligh writes 
on November 5, 1807, “is improving in 
its manners and its concerns,” and 
“Government is receiving its substantive 
dignity, and producing the consequent 
good effects on the whole.” 

The sale will consist of only 12 lots. 


SPORTING SILVER 
SELLS WELL 
LONDON. :- em 
XIXth 


interest, the 


quantity of _ silver, 
largely of 
of the 


Gordon, 


mostly century and 
sporting 
Duke of 
up for sale at Messrs. Robinson, Fisher 


and Harding’s, Willis’s Rooms recently, 


property 


Richmond and came 


the sale being held in conjunction with 
The 
77 lots in this property, which included 
several of Sheffield and 
articles, brought £2,199, and over 
£1,000 more was produced by articles| 
from other sources. 


Messrs. George Trollope and Sons. 


other plated 


The sporting articles were mostly 
massive in appearance. The Orleans 
Cup, given by the Duke of Orleans, 


Goodwood, 1841, won by the Duke of 
Richmond's “Mus,” 28 in. high, 369 oz. 
16 dwt., sold at 6s. per oz.—£108 4s. 
10d.; the Stewards’ Cup, Goodwood, 
1859, won by the “Maid of Kent,” 13 
in. high, 329 oz., at 6s. 7d.—£108 5s. 
11d.—both bought by Mr. H. Lawrence; 





the Goodwood Cup, 1852, 36 in. high,| 
281 oz. 2 dwt., at 7s—£98 7s. 8d. (R.| 
Mitchell) ; the Goodwood Stakes Cup, | 
1845, won by “Miss Ellis,” 378 oz., at} 
6s. 2d.—£116 11s.; and the Stewards’) 
Cup, Goodwood, 1843, won by “York- 
shire Lady,” 391% oz., at 4s—£78 6s. 
—both bought by Mr. Lawrence. 

Other silver in this property in- 
cluded a Georgian 10 ft. table plateau 
in six sections, with mirrored center, 
London, 1807, £148 (L. Black); a six-| 
light candelabra with three female fig-| 
ures and three sphinxes, 52634 oz., at| 
7s., 11d.—£208 10s. 1d. (Bloom); a| 
Georgian silver-gilt ewer, 15 in. high,| 
by W. Pitts, London, 1819, 671% oz., at 
18s.— £60 15s.; a silver-gilt tea set of 
classical design, and a similar set, by D. 
Scott and B. Smith, London, 1896, 140] 
oz., at 38s.—£266; a pair of silver-gilt| 
oval dishes, by John Emes, 48 oz. 2 dwt., 
at 60s—£144 6s.—these were all pur- 
chased by Messrs. Freeman; a George I] 
two-handled cup, 6% in., by Andrew 
Goodwin, Dublin, 1789, 18% oz., at 46s. 
£41 19s. 6d. (Crichton); a set of 
three plain Georgian bowls, London, 
1812, 10 oz., at 100s —£50 (Castle); a 








|pair of Georgian plain beakers, by James} 


Scott, Dublin, 1810, 12 oz. 8 dwt., at 
40s.—-£24 16s. (S. H. Harris); and a! 
Georgian ring taper holder, by J. Bas- 
‘ingwhite, London, 1788, 4 oz. 3dwt., at 
78s.— £16 s. 8d. (Freeman). 

In the same rooms an old English 
hurr-walnut bureau bookcase fetched 
160 guineas (J. Cohen); a Chippendale 
mahogany secretaire bookcase, 155 
guineas (J. Connell); and a portrait of 
Prince Balthasar Carlos in red and yel- 
low, standing by a chair, attributed to 
Velasquez, 780 guineas (Minken). 


GERMANS CONTRIBUTE 
TO LONDON SHOW 


BERLIN.—Among the contributors to 
the exhibition of Dutch paintings in 
London are private collectors and deal- 
ers in Germany. The following list of 
German dealers is taken from an article 
by Dr. Martin in the Kunstwanderer : 

Bachstitz Gallery, I. Bohler, Paul Bot- 
tenwieser, de Burlet and the Matthiesen 


Gallery. eTD 




















THE GALLERY OF 


P. JACKSON HIGGS 


ELEVEN EAST FIFTY-FOURTH STREET 


NEW YORK 


Me 


— a 7 








CHINESE SALE 
HELD AT CHRISTIE’S 


LONDON.—There was a sale at LONDON.—Hurcomb’s various recent 
Christie's on January 29th of Chinese! sales at Calder House, Piccadilly, in- 
carvings in hardstones of the type in/cluded an antique settle which fetched 
which such diverse men as the late Earl| £900 (Sell); a Hepplewhite enameled 
Kitchener and Sir Edward Marshall] suite with a table—£490 
Hall used to be deeply absorbed, tea, pair of Queen Anne gilt gesso mirrors 
A. C. R. Carter in the London Daily|—£400 (Lewis); a pair of 10-in. early 
Telegraph. (Ax- 


Various representations of Kuan-Yin| ford); three Stuart needlework pictures 


RECENT PRICES IN 
HURCOMB SALE 








(Lewis); a 


Sévres oval jardiniéres— £200 
lapis-lazuli,| with figures of kings and queens, etc. 
malachite, green, white, and emerald| —£370 (Lewis); a picture by Van der 
jade, even smoked crystal, which fetched| Velde, men-of-war firing a salute, 24 


came up in red _ amber, 


modest sums; preference being shown| in. by 37 in—£230 (Colilns) ; and a set 
for a rock-crystal figure, 16 in. high, | of four aquatints in colors of fox hunt- 
Dean Wolstenholme _ by 


38 guineas. A carved coral group of | ing, alter 
The silver in- 


two ladies of more earthly associations | Reeves— £245 (Sabin). 
realized 180 guineas (Prague), and an-| cluded a Charles II cupping bowl, 1667, 
| ae . 
other secular figure brought 170 guineas|2 02., sold at 670s. per oz. (Smythe) ; a 
(Phillips and McConnal). Altogether| set. of eight George III oval | meat 
the little totalled dishes, 399 oz., at 23s. 10d.— £473 Qs. 
: , = 6d. (S. H. Harris); and a George | 
£4,000; a lapis-lazuli vase cover bring- plain Irish water jug, 1726, 36% oz., at 
(Stuart). | 97s.— £158 15s. 6d. (Smythe). 


collection nearly 


ing 105 guineas 




















RARE collection of Early English 
Pg | Porcelains at the Vernay galleries 

includes Museum quality speci- 
mens in Bow, Chelsea, Worcester of Dr. 
Wall period, Spode, ete. 
many pieces suitable for wedding gifts in 
decorated vases, Oriental 
Lowestoft bowls, tea, and dessert 
Services also figures among these a set of 
four “The Seasons.” 


Vernay 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 


There are also 


exquisitely 
coffee 








18th Century Bow 
Porcelain figure 
of “Flora” 
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ARNOLD SELIGMANN 


& FILS 











23 Place Vendome .... . . . PARIS 
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ARNOLD SELIGMANN, REY & CO. 


INCORPORATED 


11 East 52nd Street . . . . . NEW YORK 














Studio Sennded 1840 In New York since 1907 


RESTORATION OF PAINTINGS 
M. J. ROUGERON | 


101 PARK AVENUE NEW YORK | 














“Member of The Antique and Decorative Arts Leayue’’ 








_ om 
aut Bos OS aa me 


ASS ae ee 


i i ts 
























































"i ~~ 











LE 


ent 

in- 
hed 
‘led 


ors 
rly 
\x- 
res 
etc. 
der 
24 
set 
nt- 


in- 
67, 


eat 

















ae 

















i 
| 
i 


Masewle 


dle 


| 
: 


Saturday, February 16, 1929 





The Art News 








ENGLISH SALES OF 
RUGS AND ETCHINGS 


LONDON. 
Messrs. 





For their first sale of the 
Christie had 
logued on 22nd Eastern 
pets and rugs, Persian brasswork, and 
objects of art, belonging to Lord Car- 
nock and others. 

The top price, £178 10s., was given 
by the Anglo-Persian Company for a 
with a design of 


cata- 
Ccar- 


new year, 


January 


Persian silk rug, 
branches on a red ground in a blue and 
border, 10 ft. by 7 t Fi, A 
Chinese the 
Summer Palace, Peking, 11 ft. 8 in. by 
6 ft. fetched £162 (Stuart); a 
Persian carpet, 18 ft. 7 in. by 11 ft. 7in., 
£136 10s. (Roffé) ; two panels of Eliz- 
abethan needlework with Scriptural sub- 


grey 


velvet rug, originally in 


15s. 


jects woven in colored silks and wool, 
£136 10s. (Smith); a XIVth Century 
Nottingham School partly painted and 
gilt alabaster plaque, with the 
Coronation of the Virgin, £84 (Tate) ; 
and a pair of carved boxwood groups, 
set with amber plaques, signed R. 
Franchi, 1622, £105 (Wylie). The day’s 
total was £2.882 6s. 

Messrs. Sotheby opened their 1929 sea- 
son on January 22nd with the first of a 
two days’ sale of modern etchings, the 
property of a gentleman. The works of 


carved 


Muirhead Bone included the published 
state of “Demolition of St. James’s 
Hall: Interior,” which sold for £205 


“The Great Gantry, Charing 
published state, £140; 
Circus, 19133," £130 
The 213 lots fetched 


(Huggins) ; 
Cross,” fourth 
and “Piccadilly 
(both Colnaghi ). 
£2110 Is. 


£95 FOR RARE | 
EARLY WOODCUT 


LONDON.—Sotheby’s sale on Jan- 
uary 29th of engravings was chiefly re- 





markable for a very early and _ rare 
woodcut of the Archangel Michael 


weighing the Soul, the devil struggling 
to turn the balance against him. 
Schreiber describes it as probably Salz- 
burg work, circa 1440-60, and records 
only the copy at Vienna. The one sold 


on January 29th was the property of 
Mrs. Dunne, of Ealing, and was pur- 

by Messrs. Colnaghi and Com- 
pany for £95, 


\n example of Rembrandt’s etching, 
“Christ Healing the Sick,” known as the 
Hundred Guilder fetched £185 
(Ruppel). The realized 
£1,503. 


Piece, 


day’s sale 


’ 


The galleries of Barton, Price | 
C» Willson, showing re- | 
cently remodelled entrance | 


Antiques 

Interiors 

Caprestries 
+ 


Barton, Price 
& Willson + Ine. 


46 Cast 57th Street 
+ New Dork + 
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AMERICAN ArT ASSOCIATION 


TICE AND HALL LIBRARIES 
Exhibition, February 15 
Sale, February 19, 20 








Modern first editions, finely illustrated 
works and a series of The Nonesuch 
Press books feature a collection, the 
property of the artist Clara Tice and selec- 
tions from the library of William Stanley 
Hall, to be put on exhibition in the galler- 
ies of the American Art Association, Mad- 
ison Avenue, 56th to 57th Streets, New 
York City, February 15th, for dispersal 
February 19th, afternoon and evening, and 
February 20th in the afternoon. 

The catalogue embraces 754 items. 
The first editions include Trollope, 
Shaw, Millay, Dreiser, O’Neill, John- 
son, Hardy and Kipling. The illus- 
trated works, William Blake, French 
engravings of the XVIIIth century, ex- 
amples of early printing, etc., gain in 
interest because they have the signature 
and book plate of Clara Tice. 

From the books of W. S. Hall are the 
fine series of the publications of The 
Nonesuch Press, including their first 
book, and other press books. Among the 
many items of great interest to collec- 
tors are the original typewritten manu- 
script of Norman Douglas’ They Went; 
and Du Maurier’s Trilby, illustrated by 
the author, uncut, scarce original issue, 
with the Whistler material; and the 
complete manuscript, typewritten, of 
Ludwig Lewisohn’'s The Case of Mr. 
Crump. 





FIRST EDITIONS, AUTO- 
GRAPHS, ETC. 
Exhibition, February 23 
Sale, February 26 





First editions of Charles Dickens and 
modern authors, including Barrie, Gals- 
worthy, Shaw, Trollope, and others, 
make up a collection of 290 items, Eng- 
lish books and autograph material, which 
will be placed on exhibition in the Gal- 
leries of the American Art Association, 
Madison Avenue, 56th to 57th Streets, 
New York City, on February 23rd, for 
dispersal during the afternoon and eve- 
ning of February 26th. 

A fine series of autograph letters by 
George R. Gissing embraces ten cata- 
logue numbers. The Dickens material 
includes a fine copy of the very rare 
first edition of The Village Coquettes; 
a subscriber’s set of Pickwick, accom- 
panied by two Dickens’ letters and au- 
thentication; the only known set of the 
Penny Pickwick; an original subscriber’s 
copy of The Life and Adventures of 
Nicholas Nickleby, with portrait of the 
author by Maclise and 39 plates by 
“Phiz,” uncut, in full crimson morocco 
folding case with felt lining; Jacob 
Parallel’s Hands to Humphrey's Clock, 
with twelve plates engraved by Jacob 
Parallel,—the second copy to appear at 
public sale; and one of the most inter- 
esting Dickens letters in existence, pre- 
sumably unpublished, an autograph let- 
ter signed “C.D.” and signed in full 
“Charles Dickens” on the address portion 
of the letter sheet, to Madame De La 
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THE SPANISH ART GALLERY 


Lionel Harris, Proprietor 


50, CONDUIT STREET, LONDON, W.1. 


Gothic & Renaissance Tapestries 
16th Century Persian & Spanish Rugs 


Furniture Velvets Embroideries 





Paintings — 














Gerard Terborch 1617-1681 


ARTHUR 
EDWIN 
BYE 


Old Masters 


1828 Rittenhouse Sq. 
PHILADELPHIA 
































NEW YORK 


Hotel Ambassador 
5ist St. & Park Ave. 











EXHIBITION OF | 


GOTHIC SCULPTURE 


FRENCH AND ITALIAN PRIMITIVES 


Until Feb: 


‘uary 23rd 


RENE GIMPEL 




















PARIS 
19 Rue Spontini 





















Rue, worn at the folds but entirely 
legible throughout. 
Scotland’s Lament, of which only 


twelve copies were printea, J. M. Bar- 
rie’s poem on the death of Robert Louis 
Stevenson; a fine copy of Galsworthy’s 
From the Four Winds, the author’s first 
book; Shaw’s annotated copy of Locke’s 
famous essay on human understanding; 
Shaw’s own copy of his first work on 
the drama, The Quintessence of Ibsen- 
ism, with numerous autograph correc- 
tions for the second edition; a superb 
uncut copy of Laurence Sterne’s The 
Life and Opinions of Tristram Shandy, 
Gentleman, with two plates by Hogarth; 
and first editions of Swift and Thack- 
eray are other high points in the sale. 





ANDERSON GALLERIES 


MILLS EARLY AMERICAN 
ART 
Exhibition, February 16 
Sale, Februarv 20, 21 


Early American furniture, old Staf- 
fordshire china and lustre ware, glass, 
decorative objects and hooked rugs, the 
collection of the late Mrs. Sara D. Mills, 
will be sold at the Anderson Galleries 
on February 20th and 21st. The lustre 
ware includes some attractive specimens 
in pink, copper and polychrome, among 
them several interesting sporting pitch- 
ers. A large series of hooked rugs is 

(Continued on page 10) 
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One of a Set of 4 English Silver Entrée 
Dishes, made in Birmingham in the Y ear 
1827 by Edward Thompson, from the 
Collection of Sir Vauncey Harpur Crewe 
of Calke Abbey, Derbyshire, England 








pieces included 








England 


19 KENSINGTON HIGH STREET 
LONDON, W.8 


HE entrée dish, pictured 


above, is one of the rare 


blage of Old English Silver 
collected personally by Mr. 
Robinson. Connoisseurs will 
find in this charming grouping 
many exquisite pieces that 
represent wiusdal’-values that 
are most reasonable. There are 


also included a few rare. pieces 
of Old English Furniture. 


James Robinson 


OLD ENGLISH SILVER 
AND REPRODUCTIONS 


331 WortH AVENUE, 


Member of the Antique and Decorative Arts League, Inc. 


in the assem- 


4 
Le % 
—~e 


7 Fifth Avenue 


NEW YORK 


PaLM BEACH, FLORIDA 
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Street will hold a two days’ sale on|its descent from the various branches of 
—. ——————— | February 18th and 19th of fine house-|the family. Brownlow of Belton; 
(Continued from page 9%) hold appointments, oil paintings by old|Brownlow of Humby; Cust; Barons 
$ included in favorite types and among|and modern masters, Oriental rugs and| Brownlow; Egerton Earls and Dukes of 
} the textiles are a group of early Amer- 

ican home-made quilts and coverlets. A 

hand-woven American blue and white 

wool and linen counterpane, dated 1823, 
f is one of the most interesting pieces in 
this section. The furniture includes 
tables, various types of chairs, mirrors, 
sofas and clocks. A few XVIIIth cen- 
tury pieces are found, but the majority 
date between 1810 and 1850. The glass- 
ware includes specimens of Bristol, Bo- 
hemian and early American manufac- 


: F COMING AUCTIONS 








a small collection of jewelry. Bridgewater; and Barons 
The furniture includes Duncan Phyfe| Berkeley of Stratton. 
pedestal dining tables, Chippendale} The earliest pieces in the collection 
chairs, highboys, lowboys, secretary-|are a fine pair of silver-gilt dishes, bear- 
bookcases and slant front desks, knee-|ing the arms of Sir John Brownlow 
hole and pedestal desks, corner cup-| (1594-1679), first and last Baronet of 
boards, sideboards, pie-crust tables,| Belton, and the builder of Belton House, 
breakfast and sofa tables, consoles, gam-|these being followed in chronological 
ing tables, Canterburys and mirrors.|order by the toilet service, which bears 
Among the modern furniture are French|the arms of Sir John Brownlow, 3rd 
day beds, twin and double beds, dec-| Baronet of Humby, who succeeded his 
orated secretaries and flat-top desks,|great uncle, Sir John Brownlow of 


Berkeley, 


arr Weenie 





ture. chests of drawers, consoles, wall sconces, | Belton. 
<enpee ; over-stuffed living room suites, arm and| Dating from the closing years of the 
: LEVY LIBRARY boudoir chairs and dining and bedroom|XVIIth century, and throughout the 
Exhibition, February 14 “ees XVIIIth century, there are pieces of 
s Sale, February 18 Forty oil paintings by old and mod-|plate which originally belonged to the 


ern masters, an interesting group of|successive owners of Belton, many of 

The library of the late S. N. Levy of |Oriental rugs and a small collection of | whom in their day filled important of- 
New York City will be sold at the An-| very fine jewelry are further features of |fices of State. To this fact, doubtless, 
derson Galleries on February 18th. the sale. The exhibition will be held on can be attributed the possession of those 








Among the most notable items are a| Sunday, February 17th, from two to|pieces which bear, the Royal Arms, and 
copy of the Kelmscott Chaucer, a collec-| five P. M. were probably Royal gifts, notably the 
tion of first editions of Andrew Lang, —_———__—___—— pair of beautiful Queen Anne ewers, 


engraved later with the arms of Fred- 
erick, Duke of York, 2nd Son of King 
George III. 

An item, which as late as 1840 came 
into the possession of the Brownlow 
family, is the historic mace, which 
PAINTINGS, FURNITURE originally belonged to the Corporation 

AND JEWELRY The whole of the silver included in of the town of Boston, Lincolnshire, 

the Brownlow collection to be sold at|ahd was sold by auction when the cor- 

Christie’s on March 13 is plate which] poration disposed of all the ancient plate 
Lord Brownlow has inherited from his|in 1832. It was purchased by an Alder- 
ancestors, and the interesting heraldry|man of Boston, Francis Thirkill, and 
The Rains Galleries at 3 East 53rd| with which much of it is engraved shows|by his widow was presented in 1840 to 


the Doves Bible, and a series of works 
by William Morris printed at the Kelm- 
; scott press. 


CHRISTIE'S, LONDON 





BROWNLOW OLD ENGLISH 
SILVER 
Sale, March 13 





Rains GALLERIES 








Exhibition, Febrtiary 17 
Sale, February. 18, 19 











John, Ist Earl Brownlow, whose family 


for generations had 


large interests in| signed in 


The chief French horae, probably de- 


1532 for Jehanne, wife of 


the county of Lincolnshire, and who} Jacques Cauchon, is embellished with 


was himself Lord Lieutenant, 


Rotulorum and Vice-Admiral of Lin- 


colnshire, and Recorder of Boston. 


SOTHEBY'S, LONDON 





FLEMISH AND FRENCH 
BOOKS OF HOURS 
Sale, March 21, 22 





Lovers of the beautiful art of the il- 
luminators of mediaeval manuscripts will 
be regaled by a remarkable collection of 
Flemish and French Books of Hours at 
Sotheby’s on March 21st and 22nd, be- 
longing to a peer who does not desire 
his name to be disclosed, reports A. C. 
R. Carter in the London Daily Telegraph. 

Especially fine is one of the Gheat- 
Bruges school, dated about 1500, contain- 
ing forty-four large miniatures exquisitely 
painted. A very unusual subject of one 
of these illustrations is of the Emperor 
Heraclius bringing back the true Cross 
to Jerusalem. This historical event is 
supposed to have occurred in 629, when 
this East Roman monarch had defeated 
the Persions in the Tigris plain. The 
trappings of his charger show the double- 
headed eagle in the arms of his empire. 
There is also a lively miniature depicting 
the pains of the lost: at the Last Judg- 
ment, and others are portraits of the 
saints with their emblems. St. Luke, for 
example, is shown painting a portrait of 





the Virgin appearing to him in a vision. 





Custos| eighteen fine miniatures, in one of which 
|St. John is shown writing his Gospel, 
| while a demon, who has upset his ink- 
| pot, is running away. 


The martyrdom of 
St. Quintin forms another subject, and 
gives an opportunity to the artist to show 
the donor pleading with the executioners 
for mercy to the saint. 

The collection is also rich in a very 
valuable sereis of French illustrated 
books of the pre-Revolution period, show- 
ing the history of XVIIIth century cos- 
tume, and the lavish apparel depicted 
gives a very enlightening glimpse of the 
sumptuousness of personal adornment in 
those times. The famous series of vo 
lumes issued in Paris in 1777, 1783, and 
178! contain the remarkable designs by 
Moreau le Jeune and S. Freudeberg. 

Many are devoted to the dandyism of 
French beaux, and in the 1781 Galerie des 
Modes, etc., drawn by Madame le Beau, 
is a delightful fashion-plate of a pair 
affording diversion on the Bois de Bou- 
logne. The costume of the dandy is 
described—a wondrous creation of a taf- 
feta cloak of a yellowish shade worn with 
a white vest and equally white breeches, 
along with two huge fobs. There is, 
too, a section of XVIIIth century French 
almanacs of the “toilette et de la coiffure,” 
and mention should not be omitted of a 
superb series of 620 colored plates, com- 
prising portraits in costume of many cele- 
brated persons of quality, with traders 
and street-hawkers, by Bonnard, Arnoult, 
and others. 

In such a collection fine bindings would 

(Continued on page 11) 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 


\ 


GOLDSCHMIDT 
GALLERIES 


BTBC9¥ETBC 











Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 





Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal | 
at auction of such articles. We 
are now arranging sales for next 
year. 





View of Main Entrance to our'Galleries in Berlin 
at Victoriastrasse 3-4 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


For References Apply: | 
Harriman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. Y. 


NEW YORK : 730 Fifth Avenue 


FRANKFURT : Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 


Attn, 


Auctioneer 


BERLIN : Victoriastrasse 3-4 
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AUCTIONS 


COMING 
(Continued from page 10) 
be expected, and these are forthcoming 
in a very exquisite inlaid olive-morocco 


covering by Padeloup of the Heurs 
Vouvelles, by L. Senault, and in a magni- 
ficent Roman binding designed for the 


library of Pier Luigi Farnese, nephew of 
Pope Paul IIL. 
find among these old bindings one cover- 
ing the first translation of Sir 
Thomas More’s Utopia, published in Paris 


It is also interesting to 
French 


in 1556. 

SHAKESPERIANA, TUDOR 

AND STUART 
Sale, March 4, 5 

Books of Shakespearean interest, Tu- 
dor and Stuart literature the property of 
an anonymous collector will be sold. at 
Sotheby's on March 4 and 5. Included in 
the sale are such things as W. Alabaster, 
Roxana, 1632; Alexis of Piedmont, The 
Secretes, 1562-60; Bandello, Histoires 
Tragiques, 1603-4; W. Byrd, Songes of 
Sundrie Natures, 1589; W. Camden, Bri- 
fannie, 1586, presentation copy; Phineas 
Fletcher, The Purple Island, 1633; Flori- 
o's Montaigne, 1603; John Gee, New 
Shreds of the Old Snare, 1624; Sir John 
Harrington, Epigrams, 1618; Ovid, Her- 
eycall Epistles, 1567; all Ovid's Elegies, 
Middleborough, n.d.; H. Peacham, The 
Compleat Gentleman, 1622;  Ronsard, 
Ocuvres, vols. 1, III, IV, 1560; Seldon, 
Titles of 1614, presentation 
copy, and Shakespeare’s Works, second 


Honour: 


folio edition, 1632. 


FOREIGN AUCTION 
CALENDAR 


CHRISTIE’S 
London 
Marcel Fine old English silver, the property 
the Rt. Hon. Lord Brownlow. 


SOTHEBY 

London 
lemish and French 

property ot a peer. 
\l I +, An extensive collection of books 
t Shakespearean interest, Tudor and Stuart 

_ literature, etc., the property of a collector 
February 25, 2 Part IIL of the library of the 
late Sir Edmund Gosse. 


Books ot 


RUDOLPH LEPKE 


- ; Berlin 
February 19—Furniture and 


tive art. 


objects of dec vwa- 

WERTHEIM-BANGEL 
_ Berlin 

; 27--The collection of Adolf Piel 

f Bonn, antique paintings, sculpture, textiles 


February 26 


turniture, Oriental rugs, decorative art, etc. 
LEPKE 
Berlin 

March 19, 20—The Baurat Adolph Schiller col- 


lection of works of antique art. 








AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 


Madison Avenue at 56th and 57th Streets 
February 15, 16—Furniture, silk fabrics, snuff 
bottles, porcelains, ornaments, etc., the pro- 
perty of Yamanaka of Boston. 
February 18—Etchings, drypoints and litho- 
graphs, the collections of Armitt Brown and 
the late J. Barton Townsend. 


February 19, 20—Modern first editions, finely 
illustrated works and a series of The None- 
such Press books, the. collection of Clara 
Tice, and selections from the library of Wil- 
liam Stanley Hall. 

February 20, 21, 22, 23—Antique furniture, 
paintings, tapestries, rugs, porcelains, bronzes 
and art objects, the property of the estates of 
Edward P. Mitchell and others. 


ANDERSON GALLERIES Ai 
489 Park Avenue 
February 15, 16—Early American furniture, 


decorative objects, china, glass and hooked 
rugs sold by order of Mrs. Flora Howard 
Haggard and a collection of early American 
glass in colors by order of J. Horace Rudy, 
with other properties. 








February _18—The library of the late S. N. 
Levy of New York. 
February 20, 21—Early American furniture, 


old Staffordshire china and lustre ware, glass, 
decorative objects and hooked rugs, the col- 
lection of the late Mrs. Sara D. Mills. 
BROADWAY ART GALLERIES 
1692 Broadway ¥ 
February *®14,° 15, 16—Furnishings, “works of 
art and Persian and silk rugs. “¥ ¥ 
FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue eet 
February 20, 21, 22, 23—Household furnishings, 
works of art, old needlework and a collection 
of dolls of all nations. ay 
PLAZA ART ROOMS 
9-11-13 East 59th Street 
February 20, 21, 22, 23—The entire stock of 
bronze mounted furniture, representing the 
various French periods, of Mr. Frank Mer- 
met of 609 Lexington Avenue: 
Lue, §. A RAINS GALLERIES 
“ igi Py © "3 East aa stroee 
February 20, 21, 22, 23—-Antique and modern, 
English and French furniture and household 
appointments, oil paintings, Sheffield silver, 
rugs, ete., the property of various consignors. 
SILO GALLERIES f 
40 East 45th Street 


February 15, 16—Oil paintings. 
February 21, 22, 23—Old American furniture. 


~~ 


Modern Decoration in Metropolitan 


Museum’s Annual Exhibition 


been 











(Continued from page 1) tion throughout, but they have 


the exhibitions of American industrial yeaa ts for the specific purpose of this 
art have been held, and further, in token |* pote d : h re 
of the Museum's role of interpreter, > ete Cee ee pa 


Peo j added a further one, more important 
these exhibitions have changed in gen-|than the rest: these specially designed 
eral complexion from year to year to|objects have been brought together in 
accord with current interest and demand, | 8TOUP re gs which a me 
Thie ; M EI - sg. chow. |arrangements but are not necessarily 
Thus in the beginning all objects shown treated with the finality of a problem 
were the result of Museum study and]in decoration involving the personality 
were the work of the year; later, these|of a client, as would be the case com- 
requirements gave way to the important mercially. In all, there are over a dozen 
one that only pieces of American design | 8TOUP schemes, the names of which 
and manufacture were shown. Now, in| indicate their variety: backyard garden, 
the eleventh exhibition, the procedure} man’s study in a country house, con- 
responds once more to general tenden- | Servatory, show window, woman $s bed- 
cies and not only are the objects shown | room, central garden feature, man’s den, 
all of American conception and execu- (Continued on page 13) 
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DEALERS 


Our New York House will be in receipt of weekly 
consignments from Europe of oil paintings of 
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THE METROPOLITAN SALE 


The recent sale of 
by the Metropolitan Mu- 


surplus pictures and 


art objects’ 
seum has aroused both favorable and ad 
verse comment. The New York /vening 
Post has criticised sharply. Mr. Robert 
de Forest has replied. Each accuses the 
other of misunderstanding. The Post 
contends that the Museum, if it has a 
surplus treasure, should lend this, more or 
less permanently, to “provincial” mu- 
seums. It is a little pained to find that 
some of these museums are not eager to 
receive such largess. Mr. de Forest ex- 
plains that the Museum has lent many 
things but that the pictures which it has 
sold would not be welcomed as loans. 
Evidently Mr. de Forest has a greater 
respect than the Posi for museums out- 
side of New York. 

Other critics have said that the sale was 
harmful because objects once in the Met- 
ropolitan acquire a sort of sanctity and 
foolish persons might be led to buy them 
on that account. They, too, suggest loans. 
Surely it is better for the Museum to dis- 
card, however politely, these things which 
are no longer useful than to send them 
out with the endorsement which owner 
ship by the Museum gives. In any case 
these critics need not have, worried. No 
one went bankrupt at the sale 

Some time ago THE Art NEws sug- 
gested that, short of a public burning, a 
sale was probably the best way out. And 
that was written before the things in the 
sale had been seen. We incline now more 
to burning as the proper solution. 

The sale was, however, quite enlighten 
ing for it showed that not all of the stupid 
pictures owned by the Metropolitan have 
been on public display and for that we 
can be grateful. Also a comparison of 
the pictures sold with some of those re- 
tained suggests that the cleaning out pro 
cess might well be extended. 


SCIENCE AND ART 








Art is a grave and solemn thing. Each 
of its many phases presents serious prob- 
lems and no one who values his standing 
as a connoisseur, whether of ancient or 


modern art, dares to smile. It is neces- 


philosophers; everything about the artist 
except his creative genius—his social po 
sition, digestion and love affairs—is of 
tremendous importance, not as entertain- 
ing biography but as the determinants of 
what is misunderstood to be his art. 

But although the modern artist has 
been made to carry an appalling load of 
theory his burden is light compared to 
that of the older masters. Ancient works 
of art must be studied as physical or 
chemical phenomena, analyzed mathema 
tically, photographed by X-rays and ex- 


a shipment of butter or cheese. Having 
read it in either connection, one would 
know everything about the picture or 
cheese except its flavor. 

Although this super-scientific attitude 
has made valuable additions to our know- 
lege of techniques and has made the at- 
tribution of a work of art to a period, if 
not to an individual, a routine matter, one 
of its chief beneficiaries has been the 
faker. When the primary tests of au- 
thenticity are stylistic, physical and chemi- 
cal the faker’s opportunities are almost 
unlimited. A scholar and a craftsman 
can imitate almost any of the material 
properties of a work of art. The scien- 
tific expert is his logical, though perhaps 
not his legitimate, prey. It should not be 
concluded from this that scholarship is a 
menace. The contrary is true for with- 
out scholarship opinion has no value, but 
we do believe that quality should be the 
first consideration. The function of a 
work of art is to be beautiful; if it is that, 
its origin is of secondary importance. If 
it is not its origin is of no importance at 
all. Scientific writers on art, whether they 


or historians seem more intent on a dis- 
play of erudition than on an exposition of 
beauty. Erudition is good, certainly, but 
we must learn to hold it like gentlemen 


THE INDEPENDENTS 





March winds and the Independents will 
soon be with us. The former are inevit- 
able and the latter appear to be. Like 
the six-day bike races and the yearly 
circus, the Independents have become a 
yearly festival, whose utility scarcely 
bears questioning. The public will doubt- 
less again find its way to the Waldorf 
Roof, pay its quarter and stay long 
enough to enjoy three or four laughs at 
the expense of the naives. The critics, 
not so carefree, will once more follow 
their devious alphabetical route, hoping 
against hope that if genius has eluded 
them among the G’s, H’s and L’s, it may 
come to light among the less thickly 
populated X’s, Y’s and Z's. The usual 
feature stories will adorn the newspapers 
and gentlemen who earn their living writ- 
ing about art, will try earnestly to make 


the 1929 review of the Independents 


slightly different from its predecessor in 
1928. 

The Independents, originally a much 
needed institution to which all honor is 
due for a glorious past have apparently 
become a romantic tradition, a yearly 
gathering of some thousand craftsmen 
who still cherish persecution complexes 
on the acceptance of modern art. As an 
organization it fails to realize that a 


now rushes with open arms to embrace 
the most feeble manifestations of modern- 


rabbits since the Independents sent up 
their first bally hoo, and of these a large 
percentage are wise enough to capitalize 


and indifferent. Artists that cannot as 
yet invade the sanctums of Fifty-seventh 


Street, have but to walk to Lexington 


a large gallery that conducts a yearly 








sary, if one speaks of modern art, to} 
plunge into psychological depths beyond 


the reach of the most profound German 


amined with a microscope. Only after 
that can a “serious” report be written. 
The ideal report of this kind is one which, 
with only minor changes, might describe 


are modern psychologists, mathematicians 








“MAN’S STUDY FOR A COUNTRY HOUSE” 

DESIGNED BY RALPH 

This room and that below are included in the decorative exhibition 
at the Metropolitan Museum 





“WOMAN’S BEDROOM” DESIGNED BY JOHN WELLBORN ROOT 
Photographs by courtesy of the Metropolitan Museum 








contest to unearth and exhibit undiscov- | on china, and topical subjects from the 


ered talent. And if one is young and still 
a bit shaky in technique, there is the 
Opportunity Gallery, offering its walls 
monthly for the exposure of unknown 


talent. It scarcely seems unfair to say 


genius to blush unseen. The Whitney 
Studio Club, founded in the era of mod- 
ernistic distrust, has had the common 
sense to recognize that its mission has 
been fulfilled and to disband. 3ut the 
Independents still continue and apparently 
have no intentions of disbanding, even 
though the Waldorf roof will soon suc- 





}is not the case 


the popularity of modern art—good, bad 


Avenue. If completely unknown, there is 





cumb to the lusty onslaught of the wreck- 
ing companies. 


| Perhaps it has appeared from the fore- 
| going paragraphs that we consider the In- 
world once hostile to experimentation,| dependents totally without purpose. Such |ecause he declared that a picture she 


continues to perform one highly 


a service that is entirely unduplicated. 
This is the exhibition of naives. In Paris, 


M. Georges Courteline amused himself |e Art News will reserve comment on 


by collecting the “peintres de dimanches,” 
but in America our collectors are all of 





daily press, set down with superb gusto. 
At present one must search wearily for 
the naives among miles of more or less 
boring competence. Why not weed out 
’ the professional painters and hire a little 
that at present it is almost impossible for | +49m where tired eyes may rest grate- 
fully upon the simple statements of “Sun- 
day painters,” where, undistracted by art 
school competence, we may perhaps find 
our own Douanier Rousseau and if not— 
ja welcome moment of 
sometimes ponderous earnestness of art? 





THE DUVEEN TRIAL 


The suit for libel brought against Sir 


Joseph Duveen by 


This organization still|owned and believed to be by 
: ype ponre com- | was not genuine is still being tried as this 
ity. Art galleries have multiplied like| mendable service for the world of art— + 7 

Since day by day reports of 


|the trial are impossible in a weekly paper 


the case, the picture and the witnesses 


‘ ; /until the court trial is over. 
a more serious and commercial turn of | 


mind. It is only at the Independents that | the 


ling that Mrs. Hahn’s painting had been 
“authenticated” by the editor of THE 
|Art News. In Tue Art News of July 
17, 1920 the late Mr. James B. Townsend, 
then editor and owner of the paper, pub- 
shed this statement : 

“Some little time ago Mr. Hahn and 
the Kansas City art dealer, Mr. Conrad 
Hug, requested from the editor of TH 
| Art News an endorsement of M. Sor- 
|tais’s standing and ability, which was 
cheerfully and unhesitatingly given. This 
letter has been exploited in the Kansas 
City dailies, and the impression may have 
been gained from it that THe Art News 
editor is in accord with M. Sortais in his 
judgment as to the authenticity of the 
picture. This impression should not pre- 
vail for the editor of THe Art News 


has never seen the picture in question.” 


SPANISH LETTER 


XIIth Century Monastery to Be 
Restored 
| Herrero Landscapes Exhibited 
A New Book on Juan de Mesa 
Pelegrin at the Modern Museum 
Bianqui in Fine Arts Show 
A Medal for the Duke of Alba 


Roman Relics from Barcelona 





By KE. Terror 

Public attention has recently been at- 
tracted by a beautiful Romanesque build- 
ing which had hitherto remained un 
known. A deputation of citizens of 
Villaverde de Sandoval, a small village 
| hidden in the mountains near Leon, re- 
lcently called on the prime minister, 
|} Sehor Primo de Rivera, asking him for 
}financial assistance in restoring the 
| village church. An architect was sent to 
| investigate, and his report, which has just 
been made public, discloses the existence 
of a beautiful Cistercian monastery, of 
which the village church is but a part, 
built in the XIIth century by Count 
Pedro Ponce de Monterde. It will now 
be properly repaired and all necessary 
steps taken to insure its preservation 

* 


The Society of Art I*riends has started 
its series of notable exhibitions with one 
of the celebrated artists, Maria Luisa 
Perez Herrero. She is the leading wo 
man painter in Spain; in her specialty, 
landscape painting, she shares first rank 
with such masters as Mir, Rusifol and 
Meitren. An indefatigable — traveller, 
Miss Perez Herrero presents in her land 
scapes the spirit of such diverse places as 
Bruges and Rome, Paris and Florence. 
Her interpretations of Nature show great 
sensitiveness, careful workmanship, and 
facility of expression. 

* «x * 

The life of Juan de Mesa, one of the 
greatest of Spanish sculptors, which has 
always been shrouded in mystery, is grad- 
ually being understood through _ the 
strenuous efforts of his biographers. The 
director of the Cordoba Museum, Senor 
Romero de Torres, has recently published 
the result of his exhaustive investigations, 
carried out in the Archive of Protocols 
in Seville. Juan de Mesa was born in 
Cordoba on June 26th, 1583, and in 1606 
he entered the studio of Martinez Mon- 
tanés, the leading sculptor of the day. 
He finished his apprenticeship in 1610, 
when he settled in Seville The docu- 
ments recently found help to identify the 
majority of his works, many of which 
have hitherto been attributed to other 
sculptors. He died in Seville the 26th 
of November, 1627. 

x ok 

An exhibition of the paintings of San- 
tiago Pelegrin, one of the most advanced 
of modern painters, is now being held in 
the Modern Museum. The works are 
dated, and cover the period from 1923 
to the present time. One is thus able to 
follow the evolution of the artist, his 
quest for new modes of expression, the 
workings of a restless temperament. He 
is especially convincing in several nudes 
and landscapes, executed with a most 
original technique and a rhythmic con- 
trol of chromatic vibrations. 


At the Fine Arts Club has been as- 
sembled an exhibition of landscapes by 
the painter, Octavio Bianqui. There are 
views of Upper Aragon, Santander, and 
Asturias, a few portraits and some draw- 
ings. Octavio Bianqui enjoys a de- 
served popularity as a landscape painter. 
This exhibition confirms his reputation 


to|as an excellent craftsman, whose tech- 
rhe} nique, flexible and undulating, is always 


one may see patriotic canvases undiluted W orld of February 12th reported Mr. in tune with his subject matter. In his 


by sophistication, roses that only bloom | Hug, art dealer of Kansas City, as say- 





(Continued on page 16) 
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Modern Decoration in 


Metropolitan 


Museum’s Annual Exhibition 


(Continued from page 11) 


child’s nursery and bedroom, dining 


room, bath and dressing room, apart-| 


ment house loggia, salesroom, and busi- 
ness executive's office. 

“For a number of years the Museum 
has had the great advantage of the ad- 
vice and assistance of an Advisory Com- 
mittee on Industrial Art, consisting of a 
group of manufacturers and designers 
practically engaged in supplying objects 
of industrial art to the purchasing pub- 
lic. This group has been of great value 
in steadying the hand of the Museum 
as the various exhibitions in the indus- 
trial art series were planned and it was 
with their advice that the eleventh ex 
hibition was given its present form. 

“For several years it had been the 
Museum’s desire to offer an exhibition 
\merican-designed and American-made 
throughout, but the form that this pres- 
entation should take was not at first 
clear, in view of the great labor and the 
large number of collaborators that 
vould be required for so extensive an 

shibition of specially designed pieces 
lt was at a meeting of the Advisory 
Committee on Industrial Art, held at 
the Museum, that the first suggestion 
was made by Giles Whiting, of the Per- 


|dustries. This took more definite shape 


jin where it 
developed further by Sidney Blumenthal, 


succeeding meetings, 


of the Shelton Looms, and particularly 
by Léon V. Solon of the Robertson Art 
Tile Company, enlisting such enthusiasm 
that the 
was considered of presenting the unified 
collaborative exhibition which has now 
been realized. 

“This offers, however, a highly special- 
ized problem in design, whose solution 
required continuous and tlose attention; 
it was characterized by all the solidity 
and reality of a regular professional job 
in a designer’s office. Another group, 
the Codperating Committee, was called 
in to help; in fact, the actual problem 
of design was turned over to them. 
| This committee consisted of Raymond 


and encouragement feasibility 





|M. Hood, Ely Jacques Kahn, Eliel 
Saarinen, Eugene Schoen, Léon V. 
Solon, Ralph T. Walker, Armistead 
Fitzhugh, John Wellborn Root, and 
| Joseph Urban. 

| “With eager energy and productive 


enthusiasm these men threw themselves 
into the prodigious task. The huge 
room was transformed for the purpose, 
the series of group schemes _ allotted 
|}among the members of the committee, 
leach setting to work to marshal a com- 
[pany of collaborating manufacturers, de- 


was} 


tre- 
held, 
drawing followed drawing until finally 
the 
}over to the Museum’s workshops. 


|tabor and material involved were 


mendous; weekly meetings were 


working blue-prints were turned 


“All the understructure in this exhibi- 
tion was done with efficiency and dis- 
patch by the Museum’s own shops, as 
was also the final presentation of the 
c<allery as a whole. The collaborating 
firms, designers, and craftsmen were 
then at liberty to make finished installa- 
tions of their own groups. 

“The number of these collaborators 
who responded to the Museum’s invita- 
tion to participate is 150, all having been 
recommended by the Codperating Com- 
mittee. In general, the design not only 
of the gallery and the groups but also 
of most of the individual objects was 
made by members of this committee. So 
thorough and effective was the work of 
this group of architects that the exhibi 
tion poster carries the special announce- 
ment, ‘The architect and the industrial 
farts. Surely in this there is not the 
remotest hint of commercial inbreeding 
and the need to overcome sales resistance 
as a barrier to design. The architect 
here is given the position of captain in 
a company of artistic collaborators and 
together they have produced an exhibi- 
tion unique as a stylistic presentation, 
favoring no foreign national models, as- 
suring correct use of known materials 
land logical interpretation of new ones, 
and serving no gods but those of codp- 
eration between designer and producer, 











“The progress of this enterprise has 
gratifying throughout; the 
opportunity offered by the Museum was 
grasped and turned to 


been highly 


ad- 
vantage by a group of our leading archi- 
tects in presenting an exhibition which 
is an important stylistic contribution to 
contemporary design.” 

Mr. Bach has rightly emphasized the 
importance of the architect, not only in 
this exhibition but in any successful 
development of modern styles. It is 
not yet generally understood that mod- 


excellent 


ern furniture demands a new interior 
architecture as a setting and that no 
matter how much one may admire the 


chairs and tables of the new dispensa- 
tion the attempt to fit them into rooms 
whose proportions and details recall an 
earlier day can never be quite successful. 
In the Museum displays as in almost 
every satisfactory modern interior it is 
the architectural elements which give 
character. The furnishings, if they are 
well chosen, are a logical consequence 
of the architectural scheme. 

Two of the most pleasing rooms in 
the Museum exhibition are the “Man’s 
Study for a Country House,” designed 
by Ralph T. Walker, and a “Woman's 
Bedroom,” designed by John Wellborn 
Root. In the first the walls are sheathed 
in a sharply grained orange and brown 
wood, The sheathing is divided by flush 
joints into rectangular sections and over 
and around the fireplace are open book- 
shelves. Gun racks, lighted from 
within, have been built into two of the 














The effect is one of 

than but almost as 
impregnable as a safe deposit vault. 
Here is a man’s castle in which the too 
feminine chairs are out of place. 

Marie Laurencin has been a great help 
to the decorators and Mr. Root might 
have paid her a gracious compliment 
and improved his “Woman’s Bedroom” 
if one of her pictures had been hung 
there instead of the somewhat graceless 
and peevish female who now presides. 
The colors are Laurencin’s tinted grays 
—silver, blue and rose—and black. The 
already famous pewter dressing table i: 
in this room and the furniture, with thc 
exception of one top-heavy chair, is 
quiet and pleasant, but the room gains 
its greatest effect by the singularly 
fortunate use of fabrics and mirrors. 
The walls are covered with gray velvet. 
folded in narrow pleats and stretched 
tightly, and the three tall windows are 
beautifully curtained with a striped ma- 
terial. Furniture and bed coverings re- 
peat the Laurencin note of the curtains. 

A large mirror set into the wall has 
an illuminated frame of translucent 
glass on which is, a running design of 
foliage and figures in black. 

The absence of pictures in all of the 
rooms is very noticeable ; apparently none 
but children and women in the privacy 
of their bedrooms are to be permitted 
to see them. Only in the children’s 
room designed by Eugene Schoen, where 
there are two small illustrations of toys, 
and the bedroom, where the selection has 


raised or lowered. 


security, warmer 

















sian Rug Manufactory, for a concerted| signers, and craftsmen to bring his| sincere individuality in expression, and|corners and two lamps, golden in tone,|/not been too fortunate, are pictures 
arrangement of objects from various in-| project into realization. The actual] reason in design. hang from the ceiling. These can be|allowed. 
——_— 
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EXHIBITIONS IN THE NEW YORK GALLERIES 











GEORGIA O'KEEFFE 
Intimate Gallery 


| 


All paint 
but 


| ; 
| statements of the avant-garde. 
often 


RAOUL DUFY 


Arden Galleries agreeably and charmingly, 





RESTS their work seems reminiscent of much 
The yearly succession of O'Keeffe} The sprightly Raoul Dufy, whose es-|that one has seen before. Excerpts from 
always | the 
has of 





Gallic imagination is 
fields to 


his 


shows, each closely related to its prede-| sentially 
cessors, has presented a continuous de-| seeking new 


late turned 


French critics 


inform one that “Corneau is one of the 


writings of several 
conquer, 
velopment, in which the subtle changes | attention to ceramic 
are like the enfolding of a rare flower. | gardens, of which some twelve examples 
There have been no sudden breaks in| are the Arden Gal- 
her work, no radical changes in either| leries. M. Dufy’s gardens are very mini- 
Each pic- | ature in size and have perhaps been sug- 


_oung painters who bears the burden of 
the post-Cezanne fatality,” that Farrey 
now on view at “attaches little importance to the fash- 
ions and sensations of the day,” and that 


technique or point of view. Riou “uses a traditional language to 
ture, whether of a leaf, a flower, the | gested by 
city or a barn has been an essay in| One often sees in Oriental shops. 


beauty, an are subjects inspired by a bathing pool, 
forms into the language of art. 
The praise which her other exhibitions | 
have received could be repeated with| !he figural and architectural decorations 
equal enthusiasm this year, but it could done in underglaze on the walls of the|yance over his previous work and re- | 
only be repetitious and nothing is more} gardens are in the vivacious linear style| veal a more positive personality than 
tiring than the Often they lend a | anything in the French contingent. The 
; ; , ; ’ “Reclining Girl,” “Seate ‘ee 
Besides, praise is no longer necessary | Very necessary explanation to the some- |. os ° mart, eated Nude,” and 
‘he. ; imi : : Greek Cast,” are very well composed 
Neither wi!!| what limited forms of the gardens them- | and attractive in color. 
it serve any useful purpose to attempt | selves. Always they are amusing and eee —_— 
That.| @droit. The gallery in which the gar- | A. J. MUNNINGS 
‘| dens are displayed is hung with Duf oe ? . : 
more or = played is hung with Duty | Howard Young Galleries 
paintings, among which “Tennis Court . 
and “Ducks” show the artist at his lively | \ 
é Ss 


the little Japanese rockeries 
There 


which by the sincerity and depth of his 


emotion, he has succeeded in giving a 





interpretation of natural personal sonority.” 

the theatre, monuments of Paris, a Tus-| Sidney Laufman is the only one of 
. | > . , ¢ . Dare 

can garden and a sedate French house.|the group whose work has previously 

veen shown in America. The five paint- 


jings now on view show considerable ad- 


echo of superlatives. | of Dufy’s paintings. 


and might be impertinent. 





an explanation of her pictures. 


too, has been done with less 





success, 





It is better to enjoy the show 








without worrying about it, land economical best. A large screen, } é ad go omer ag ot of 

There is much to enjoy—color, tine. | “Panorama of Paris,” is also on view. | (OTSSS ae ae ang A os 2 Ne0eR 
the beauty of textures—all of the things | $$$ femones ss a hong in otal as Dp » an 
we think of as art refined to a pure| 4+ PAINTERS EXHIBITION [the \rappings of the hunt seem tather| 
essence, The exhibition is a_ little! Marie Sterner Galleries pee ar Sema e gh ay oaggey the ana 
quieter than some of the others have| sie , ” roww eros tnee ih Che Says of Liven 
been; serenity has largely replaced Three Frenct OE Wp noe jand Sartorius, one may scarcely blame 
moar dd ) place Ve iree French artists and an \merican | the artist. The Howard Young exhibi- 

sire, | painter, strongly influenced by Paris | tion is a large one, numbering thirty- 


New versions of many familiar things! residence. are now showing their work 
are shown—great yellow leaves, lilies, al} at the Marie Sterner Gallery. Riou, |of them preliminary sketches or single 
red barn and various abstractions. One| Corneau and Farrey, the three French- | figures found in the larger works. The 
of the most beautiful pictures is a pastei| men, are of that manifold tribe of com |great admiration and high prices com- 
of some leaves in a glass goblet on a|petent painters whose polite and well|manded by Munning’s paintings are 
windowsill with the river and city be-| phrased conversation is scarcely heard |based on doubt on his brilliant  spe-| 
yond, among the more positive and adventurous | cialization. In such things as “Ascot 


four paintings and sixteen studies, many 
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Postillion,” Kilkenny Horse Fair,” “Sad- 
dling Up for the Grand National,” and 
“Autumn Jumping Meet,” Munnings 
outdistances his competitors by his spir- 
ited brush work and vibrant use of sun- 
light. 

Sporting enthusiasts and 
thoroughbreds will find much to delight 
them in the exhibition. Here are equin 
portraits of “Diadem and Her Foal,” 
“Sargent Murphy and Drifter” and 
“Rich Gift,” in which the artist shows 
his delight in the nervous grace of the 
racer. As if to prove that he is equally 
adept in other types of animal painting, 
Munnings devotes a canvas to heavy 
limbed Boulonaise horses, built for toil, 
and another to the slow, almost menac- 


lovers of 


ing movement of “Frisian Bull.” For 
those who are apathetic to sporting 
themes, the gypsy subjects, for which 


Munnings is also famous, provide an at- 
tractive series. The artist’s brush is 
often at its most vivacious in these pic 
turesque chroniclings of a wandering 
race. 
Week,” which is included in the present 
exhibition, was shown at the 
Academy of 19206. 

Fourteen paintings have already been 
sold during the first week of the exhibi- 
tion, which has had an extremely large 
attendance. 


MAX BOHM 
JAY CONNAWAY 


Paintings and drawings by Max Bohm 
are on view at the Milch Galleries until 
February 23rd. Several of the canvases 
bear the aspect of old friends, among 
them “The Bath,” “The Poet” and the 
dramatic “Crossing the Bar,” all of 
which were included in the last showing 
of Bohm’s work some two years ago 
The twenty-nine paintings, group of 
drawings and three cartoons for murals 
form a showing which is thoroughly 
representative. Several works such as 








“Gypsies at Epsom Downs, Derby | 


Royal | 


“ Motherhood,” “Mother and Babe,” and 
“The Bath,” 
preter of maternity, a genre in 
Sea 


reveal Bohm as an inter- 
which he 
was greatly appreciated. subjects, 
idyllic landscapes and several paintings 
in which the broadly handled figures are 
suggestion il- 


definitely symbolic in 


characteristic phases of 
“The 


which won the gold medal in the Pan- 


lustrate other 


the artist’s work. Promenade,” 
Pacific Exposition of 1915, occupies an 
honored place in the exhibition. 

In the smaller Milch gallery landscapes 
by Jay Connaway are on view. The art- 
ist is most successful in his marines, of 
which there are a considerable number, 
Several mountain landscapes and autumn 
are freshly handled and show 
considerable technical skill in the ren- 
dering of delicate atmospheric effects. 


scenes 


NORBERT HEERMAN 
JULIE STOHR 
EMILE ZOIR 


Anderson Galleries 


| 


Norbert Heerman, whose first one-man 
show is now open at the Anderson Gal- 
leries, has been painting the peasantry of 
southern Europe in a realistic manner. 
The realism seems of the theatre rather 
than of life and is more suggestive of the 
March of the Wooden Soldiers than of 
folk songs. His outlines are not only 
firm but sharp, so sharp that his figures 
have the thinness of cardboard. His 
color, too, is curiously hard and un- 
compromising, presenting impenetrable 
surfaces to the eye. One picture, “Nude 
and Negroes,” is in a different vein and 
both because of its subject and painting 
quality is the most attractive canvas in 
the exhibition. 
| Julie Stohr's unpretentious watercolors 
| have a very plesant quality and present a 
| earicean combination of modern design and 
XVIIIth 
(¢ 





There is a 
160) 


delicacy. 
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SCHILLER 


Auction to Be Held in Berlin 
on March 19th Will Be One 
of the Most Important Sales of 
Classical Art Objects. Egyp- 
tian, Greek and Near-Eastern 
Objects Are Included 


The 
the 
Zahn 
Adolph Schiller collection which will be 
sold March 19 at 
auction room, Berlin W. 35, 
122a/b. (Cable 
Lepke Berlin 


had 


following text is a 


BERLIN. 


condensation of catalogue by Pro- 


Robert for the Baurat 


tessor 


on Rudolph Lepke’s | 
Potsdamer- 
address Kunst- 


The 


office 


strasse 


auktion JD) cata- 


logue can be at the ot Din 


Art NEWS. 
The 


hibited in the 


. ° | 
Schiller collection, which was ex- 


\ntiquarium of the States 
Museum in Berlin for more than a year, 


is rich in splendid gold treasure from| 


the East, in Egyptian, Syrian and Graeco- 


Roman glass, in antique pottery and last, 


but not least, in jewelry ranging from 


early Cyprio-Phoenician specimens down 


to the late antique. 

\mong the eastern gold treasure are 
many objects of scientific importance, 
among them a heavy ring with plastic 


rendering ot a goat, two crowns com- 
posed of rectangular panels with low 
reliefs, a magnificent rectangular gold 
sheet and an ear-ring and signet ring, 
both of gold, which are of Egyptian | 


origin and constitute the oldest pieces in 


the collection. 


Greek work of the classic period is 


superbly represented by a ring with the | 


| 


Kybele and lion motif. Other examples | 
reveal the mastery of the Greek and | 
Etru ldsmiths in granulation and|~ 
filigree work, while the Italo-Greek 
school is seen at its finest in a magnifi- | 
cent fibula of the type found mainly in 
Kyme and Teanum. There are fine 
specimens of the rich Greek ear orna 
ments of the classical period, as well as 


a pendant and ear rings showing further 
Hellenistic and 


Still 


developments of the 


\lexandrian styles. other pieces 


show the increasing joy in polychromy. 
The epoch of the Roman emperors is 
represented by typical specimens, done 
both in an elaborate style and in bold, 
severe forms, dependent on _ perfect 
workmanship. In this group are to be 
found pieces comparable with antique 
jewelry in the Gans, Pierpont Morgan, 


Bassermann-Jordan and British Museum 
collections. 


In the characteristic small group dat- 
ing from the IIIrd century A.D. is a 
long, four-fold necklace with framed 
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AVY NECKLACE 
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COLLECTION TOBE SOLD AT LEPKE’S 





PAIR EAR 
RINGS, EARLY 
HELL E NIST IC 
OR 


OF 





LARGE BOWL IN MOSAIC 
TECHNIQUE, Ist CENTURY 
A. 2, 


Roman imperial coins as pendants. A 


similar trend of taste is seen in 


of heavy golden belt buckles with a por- 


trait of Alexander the Great, which ap- | 
pear to be unique. From the late an- 
tique period are two remarkable neck- 


laces, one with a framed coin appearing 


an element of ornamentation, and a 


- 
second in which the design indicates the 


period of the great migration. A large 


boat-shaped ear ring which is entirely 


mediaeval, has a close combination 


granulation and filigree work, productive | 


of a curious glitter. 

Another equally important part of the| 
collection is the group of Egyptian, Ro- 
man and Syrian glass. One of the finest 
specimens is an Egyptian opaque piece, 
and yellow, 
1500-1000 B. C. 


banded in light blue, white 


dating from between 


Phoenician and Oriental Greek pieces of | 


similar type show the development of 
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BUSINESS 
FOR SALE 


owing to the death of one 
of the principals, a well 
established firm, more than 
20 years in business, will 
sell their entire collection 
of decorative paintings and 
good-will and turn over 
their clientele to a respon- 
sible party or parties. All 
replies will be treated con- 
fidentially. Address 


Box A929, The Art News, 
20 East 57th Street, N. Y. 
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shapes up to the time of Imperial Rome. 


From 


| specime 
‘cured from the 
| footless light 
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ie 
| time 
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DOGANA AND ENTRANCE TO GRAND CANAL 
MICHELE MARIESCHI (died 1743) 


One of a pair of superb Venetian Views from the collection of the 
Ex-Crown Princess of Germany. 


Fine Oil Paintings 


5,6 & 7, KING STREET, ST. JAMESS 
LONDON, S.W.I 
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hone 


Gerrard 5275 


period comes a 


se- 


while a 


the 


1S 


| . : nee : i 
jalso found in distinguished specimens, 
| 

the effects of the 


invention of the blow-pipe are seen in 


| while revolutionary 
pieces ranging throughout and beyond 
of the 


There are also glass vessels from Phoe- 


the period Roman emperors. 


nicia and Syria, Gaul, and Cologne on 


the Rhine, 


Of 


ment there is particularly to be noted a 


done in this same technique. 


specimens with figural relief orna- 


bottle in the form of the seated goddess 
of Antioch with the god Qrontes at her 
feet, the finest of the three known copies 


made from this mould. The so-called 


“Mercury bottles” and square vessels of 


the early Islamic period form another 
highly interesting .group. In addition 
there are fragments of plaques with 


cameo like figures, a fine plaque in cast 
glass showing the different methods of 
divination and two large finger rings of 
the period, of them a 


Hellenistic one 


seal. The large collection of beads from 


many centuries shows varying techniques, 


among them the millefiori, which is also 


used in several charming adornments for 
boxes. 


Egyptian faience figures, covered in 
light blue glazing, are represented in the 
| Schiller collection by some good ex- 


amples, among them a jointed doll seated 
on a throne-like chair, similar to a figure 
in the Lecuyer collection and the figure 
of a beside a basin, belonging 
to a curious small group possibly located 
at Corinth. The workshops of Tanagra 
are represented by charming youths and 
Of the Minor Hellenistic 
is the figure of a woman draped in 
for the strong ac- 


woman 


Cupids. Asia 
type, 


a cloak, noteworthy 


centuation of the body through the 
drapery. 
Among the pottery are to be found 


some good examples of the black-figured 
Attic and red-figured Attic and Graeco- 


Italian vase painting, as well as more 
recent pieces of the early Hellenistic 
period and specimens of the Rhenish 


Roman ware. 
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EXHIBITIONS IN 
NEW YORK 





(Continued from page 14) 


surprising boldness of composition be- 


neath the soft, misty colors of her pic- 
tures. 

The first American showing of paint- 
ings by Emile Zoir, a noted Scandinavian 
artist, is also to be seen at the Anderson 
Galleries. Zoir’s canvases are large and 
gloomy; the birth of a man and his in- 
troduction to Eve are both reported as 
sad occurrences, which, perhaps, they 


| 

SPANISH LETTER | 

(Continued from page 12) 

landscapes color collaborates with light | 

in the blending of planes while synthetic 

and accurate drawing provides a founda- 
tion of solidity and force. 

* a * 
The Duke of Alba, generous 
support of every movement for the fur- 


whose 





therance of art has iong since made him 
the outstanding figure in the art world | 
here, is the recipient of a gold medal} 


given by the art-lovers of Spain. It was 





were, 


LEE HERSCH 
Montross Gallery 





Highly praised though it has been, we 
have never been lost in admiration of 
the single-track mind. It is true that 
its possessors often get somewhere, but 
And 
one disadvantage of the single track is 
that its terminus is fixed and offers no 
variety of choice. The point of this 
not too brilliant introduction is that Le 
Hersch seems to have only one concep 
tion of a picture. - The conception ts a 
good one, but hardly sufficiently remark 
able to stand twenty repetitions. There 
are not twenty, although there seem t 
be more, and subects and titles are 


they miss a iot along the way. 


varied, but the same pots of paint 
served for each, the same scheme oi 
composition, the same technique. This 


is the only complaint we have to make, 
for any one of the pictures seen by it-| 
self would have real interest. 


WALTER UFER 


Grand Central Galleries 





modelled by Benlliure, the veteran sculp-| 


| tor, who contributed to the fund raised| from the 
for this purpose by x 


accepting no re- 
muneration for his work. 
Senlliure has given a further proof of| 
his disinterestedness by making no! 
charge for modeling the medal commem- | 
orating the opening of the Casa de Ve-| 
lazquez, in Madrid. Only two copies of | 
this medal have been struck: one for the| 
President of the French Republic, and 
one for the King of Spain. 
5-ART NEWS--O' Malley 
The latest work of this sculptor is a} 
magnificent portrait bust of Emil Sauer, | 
the eminent pianist, which its author has | 
presented to the Hofmuseum in Vienna. | 
News has just come from Manresa 





LONDON LETTER 


Fashions in Ceramics 
Miers Wants London Folk Museum 
Addition to Mansion House Plate 
Benois at the Tooth Galleries 
Rodin Drawings Exhibited 


By Lovuiss Gorpon-Stas_es 

The element of fashion rules in prac- 
tically every branch of collecting. This 
has been brought home to me lately in 
connection with the Staffordshire pot- 
tery which for so many years was being 
bought up eagerly and at high prices. 
Now the demand for figures and animals 
Staffordshire kilns of - the 
.VIIIth century has suddenly shown a 
tendency to dwindle, but it is expected 


(Barcelona) that in the course of the con- 
struction of a garden city on land ceded 
by the state to the municipality, an inter- 
esting discovery has been made by one of 
the workmen. At a depth of four feet 


two extraordinarily large pottery vases, 


ja tomb containing a mummy and a con 


siderable number of Roman coins were 
found. These objects have been sent to 
the high school for examination. After- 


| wards they will be placed in the municipal 


archives. 











VICARS B 


ESTABLIS 








The glamor of the Southwest, its| 
brilliant color and great distances, hot | 
sun and violent shadows, is reflected in| 
Walter Ufer’s pictures, although this} 
statement will hardly be news to those| 
who are already familiar with his work. 
Ufer has found in the Southwest what} 
he believes to be a greater reality than 
Easterners know and contends that this 
most ancient cradle of American ari 
also holds the hopes of today. And he| 
may be right, for it is not impossible 
that a great country may breed ment) 
strong enough to paint more than the | 
reflection of greatness. 

In his present exhibition, Mr. Ufe 
gives a detailed report of the life and 
atmosphere of his chosen land. Here} 
are Indians, cowboys, adobe houses and | 
brilliant skies, literal but picturesque. 


SAN FRANCISCO 

“Impressions of Ireland” is the title 
Miss Grace Kelly has given her group 
of watercolor and pencil drawings now on 
exhibition at the Eastman-Bolton Gallery. 
These paintings made by Miss Kelly dur- 
ing a recent visit to Ireland display her 
interest in nature, and give further evi- 
dence of her versatility. 

Among the outstanding pictures in the 
show are “An Inn Courtyard,” “Fish 
Market in Galway,” “White Mist of 
Keel” and “Road to the Strand.” 

















MAX ROTHSCHILD 
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Casa Rossa (Private) Gallery 
(Louis Gautier) 

79 & 80, Glebe Place, Chelsea, 
London, S.W. 
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WALLIS & SON 
Pictures by British 
and Foreign Artists 
THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 
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The Haunt of the Heron 

Oil Painting by R. Hilder 

Size of Canvas 29x34 inches 4 
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that before very long, it will once more} lain or of pottery. 
be manifested. Now, of course, is the 
obvious time for collectors to reinforce} . 
: . a is not a 
their store at advantageous prices. The 
present fashion veers towards Red An- 
chor Chelsea figures, Bow china and 
Worcester porcelain. This will naturally 
in its turn, when the big collectors have 
what they need, give place at least in 
part to some other type, either of porce- 


To create a vogue 
in some particular branch of collecting 


matter that presents to the 
astute any great difficulty. The favor- 
able opportunity for acquiring a quantity 
of china, glass, bric-a-brac—what you 
will—is often enough to start things 
going in the right direction. 
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Canale Grande near the Church of St. Maria della Salute ; 
by Antonio Canal (Canaletto) 1697-1768. 97x57 cm. ‘ 
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LONDON LETTER 


(Continued from page 16) 


Sir Henry Miers, a trustee of the 
British Museum, has been advocating 
for London a National Folk Museum on 
the lines of the open-air museum at 
Arnheim in Holland, of which the ob- 
ject is to illustrate life in Holland in 
former times. The scope of such a 
museum would necessarily be wide and 
include architecture as well as objects 
relating to art, industries, sports and 
So far we have 
nothing of the sort here, and the sug- 


occupations generally. 


gestion is of interest. 
* * * 

The collection of plate at the Man- 
sion House is a very large one, and it 
has recently received an addition from 
the present Lord Mayor, in the form of 
a silver-gilt loving cup, given in 1821 
by George IV to the Count of Lieven 
to commemorate the monarch’s stand- 
ing sponsor to his son. The count was 
at the time Ambassador from the Em- 
peror of Russia. It is an interesting 
gift. 

* * + 

\ttention has been called to the fact 
that the Dutch exhibition at Burlington 
House does not include a single woman 
artist among its exhibits, and this not- 
withstanding the fact that the XVIIth 
century produced some notable women 
flower painters, among them in particu- 
lar one Rachel Raysch; also Anna Maria 
Schurmann, a sculptor as well as a 
painter of merit. It was in flower paint- 
ing that the Dutch women artists were 
most distinguished, yet few have handed 
their names down to posterity with such 
emphasis as their masculine contempo- 
raries, despite the fact that they were 
esteemed in their own day. 

x * x 


I foresee the day when Russian Art 
will be as much a word to conjure with 
as in the past French Art has been. The 
latest recruit to the ranks of Russian 
artists exhibiting in London is Mme. 
Nadia Benois, at present holding a show 
of paintings and pastels at the Tooth 
Galleries, now as much a_ stronghold 
of the advanced movement as formerly 
of the academic. This artist attempts 
various types of things and, strange to 
say, makes a success of the majority 

Her nudes and her flower 
pieces, her landscapes and her interiors 
all show talent and a feeling for the 
value of simplicity of treatment. She 
has assimilated something of the tech- 
nique of Van Gogh and of Cézanne 
without relinquishing any of her own 
personality in the process. Though an 
experimentalist, she is a good deal more 
than a dilettante. 

x * x 

Rodin drawings in pencil and water- 
color are now to be seen at St. George’s 
Gallery, Hanover Square, West. It is 
obvious that these studies of the human 
form from all manner of angles and in 
all manner of poses, were carried out 
by Rodin for his own personal amuse 
ment, and were never intended for the 
public. They were just inspired attempts 
to seize passing movements, and to ar- 
rive at the best method of presentation 
of certain muscles and masses in action. 
Naturally, these drawings were executed 
from a sculptor’s viewpoint and in them 
he renders the human body as eloquent 
upon paper as in his statues he renders 
it in bronze. They have been sent over 
from Paris by Rodin’s former secretary 
and biographer, Mlle. Judith Cladell, 
who claims that they have in them the 
same feeling for pure line as is dis- 
played by the great Oriental draftsmen. 
In this she is not far wrong. The ma- 
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The Bulletin des Musées de France 
Old Bindings at the National 
Library 
Dealers’ Show of Modern Art 
The Salon of the Independents 
Oudry and the Animaliers Francais 
Notes on the Galleries 





By Pau FIERENS 


Up to the present, French museums, 


both national and departmental, have 


never had an official organ in which to 
publish a record of their activities. Be- 
fore 1914 various privately conducted 
bulletins existed for brief periods, and 
after 1923 Beaux-Arts, a bi-monthly sup- 
plement to the Gasetie des Beaux-Arts 
took the place of an official bulletin for 
the French museums. 

Now that Beaux-Arts is no longer 
published, the time is considered favor- 
able for launching such an official pub- 
lication as is issued by most large foreign 
museums. We have just received the 
first number of the Bulletin des Musées 
de France, which has a fine appearance, 
with excellent illustrations. M. Paul 
Vitry is the editor-in-chief. 

To this issue M. Charles Boreaux con- 
tributes an article on a column of rose 
granite and a sarcophagus of the [Vth 
dynasty which have recently been placed 
in the Mastaba room of the Louvre; 
M. Gabriel Rouchés writes on the draw- 
ings in the Rodrigues collection, the ac- 
quisition of which we reported in a 
recent letter; M. Robert Rey discusses 
the picture of Maurice Denis, “L’Hom- 
mage a Cezanne,” which the artist has 
just offered to the Luxembourg; and 
MM. Leon Rosenthal and J. Alazard in- 
form us as to what is going on at the 
museums of Lyons and Alger, of which 
they are the respective directors. 

The Bulletin des Musées de France is, 
evidently, a very useful publication which 
will be of as much value to scholars and 


|art lovers of other countries as to those 


of France. 
7 * * 

The ninth of the exhibitions that M. 
Roland-Marcel has arranged with such 
success at the National Library is il- 
lustrative of the history of book bind- 
ing. Three hundred and seventy-seven 
very beautiful specimens of this art, 
chosen from the permanent collections 


of the National Library, the Mazarin 
Library and the Arsenal Library, are 
shown. 


This imposing exhibition covers twelve 
centuries, from the VIth to the begin- 
ning of the XIXth. The earliest vol- 
umes are sacred manuscripts, bound in 
wooden boards ornamented with plaques 
of ivory, precious metals and enamels. 
Decorations obtained by means of dies 
appeared during the XIVth century. 
The first royal bindings, with the arms 
of Louis XIIth and Anne of Brittany, 
are of tapestry and embroidery. 

There follows a unique collection of 
bindings executed by the master work- 
men of Jean Grolier, treasurer from the 
time of Louis XII to that of Henry II. 
Works of great beauty are enclosed in 
Venetian bindings, or ornamented with 
geometric patterns, mosaics, etc. Next 
come books from Paris and Lyons, made 
for the most famous book lovers of the 
XVIth century: Francois I, Catherine de 
Medicis, Diane de Poitiers, the Colignys, 
the Montmorencys, etc. Following this 
group are the bindings a la fanfare, de- 








jority ot Rodin drawings hitherto dis- 
covered have found homes in the mu- 
seums of Europe and America and these, 
it is to be hoped, will be similarly 
acquired. 
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signed by Clovis Eve, and the examples 
from the XVIIth century created by 
Florimond Badier, Le Gascon and Du 
Senil. 


The XVIIIth century is represented by 
Le Monnier, Pasdeloup, Douceur and 
Derome, and the XIXth by Thouvenin. 
Navigation charts and maps made during 
the Middle Ages and the Renaissance 
form an ornamental background for this 
magnificent collection. Among others is 
the Carte Pisane, the oldest naval chart 
known, and the famous map of Chris- 
topher Columbus, described several years 
ago by M. de la Ronciere, who identified 
it and proved its authenticity. 

oe * 

The XIXth and XXth centuries are 
represented in the finest exhibition of the 
fortnight, which is probably the best of 
the season. It is being held at _ the 
Renaissance Gallery, for the benefit of 
he City University, and has been or- 
ganized by the syndicate of art publishers 
and modern picture dealers. To each of 
the members of this association was as- 
signed by lot a good sized portion of wall 
space on which to hang pictures chosen 
from his own collection. 

M. Ambroise Vollard has hung his 
large Cezanne, “Les Baigneuses,” above 
a door and at this height it appears to 
the best possible advantage. It is super- 
fluous to add that this painting dominates 
the room in which it is hung. In this 
first room MM. Demotte, Pierre and Paul 
Rosenberg show Picassos of various pe- 
riods and M. Georges Bernheim exhibits 
a large flower composition by Matisse 
not far from an excellent Corot. Here 
is also to be seen the contribution of 
M. Schoeller, director of the Georges 
Petit Galleries, which consists of six ex- 
ceptionally fine watercolors by Barye. 

The whole exhibit is indicative of a 
(Continued on page 18) 
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vigorous eclecticism but there is some 
jostling and crowding. All the dealers 
do not possess the same taste, the same 
flair. Some of them are still collecting 
Ziems, Carolus Durans and Troyons, 
while the younger men have confidence 
in the expressionists and the surrealists. 
M. Max Berger shows a Papazoff, M. 
Pierre, a Joan Miro, M. Fabre an im- 
pressive series of Tal-Coats, and M. 
Paul Guillaume, a Georg and a powerful 
still life by Foutrier. 

The works of Alfred Stevens, from 
M. Dieterle’s collection, were once fa- 
mous, but today seem rather dated. A 
fine Jongkind and some Fantin-Latours 


of M. Tempelaere should also be men- 
tioned. But the honors of the exhibi- 
tion go to Renoir. He appears not only 
in M. Vollard’s collection, but also in 
those of Georges Bernheim, Bernheim- 
Jeune (the small version of “La Loge”), 
Dru, Hessel and Durand-Ruel. 

Much gratitude is due these dealers 
who, for three weeks have stripped the 
walls of their own galleries in order to 
assemble this exhibition for the benefit of 
the public—a public that often has a 
false idea of the role which, since the 
days of Gersaint and Watteau, the dealer 
has played as the friend of the artist. 

>» a * 

Would it not be better for a young 
painter to find a dealer to back him, to 
introduce him—and even to push him a 
little—than to be compelled to exhibit in 
the salon of the Independents? And yet 
this salon is not dead in spite of the 
discords and the secessions of which we 
spoke two weeks ago. M. Paul Signac 
is its president and he is faithful to it 
as are Maximilien Luce, Charles Guerin, 





Andre Leveille, Igounet de Villers, etc. 
But when almost all the masters have 


The Art News 





departed, young’ men of promise do not | can be studied, from his first somewhat 


hasten to take their places. 
where that such are to be found and it 
is elsewhere that one must go to judge 
their work. : 

There are, however, more than 4,500 
pictures and sculptures in the fifty rooms 
the canvases of Ledpold Survage, who 
of the Grand Palais. We paused before 
is continuing his researches in render- 
ing the formula more flexible; 
before the harlequins of Ferat and Mer- 
inoff, 
before 
beaux peintres and ardent colorists; be- 
fore Mane-Katz, Alexander Garbell, 
Hasiasson and Leon Zack whom we ap- 
preciated much more at the last salon of 


cubist 


which have considerable 


Terechkovitch 


grace; 


and Mintchine, 


the Vrais Independents. Among the 
sculptors, Pryas and Voros stood out, 
and the worker in iron, Poillerat, held 
our attention. 

The French artists seem to be few, 
but doubtless many are reserving their 
works for the rival salon, that of the 
society of L’Art Francais Independent, 
with nationalist tendencies, which will 
open next week. 

a * + 
The eleventh exhibition of the Ani- 


maliers Francais, at the Jean Charpentier 
Hotel, is dedicated to J. B. Oudry_(1685- 
1755). A very interesting retrospective 
showing of his work has been organized 


by the society and is included in the 
exhibition. However, the XVIIIth cen- 
tury artist has not been given a very 


choice location, the place of honor hav- 
ing been reserved for the works of living 
artists such as Jouve, Deluermoz, Re- 
boussin, Jacques Nam, ete. 

Oudry is represented by about thirty 
paintings, drawings and prints hung in 
the entrance hall. Here his evolution 


It is else-| Flemish still lifes, reflecting the welcome 


| 





influence of Jean Fyt, to his decorative 
the 
clearer but less vigorous, and the pattern 
freedom. 


tapestry cartoons in which color is 


developed with considerable 


The most important works have been 
loaned to this exhibition by the National 
Beauvais Factory and the Museum of 


Natural History. This fact reveals the 
artist’s dual character, his ability as a 
decorator and his learning as an orni- 
thologist. 

M. Paul Cailleux exhibits a small pic- 
Mme 


she WS 


“Les Oiseaux de 
1750. It 
brilliant use of color and a technique as 


ture on leather, 
de Pompadour,” dated 
forced as that of a paradise of Breughel 
Van Kessel. 


The contemporary painters do not seem 


de Velours or of 
to have very much to teach us. In spite 
of the absence of Jeanne Poupelet and 
Hernandez, the sculptors make the best 
showing, thanks to Pompon, Artus and 


Bigot. One fine engraver, Chopard, is 
included. He succeeds well in charac- 
terizing animals and in rendering a 


vigorous synthesis of form. 
x * &* 

A collection of forty pictures by Guil- 
laumin has been hung in the Georges 
Bernheim Galleries. The exhibition hon- 
ors the memory of this often successful 
imitator of the greatest impressionists. 
It makes a much better impression than 
the retrospective showing of Guillaumin’s 
held in 1927 at the 


works which was 

Salon d’Automne. Included are out 
standing neiges and river banks whose 
subtle coloring takes nothing from the 


solidity of the compositions. For Guil 


laumin’s painting is never diluted by 





smoke and rainbow-colored mist as is 
sometimes that of Monet. On the other | 
hand, it seems almost too heavy, perme- | 
ated by a strong rustic feeling. 
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While the Guillaumin exhibition is in 
M. 
showing some recent works of Murphy 
cocktail 
according to the recipe of Fernand Leger | 
The 


style seems more fitting for large posters | 


progress, Georges Bernheim is also 


These are Canvases, composed | 


i curious, modernistic spirit. 


la 


lor | 


than for such small easel pieces. 


example, Murphy amuses himself by 
diam- 
This 


better | 


meters in 
works. 


painting a watch two 
eter and in analyzing the 
calculating painter 


coldly seems 


fitted to paint frescoes or gigantic bill 
boards erected to catch the attention of 
the passers-by. 

Kikoine is the protagonist of a savory 
materialism. He has something of the 
fire of Soutine but with more balance 
The exhibition which he is now holding 
at the Marcel Bernheim Gallery places 
him among the most gifted colorists of 
the ecole de Paris. 

The celebrated pianist, Alfred Cortot, 
has given to the Theodore Briant Gal- 
lery a group of Southern landscapes by 
his friend Bloomfield. Bloomfield has 
turned from music to painting without 
forgetting the laws of harmony and his 


compositions show honest workmanship 
and good tonality. 
At the Portique Gallery we saw a 


selection of watercolors and gouaches by 
Raoul Duty, reproduced in the hand 
some publication which MM. Christian 
Zervas and Pierre Courthion have just 
issued on that artist. 

For the opening of the Bonaparte Gal 
lery, our colleague, Waldemar 
has organized an exhibition entitled Pan 


George, 





orama of Contemporary Art, consisting 
of about fifty paintings and ten sculp 
tures. All the well known names are 
included : Jonnard, Matisse, Picasso, 
Derain, Chirico, Ernst, ete.; Maillol,| 
Despiau, Lipschitz, Zadkine. We will] 


have occasion to speak again of 
Jonaparte Gallery, which has been 
orated by Georges Annenkoff. 


dec 





the | 


| oe 
sical 





BERLIN LETTER 


Beckmann and Kogan at the 
Flechtheim Gallery 
Berliner Kiinstler Tries New 
Selling Method 
Ehrhardt Galleries Show Portraits 


By Frora Turker-Dert 
\ year has elapsed since the Flecht 
heim Gallery last showed works by Max 
Beckmann. The exhibition held at that 
tremendous increase in 
That 
mann is still progressing is shown by the 


time revealed a 


ripeness and concentration. Beck- 


‘ollection now on view which shows 


what he has accomplished since then, 


and what must, to a certain extent, be 
He began as one of 
among the wild men of 
“modernism,” and bravely attacked the 
somnolence of the Philistines. In a 
brutal and savage manner he accumulat- 
ed on his canvases riotous and barbaric 
ensembles of circus massacres 
and masks, combats, grotesques, and all 
sorts of clamorous events. These out- 
cries of an impulsive soul, haunted by 
the mystery of the visible world, were 
painted in barbaric and glaring colors, 
and enlivened by a dry and_ poignant 
rhythm 

Now that Beckmann has slain the 
dragon of his youthful impetuousness, 
he breathes more quietly and organizes 
his faculties. Forms and colors have 
not lost their broad and forceful quality, 
but they are coerced and controlled by a 
firm pattern in both composition and 
color scheme. This stillness after the 
storm is felt the more deeply as an ele- 
ment of repose seems to have entered 
Beckmann’s style. A note, almost clas- 
and reminiscent of the late Corot, 

(Continued page 19) 
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plans to arrange a comprehensive exhibi 
tion entitled One Hundred Years of Ber 
n Art 


BERLIN LETTER 


(Continued from page 18) 

is to be sensed in a painting entitled|  , : . : 

The Ehrhardt Gallery has replenished 
its stock with a number of remarkable 
paintings. A gallery of portraits has 
quiet movement of her uplifted arm (the been assembled in which those by Eng- 
melody of which is Picassoesque), the |! h arti ts stand out. By Sir William 
ton rae f the face the | Beechey is the portrait ot Admiral Mor- 
restrained ee wales ean; the very individual features be- 
marvelous chord of pigments, are not tO] heath the tricorne attract the beholder’s 
be surpassed. There is red and brown] main interest because there are no para- 
against yellow and black; there is a}|Phernalia and accessories to lessen the 
_ 5 emphasis. More formal and representa- 
ive is the same author’s likeness of 


“Gipsy,” depicting a woman in a yellow 


chemise combing her black hair. The 


refinement in the entire work and a rich- 
ness of coloristic vision that satisfy all 


one’s demands. repre-ented wearing an elaborate red 
More active, but of the same consistent | Mantle trimmed with fur and a golden 
beauty, is the “Theatre Box,” which de chain. In a portrait of a gentleman by 
yeauty, 1S é ’ 
arino cc re iti 7 lack A > nae m ; 
spite its daring contraposition of black handled. A soft yet brilliant luminosity 
and white planes, presents a perfectly| wraps the fine features and the white 
balanced and harmonious’ whole. The}and black of the costume in mild tones. 
inner structure and the outward form \ very good example of the English 


are in this painting entirely congruous,|@tt Of Portraiture is the group depicting 





and its very positive and substantial ay. The breadth and ease of the brush 


language is reflected in the coloring. The] work and the posing live up to the best 
directness of the treatment slightly |traditions of the school. Hoppner’s por 
savors of the decorative but. its strong | trait f Miss Alice Beresford in a light 
|blue dress before the delicately drawn 
contours of a landscape add charm and 
grace to the assemblage. The sweet type 
lifes with the same concentration and|of her beauty is rendered with superior 
very personal interpretation. He obtains |Skill. It would be a mistake to seek in 
; this canvas for anything but the loveli- 
ness and elegance of the person repre- 
sented and the ease and facility of the 
rendition. Such demands are fully sat 
isfied, 


modern flavor gives it great vigor. 


Beckmann draws landscapes and still 








much beauty by imparting to his color 
ae ty ime | 
scheme both consistency and subtle gra- | 
dation and by giving the figures and set- 
tings plasticity and equilibrium. A num-| 
r of drawings round out the show,|  .. ” , 
ber of drawing ; »’| To some extent Gilbert Stuart can also 
which is bound to increase Beckmann’s . : : 
ti = aaties be courted among English artists, and 
ation as an artist. ae , . 
TEPANSHON 88 , - + |his interesting portrait of the Quaker 
Sculptures by Moissey Kogan, which | 
are n at the same gallery, have| 4 ; : +7 : 
mee snow 7 nd tend Pag. _ The Che excellent pictorial qualities of Amer- 
arcnaic appe< ant e ce grace, aie ° > ; pia 
est feli : i th urface i d licate and | 'C45, toremost ¢ olonial portraitist need 
- 7 e surface 18 delicate allt . 1 . 
moe © - Pe not be described. Suffice it to say thai 
vields clear and pure forms. The un- , 
sophisticated bearing of these terra cotta 
and bronze figures has much charm.|_” : sage ; 
Kogan, who is a Russian by birth, now| The eye of the visitor is attracted to 


of its author’s reputation. 


lives in Paris and his works are in many |@ Painting by Titian which is on exhibi-| 


private and public collections. [tion in the gallery. At first glance one 
* * x is aware of being in front of a very fine 

The new management in the Verein| Work, and one that well represents the 
Berliner Kiinstler, mentioned in a former |™aster’s art. Closer inspection confirms 
letter, has intrduced a new method of |the first impression, and reveals the fact 


selling pictures. At its present exhibi that this painting comes from the dis- 
tion this system is being tried for the|tinguished collection of Colonel Corn 
first time in Germany, and with marked | Wallis West. Titian’s daughter Lavinia 
success. Visitors are allowed to make|is portrayed on this canvas as Judith. 
an offer for any picture they desire, and | She wears a white dress and her figure 
+] hich of course has to be|is thus set off from the background of 

a certain minimum, is affixed to|a red curtain. The yellow golden tints 
the picture. Until the end of the exhi pete a negro boy 5 doublet are added to 
bition any prospective buyer can make|this chord of tones. The bloom of La- 
a higher bid. The association reports | Vinia’s ripe beauty seems to be slightly 


hat as a result of the new plan at least | marred by overpaint, but the freedom 
fifty pictures were sold that would not|and grandeur of the treatment are ob- 
have been sold under the former fixed | ¥¥ us im spite ol that. here IS a strik 
price system. Future exhibitions will be|!"8 contrast between the beautiful 
conducted along the same lines. | ————— = 

The program for the season’s activity 
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\lderman Chapman Marshall, who is} 


Opie the effects of light are cleverly} 


an architect and his son, by Allen Ram-} 





lec Gregor shows off very well here. | 


the Ehrhardt Gallery’s painting is worthy | 


AUCTION REPORTS 


METROPOLITAN MUSEUM PAINTINGS 

American Art Association—Oil paintings by 
XiXth century artists, the property of the 
Metropolitan Museum of Art, were sold on 
February 7th. The grand total for the sale 
was $35,310.00. A complete list of prices and 
of purchasers when obtainable follows: 


1—-Paintings by William Trost Richards, N.A. 
Two watercolors, “Sand Hills, New Jersey 
Coast,’’ and “Inlet, Atlantic City,’’ both 6% 





s SOG Bike: ROE Cie iews:000 ncsebieees $30 
2—-Two watercolors, “‘Thoroughfare, Absecon, 
New Jersey” and “Absecon Bay, New Jer 
sey,”’ both 64% x 13% in.; dated 1870....$25 


3--Two watercolors, “Low Tide, Brizantine 
seach, Atlantic City” and “A Gray Day, 
both dated 1870, 7 x 13% in. PBE 


+-Two watercolors, ‘Moonrise’ and “Sun 


set on the Beach,’’ both dated 18780, 7% x 
13 . Nancesasanvced 0s sbeeneen ce reas $25 


['wo watercolors, “‘Morning at Atlantic City” 
and “Spring Tide, Atlantic City,’’ dated re 
spectively 1871 and 1870, each 7% x 13 
he scccntaw e.see seekecnss feeeeeyn ae oe $35 


6—Two watercolors, ‘“‘Rocky Shoreline with 
Lighthouse’ and “Sea and Lighthouse,”’ both 
dated 1871, 7% x 12% and 7% x 14 in..$25 
7—-Two watercolors, ‘“‘Break, Break, on Thy 
Cold Gray Stones, Oh Sea!”’ and “Twilight,” 


dated 1871 and 1870 both 7% x 13% in..$70 
8—Two watercolors, “Sunrise at Newport’ and 
“Southward from the Cliffs at Newport,” 
both dated 187%, 8 = 2306 Mii cveccacees $130 


9-Two watercolors, ‘‘Coffin’s Beach, Cape Ann, 
Massachusetts,”’ and “‘The Fog Bell at Rock- 


port, Cape Ann” both dated 1871, 7 x 13Y 
am 735 6 6%6 Ps vid vcukee des thas seu $50 
10-—-Two watercolor paintings, ‘The Light 
house,”’ and “Lighthouse Point, Atlantic City,” 
one dated 1871, both 8% x 13% in......$75 


11-—-Two watercolors, “From Channing Avenue, 
Newport” and “Break, Break at the Foot of 
the Crags, Oh Sea!’’ dated 1875 and 1876, 
Dale BSG BM FO56- Wy és vc <ks0as cc cae $130 
12—Two watercolors, ‘Little Good Harbor 
Beach” and “Off Bass Rocks, Gloucester,” 
both dated 1871, 8% x 13% in.......... $60 
13—-Two watercolors, “Cape May, New Jersey” 
and “The Approach to Centre Harbor,” dated 
1872 and 1873, both 8% x 13% imn...... $50 
14—--Two watercolors, ‘“‘Nantasket Beach, Mas 
sachusetts”” and “Gray Morning,’’ dated 1871 
and 1873, each 814 x 13% im.......eceeed : 
15--Two watercolors, ‘‘Mount Washington from 
the Conway Meadows” and “An Autumnal 
Snow on Mount Washington,’’ dated 1873 ard 


1S74, COUR. B56. Bw 36 Wis exe vesseercnean $100 
16-—-Two watercolors, “High Tide at Atlantic 
City” and “Sunset off Cape Ann,” dated 1873 
and 1872, each 8% x 14 in..........--$115 
17—-Two watercolors, “‘Mount Webster’’ and 
““Mountanious Landscape,’ dated 1872 and 
1873, each 8! i OS ONG th cu dhs waaw eae $100 
18—-Two watercolors, “Pulpit Rock, Nahant, 
Massachusetts,”’ and “Out of Peril into Port” 
each dated 1871, 814 x 14 in..........$100 


woman and the terrifying features of 
the head of Holofernes. This is em- 
phasized by the brushwork which, in the 
latter, reveals the dash and impetuosity 
of Titian’s own and ripest style. All this 
speaks eloquently of the master’s author- 
ship but, for those who do not trust their 
eyes, certificates of the best known ex- 
perts in this special field are at hand. 

Another very interesting work comes 
from a South German prince's collec- 
tion, and is a small triptych of early 
Rhenish origin. It is attributed to an 
artist from Cologne of about 1300, and 
displays on a green background figures 
of saints rendered in a simple and naive 
style. 





Mount 


Two watercolors, “Lake Winnipiseogee from 


land,"’ each dated 


: 


Decorations 


Tapestries 


Needlework 


Embroideries 


a ee A OO eS OS nt tts 


“Sunrise on Ossipee|26—-Two watercolors, ‘Rocky 
Mountains’ and “Valley of the Pemigewasset,|‘*Near Lily Pond, Newport,” each dated 1876, 
Near Plymouth, New Hampshire,” each dated 10 x 14 in 
; ; Re IS ot $100 | 27--Two watercolors, “View of Florence, Italy’ 
“Crawford’s Notch” and and “Feudal Force: Castle of Chillon,”’ 
Lafayette, from Ball dated 1871, 10% x 1% 
dated 1872, 8% x 14% |28-—-Two watercolors, “Sunny Afternoon” 
$100 “The Old Fort at Conanicut, Rhode Island” 
each dated 1876, 10% x 14% in 
“Lake Winnipiseogee at 29 Two watercolors, “Purgatory 
Weir's Landifig, New Hampshire,”’ each dated port” and “Eagle’s Nest, 
ics can ananeibes asd te $80] , dated 1876 and 1873, each 1344x9¥%. | > 
“Clearing, Upper Bart- 30-—-Watercolor painting, **¢ learing: aries 


and “Storm King on the Hudson,” each dated Ae MM, os venice vdaiersar ones dee oeerhns $ 


"and “‘Long Pond at the dated 1871, 23 x 37 in 
Red Hill,” each dated 1873 and 1874, | 31- Nine watercolors, ‘ 
st cand Sass oe etiniecanea $100 Ps Co eee ee eee serereesereseeesssesers 
watercolors, “Brigantine Beach, At- | °< . eagh H- ss 
” “Mount Hope, Rhode Is-|33—-Baird, William. ‘Hen and Chicks, 
1874, 9 x 13% in....$120 4 x 3 ee setae eee eee seen $ 
Two watercolors, ‘The Lighthouse at Dawn” | 34~—-Chardiny. Pure, 
¢ cxuke bce nts aoe $129 | 35-—-Plassan, Antoine Emile. 
“Second Beach, New signed and dated °71 panel, 6% 
Paradise to Purgatory, | 96--Firmin-Girard, Marie 


* each dated 1878, 10x14% in., $150 (Continued 
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is a very interesting one. It includes 
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AUCTION REPORTS 59—-Page, William “Ideal Head of Shake 4—-Ryckaert, David. “Interior of a Flemish | 106 Bisi, Luigi. “Cathedral of Milan.” one 270—-Sterling silver two-handled _covered cup, 
4 hes - . speare.”” Canvas, 27 x 21 im......eee- $125 Tavern.” Signed panel, 21% x 31 in. and dated 1871. Canvas, 61 x 50 in.; A. M. Chester, 1897, 1898; Mrs. D. F. Murphy, : 
60—Cesari, Giuseppe (School of). “Perseus Kleinberger Galleries .............0.: $1, 200 | Hemry ..cccscccccccecccccccesceceees $700 on a candelabra 
. . ds Cc 29x21% i 5|85—Van Elten, H. D. r *1107 ) h 1 Madonna and |<’? = epousse _ sterling Me poe 
(¢ ontinued from page 19) and Andromeda. anvas, x21 in., $17 - - Elten i, rues man. “autem.” | 1 7. a nkno om Map ere adonn a= 7 with gueridons, Titany & Co. New York, 
" Die plead Weed 61—Iltalian school. Decorative painting of putti, Signed Canvas, I972 K IU72 Mew eees eee nd , aild anvas, x B Mee eecees PISS XIXth century; Leo Elwyn.........- $3,000 
Day in_ Paris,” dated 1879 and signed. Panel, ee Ol eS enue sete p eaves $140|86—-American School. “Portrait of George |109—May, Edward H. “Mary Magdalen.” oo pa ; ar , : 
i ak | $400 i. i ‘ , 9» Washington.” Painted vz 9 311 Stened ; 49 72 : $180 287—Turquoise-blue bowl, Persian, XIIIth cen- 
= ; » }62—Dutch School. “Portrait of a Young Man. Seng on. ee oS CNM, 67 xe ommes Canves, ae Poipases 28 S880 SS Ae : Sirk Ea io. BORA 6 Kencceeacaccccenes $210 
37—-Duvieux, Henri. Arabian Encampment, en ahcewe KI I as $250 + whee ’s § y; L. F. beet e ete ee eees 
\/ 4 Canvas, 31 x 26% PB ecerrscarererevess ap . . | 110—Glisenti, A. “The Hunter's tory. | 298—Pair Ch’ien-lung jeweled cinnabar _ lac- 
signed panel, 612 x 10 im......-+++-++00- >. 87—-Nason, Pieter. “Portrait of a Man in a peeeee. Cheeee, 47 & FD Disa ec ce'ceaces $500 | <7 oF wees = 
Vv le. “F Pl: Mandoli 
- Violi 64 ely, Anatole. age aying a andolin.’ oe : eer Get Geo inccyascoseesese $140 
38—Fichel, Benjamin Eugene. ‘The iolin Signed and dated 1876. Panel, 25% x 19% Brown Satin Cloak. Signed canvas, 3434 | 4) Brion, Gustave. “Peasants Crossing the | ,.. . 
Player,” signed and dated 1871. Panel, $250 x 27% in.; C. K. Gillis.............-$1,150] Bnine’ Signed canvas, 62 x 96 in. ¢395 |299—-Black and a= engene cabinet, jaguaam, 
Sites ccseeb eee teeescessocos $65 Te ih 2 tea Beye alee tag bed a ae , . 3 SO ‘ cee | : is ey circa 1850; Arthur SO er $110 
9 x 4% M,..... cen bebe.» 65—Loop, Henry A. “Love's Crown.” Signed | 8% Leo Y Escosura, Ignacio. “An satonte, 112—Titian (Tiziano Vecellio) (After). “Sa re . dl al 
39—Grolleron, Paul Louis Narcisse. Soldier canvas, 28% x 19 in $250 after Velasquez. Canvas, 38% x 31% all: aad. Westaae Lawn” “ ‘anvas, 38 x | 200: -Polychromed pewter temple animal statue, 
at Rest,” signed panel 9% x 6% in....$210 “~0 —- C I. y — on Se") h S. ; tine’ 1” PRRs  cadih el cok sc. us ke ie ob 640% $350 82 in $300 Ch’ien-lung; Prikin Bros............+.- $155 
pte airin, Georges ‘ oorish Sentine E DP. wueted WGER SSC Rea SO REEA DES Va00 6OU , til sek bei 
40—Von Bremen, Johann George Meyer. aot ” Stenad canvas, Os VY gS ee $225 | 89—Del Sarto, Andrea (After). “The Holy|112A-—Murillio, Bartolome Esteban. (Attri te ay powess temple animal oei70 
ing Prayer.” Signed watercolor, 7' 6 ms  - Family with the Infant St. John.”’ Canvas, heted to). “The Holy Family.” Canvas, Ch’ien-lung rikin WG. 64 0kbeennes ee $17¢ 
Tees een ke epee es deSOe CeCe br eecces $250 67 Maclaren, Walter, “Capri Life: the Em- Ts on enn ake ey eke bak pees $120 82 62 in. r > $450 | 306-—F vena XVIth century sculptured walnut 
“ / , broideries.’ Signed and dated 1871. Can-| , B 4a? OS HVS Me cevccecerccesccccvssscsses Fe tat - tl ith Falcon” Asher 
Rm ar Chasies Emile. “Sheep.’ , Rite We BONE HE MEPR OMe ccc cbeescctvecseoes $225 | 7 f 4 P: —_ U nareutes 2. a 113—Browning, Robert Barrett. “The Meuse Brisbane Vonnen we “ $260 
2x Ya Ulan ecseeerseeevesee oe 2 . Oo a oO g oun orza anvas fro 30 ” Ss and lated 1879. ANC accesses seseesserseseesesese br 
42—-Pokitonow, Ivan P. “Pasture Scene, ” ye re mag an, Pieter. “The Halt.’ Peed, “yi “oleae $450 ore B. ee 5. rw bs poy P "$900 307—Pair Dutch, XVIIIth century carved 
signed and ated Peat, 5 x os Pig $475 Ras , j ae coccore — , - °° - creeee ra ‘ 91—Flemish School. “The Death of An: snias.”1114—Unknown. “Terror.” Canvas, 78 x 59 hoop back side chairs; S. Serota....... $200 
aT egy am e: _ ee “3120 , “y rad aa aa Cc petite 7 us ay min 4 $375 Panel, 224% X 39¥2 iM... 1... 0. eee e eee eed EE, MO Serena Gelli ans hanbeeestéuade $150 | 308—Carved walnut cabinet, a Bambocci, Ital 
44 cea” y Pate he A Emile. re “Landscape.” 70 Gre — Jean Baptiste. ‘ uy chap.” , Canv as,| 2 Ter Borch, Gerard (After). ‘Courtyard | 115 —Markart, Hans. “Diana's uating Party.” ian, XVIIth century; M. B. Philipps. ..$190 
Signed panel, a a ee Ec ctcasGaese 190 er $700 of 3 Blacksmith’s Shop. Panel, 32 x Canvas, 15 ft. x 32 ft. 3 in.; John Ring 310—-Italian pietra dura sculptured and gilded 
45—-Brillouin, Louis Georges. “Bookworm.” | 71 Schreyer, Adolph. “Arab Scout.” Signed “ae MD, cee e ener enn ee ee eereeeseneees $150 | SO, ree ke bee oA Oe die ee ee $3,500 center table, circa 1700; A. Bertini. .$300 
Signed canvas, 114% x 9% in..........$400| panel, 8 x 934 in.; C. K. Gillis........ $1,600 | 93 - Nerly, Federigo. ‘“‘Entrance to the Doge’s|116--Van Brozik, Vaczlav. ““( ‘olumbus at the 311—Carved walnut cabinet, a Bambocci, on 
45-——-Jacquet, so Gustave. “Reverie.” Signed | 72--Frere, Theodore Charles. “Departure from Palace, Venice. Signed canvas, 4334 x Court of Ferdinand and_ Isabella.’ Signed stand, Italian, XVIIth century; Arthur Bris- 
"panel, 13 x 9% in his endeeseegccus ++. .$350 Jerusalem to Jaffa.”” Signed panel, 9% x 5 DEES SG cS s hs eu enhanc wWENSD Rae Rees > $220 | and dated 1884. Canvas, 13 ft. 8 in. x 19 ee MEP PTT TEC COL TT COT CUTE ETL $325 
7—Hamon, J. L. A Grecian Maiden.” Signed TD ap edn tke BLY LAS LEAF See Pte $£<) 1 94—Bolognese School. “Joseph and Potiphar’s| ft. 6 in.; W. H. Coverdale........... $2,100 | 312--Pair carved and gilded torcheres, Italian, 
” pa dated 1867. Panel, 12% x 9 .. opeses $70|73—-Pearce, Charles Sprague. ‘Meditation. Wife.” Canvas, 41% x 51 in..........$160 idee |” Baroque style; Lans...........ceeecene$ $426 
$3—De Metz, Francois Louis L’Enfant. “Going Siened canvas, 22 x 18 im.......-.se00. $425]... : ‘ aon : ae _ deie Ribaecse <0 eile emilee 
to Market.” Signed canvas, 16 x 12% in., 74—Ercosura, Ignacio Leon y. “On the Ter-| 7° S ssw pet Karl. The Poacher’s Death.” MET ROP OLITAN ART OBJECTS 316——Red lacquer cabinet, on carved and_par- 
i140 race.” Signed panel, 17% x 21% in....$225 thre and dated 1846. Canvas, 38% wan American Art Association—-Antique furniture | cel-gilded stand, James II style; Henry 
49—Brown, William L. “Fruit.” Signed can-| 75—-Huysum, Jan van. “Returning from. the SY Me eee e cece eeeeeeeeeeee see s $250 | and chaps of art, the property of the Metro OUD 4.665 0:660 0.05 0s v54 0s eos Heeneee $350 
i Eg OR Re. Sree $275 Hunt.”’ Signed panel, 12% x 16% in..$375] 96 oe Eugene “A Marsh in North Hol-|politan Museum of Art, were sold by order | 318—Carved mahogany four post canopy bed- 
50—Gifford, Sanford Robinson. “Near Paler-| 76——Pasini, Alberto. “Halt at a Mosque.” land. Signed and dated 1877. Canvas, 33} of the trustees on February 6th and 7th. The stead, Hepplewhite style; H. C. Bryan. .$150 
+g Signed and dated '73. Canvas, 8 x __ Signed canvas, 10% x 14 in............ $475 x 49 in. coer eee e eee eeeeeeeeeeeeeees $650 | grand total for the sale was $18,132.00. Im 320—Inlaid ebony cabinet with ivory sculptures, 
DS GN sek h eee se Nee bree ees eteserss ce $170 | 77-—-Von Bremen, Johann George Meyer The | 97—Renouf, Emile “After a Storm.” Signed | Portant items and their purcha ers follow: Italian, XIXth century; Leo Elwyn. .$1,850 
51 Velten, Wilhelm. “Halt of the Cavaliers. Grandmother. Signed and dated 1858. Can and dated 1881. Canvas. 47 x 80 in ¢25;)|37-—-Enamel miniature portrait of George Wash ‘ “tic . A 
Signed panel, 9% x 12% in.; M. J. Ro es cleo eadepe $350), d : a he a Saas eyraten ington, attributed to William Bone, English, |321—-Paneled pine chimney breast, American, 
Eb oS YER > Se ee . $700 | 78—-Sanchez-Perrier, Emilio. ““A Lagoon near 8—Chapman, John Gadsby. “Italian Girl. XIXth century; Clapp & Graham...... $100 XVIIIth century; Russell Thorpe...... $140 
52 Verboeckhoven, Eugene Joseph. “‘Landscape Venice.” Signed and dated °85. Panel, 14% osu and dated 1861. Canvas, 46 245% | 150—Carved mahogany ladder-back armchair, | 322—Pine fireplace frame and overmantel panel, 
with Cattle.’ Signed and dated 1829. anel, | ig Sy as fee ce ates ee Eee PASESERDN S 6H 9-9. 8% 125 English, XIXth century; Samuel Serota, American, XVIIIth century; Russell Thorpe, 
rn eM aed dn 6 son. 6 4'ee0.05 0 0.96 $425 | 79—Koe kkoek, Baren Cornelis, ‘Winter Scene} 100—German School. “Catherine de’ Meiici $140 
53—-Polloiuolo, Antonio (After). “‘Hercules and in Holland.”” Signed and dated 1836 Panel, and Charles IX.” Canvas, 39 x 47% ..$250 | 152—Sheraton mahogany wash-stand, English, | 323—-American, XVIIIth century ened pine 
the Hydra.” Grisaille on panel, 10% x Te | 4 i aa ery _. -$450] 101-—Vanloo, Carle. “Portrait of a Lady.” circa 1800; Ginsberg & Levy.......... $150 chimney breast; Russell Thorpe... 250 
3 V9Ye MM. we neesecenserereceereseesees ; -$40 | 80 Monchablon, Jan Ferdinand. “Summer Comes, BE x 35 tm. occ cc cc cccccsccc. 8080) (oe atte gilded bronze incense | burner, Jap- | 324 American, XVIIIth century sonnted pine 
54—Italian School. “A Virgin Saint.” Fresco Landscape,” signed and dated 1889. Canvas, | 199 Italian School ‘A Sibyl.” Canvas. $33 _anese, XIXth century; F. Schnittzer....$130 fireplace wall; Russell Thorpe.......... $160 
on terra cotta, Bd Ree MESA we 0 0s cava $90 Sen ee Oe Oe BR. CE, . ke cc veces $975 x 39 in : ’ $1 st | 155—-Parcel-gilded bronze incense burner, Jap- 325—American, XVIIIth century paneled pine 
55--Unknown, Jerome.” Fresco on terra| 81—-Ommeganck, Balthasar Paul. ‘‘Flemish apes Fadl + Sided Hlled tes daca de dada Pedialechelh ’ anese, XIXth century; F. Schnittzer....$13 fireplace wall; Russell Thorpe..........- $200 
cotta, 18 x 14 i oe er err are $35 Pasture.” Canvas, 20 x 27% in..... + ++$425 | 103——-Snyders, Franz. ‘Lions Chasing Deer.” | 168—Marqueterie cabinet, plaque with porce- 326—American, XVIIIth century paneled pine 
56 Greuze, Jean-Baptiste (After). “Study of | 82-—-Desgoffe, Blaise. “Still Life: Objects of} Camvas, 5542 x 84 in.................. $425 lain, Dutch, XVIIth-XVIIIth century; Mr. |° fireplace wall; Russell Thorpe.......... $225 
ri Canv Spee 170 Art.” Signed and dated 1880. Canvas, 34/| 104—-Wust, Ale xander. ‘tA Mountain Torrent PD) Sa kds suikinte 4 Seed Nudaes ae a $290 i, eg : : ; 
a Head.’ SEES, | 18% ; 2's abe : , - = came a se 327—-Painted pine chimney breast, from Gads- 
S7-ttalian Sehool. “Portrait of Amerigo Ves-| x 2634 im.......ccccccccnccccssesvocs $275 | in Norway.”’ Signed and dated 1867. Canvas, | 235—German, XIXth century carved ivory by’s Tavern, Alexandria, Virginia, Amer- 
pucci.” Canvas 25% x 20 in.......... $70|83—-De Noter, David, and Goupil, Jules, “Aj| 46 x 95 in.......... esecees ‘esietewe cehtee RARNOUGS 140 BWI occ desicescvsesecShad ican, 1792; Russell Thorpe............: $650 
58—Italian School. Two decorative paintings of Dining Room.” Signed David de Noter. | 105—May, E aware H. ‘The Brigand.” Signed | 236—German, XIXth century carved ivory ’ hee > 
putti, canvas, each 25% x 53% in...... $280 Py ><” > inn ae $250} canvas, 51 x iva de olet ana tice nae s $120 tankard; C. H. Gutradt & Son........ $125 (Continued on page 21) 
a — 
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Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


te American Mission, Cairo 
Onpost 2 Place Vendome, Paris 






































METROPOLITAN Galleries 


578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 
paintings or collections. 
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AUCTION REPORTS 
(Continued from page 20) 
EARLY AMERICAN ANTIQUES 
American Art Association—A_ collection of 
early American antiques including furniture, 
pottery, glass, pewter, hooked rugs and needle 
work, the property of Mrs. Charles P. Soden, 
was sold on February 8th and 9th. The grand 
total for the sale was $28,847.00. Important 
items and their purchasers follow: 


136—Floral hooked rug, 6 ft. 6in. x 4 ft. 2 in.; 

W. W. Seaman, agent......eseseseeee $380 
04——Maple _slat-back armchair. Pennsylvania, 
~ early XVIIIth century; M. Buckner... .$200 


»19—Fan-carved chest-of-drawers. American, 
“ XVIIIth century; G. A. Hudson......... $280 
21—Walnut and maple slant-front _scrutoir. 
“American, late XVIIIth century; Mrs. M. 

GoodMON cccccccccccveconcseesescccons $240 
»29-—-Sheraton inlaid mahogany _ sideboard. 
~“ American, circa 1800; H. C. Bryant... .$200 


»29-—_Queen Anne maple highboy, New England, 


circa 1725; I. Sack. cccccseccccecsess $340 
»31--Curly maple tall chest-of-drawers. Mas 
~ sachusetts, late XVIIIth century; W. Blan 
chard .ccccvccccccccvcceesescccseseces $210 


432—Chippendale carved mahogany piecrust 
tilting-table, American, XVIIIth century; L. 


F. Brown ..ccceccceccccccceeeesecsnes $500 
436—Mahogany banjo clock. Simon W illard, 
Boston, circa 1815; I Sack............$525 


155—-Walnut Dutch-foot lowboy, or dressing 
table. Maine, early XVIIIth century; Mrs. 
BF. Coombe cc ccccccccccccieveccece ses @aoU 
458—Pilgrim painted maple and _pine desk-on 
frame. New England, late XVIIth century; 


F Ree. posnde seat oo een eee ts sketen sce 
459-—Pilgrim painted hickory and maple slat 
back armchair. New England, circa 1650; 
Mrs. E. F. Ee Tee ee $1,100 


168—Curly maple highboy, without handles or 


locks. New England, XVIIIth century; | 


Sack ~rrveTrrre rye tL Rae asa e $575 
469—William and Mary inlaid burl walnut 
highboy. American, late XVIIth century; 
Mos, ©, BARORR occa cceasscwee ves seu $725 


HUTCHINSON RUGS 
Anderson Galleries—-Hooked rugs, including 
floral, marine, geometric and animal designs, 


collected by James L. Hutchinson, were sold 
on February 5th and 6th. The grand total for 























381—-Shakespeare, William. Mr. William 
Shakespeare's Comedies, Histories, and Trage- 
dies, Published according to the Originall 
Copies. The Second Impression. Engraved 
portrait by Droeshout on the title-page. Lon 
don, Printed by Tho. Coates, for Robert Al- 
lot, etc. 1632; James F. Drake, Inc...$1,800 


385—(Smollett, Tobias). The Adventures of of its expression—the Underground Rail- 


Peregrine Pickle. London, 1751. 4 vols., 12 | way i ¢ 

mo., Ist edition, in original binding; Mr. way poster of London. a : 

Sree. 5: BORE dninnsge kt sncecdaas $1,225 It is but one of a series of interesting 
405—-(Sterne, Lawrence). The Life and 


Opinions of Tristram Shandy. York and 


vols. with half-titles in vols. IV, V, VI and 


IX, all that were issued; Mr. Alwin J. ready displayed contemporary 
eo 


OEE |. x. ia weetauaans o0d0dhl< back Oe 550 


FAIKCHILD COLLECTION, BUSH 
FURNITURE, LORING EMBROIDE 
ETC. 


yET 
RI 


Anderson Galleries—Antique and modern fur 


niture, tapestries and works of art from the|}Of modern East Indian paintings, while 


estate of the late Charlotte Fairchild, aatique 
Jacobean and Renaissance furniture, the property 


the property of Charles G. Loring, with other 


properties, were sold on February 8th and 9th.|arts of Mexico, shown in conjunction 


The grand total for the sale was $27,158.50. 


important items and their purchasers follow: with a group ot drawings 


95—-Louis XVIth Aubusson tapestry suite; | Rivera. 
CVERS: OL RAMs iy carte canusoivecee $750 


98—Pair of carved shield-back armchair of the 
century; Mr. H. S. Erwin......6.....$ 
105—-Mahogany lyre-shaped sofa, believed to be 
by Duncan Phyfe. American, early X{Xth 
century; Miss H. Counihan, agent 


107—-Jacobean wainscot tavern bench. English, 


mid-XVIIth century; Mrs. J. C. Clark. .$610 


108—Antique Persian wool rug with Ispahan 
design, 19 ft. 4 in. x 14 ft.; Charles of 


111—-Antique Khorassan rug, 17 ft. x 7 ft. 6 





it.3 CRAPIOS GF LOUNGON. ccrccccenccvene $525 {ore USSU. 
113—-Antique Oushak, XVIth century, 5 ft. 7|— —— 
in. x 3 ft. 7 in.; Mr. E. G. Metcalfe... .$425 


WORCESTER 


Worcester Museum recently opened a 
display of poster art in the highest form 


exhibits held this season in the progres- 
London, 1760-7. 9 vols., Ist editions of all|sive Worcester Museum, which has al- 
none 


drawings by Winold Reiss of plangent 
. colors and bold designing, a group of 
ES, |rare Renaissance tapestries, an exhibition 
of the modern decorative arts, another 


PROVIDENCE 


Watercolors of distinguished quality 
and sure technique constitute one of the 
most important exhibitions of the year 
at the Providence Art Club—that of 
Sydney Richmond Burleigh. 

Great lyric beauty marks his New 
England landscapes done with spon- 
taneity and crisp, fresh color, notably 
in the mountain scenes in New Hamp- 
shire, in “Monadnock Across the Lake,” 








in “Clear and Cold,” with its snow and 
turquoise green and in “In Violet 
Monadnock.” 


* * * 


At the N. M. Vose Gallery on Thayer 
Street, a group of Charles H. Wood- 
bury’s etchings of the sea and a few 
wood interiors formed a recent exhibit. 
A group of the allegorical paintings by 
the late Mary L. Macomber are now on 
view, also a choice selection of old sport- 





ing prints and maps. 











contemporaneous with the 
of Charles Bushnell; Renaissance embroideries, | was an exhibition of modern decorative 


Twenty or more examples of recent 
Directoire period. Venetian, late XVIIIth| British Poster art were included in the 
small but effective group 

shown through January 27th. 
se eeeed osters were collected privately, and the 
Worcester showing was the only public 
exhibition contemplated by their owner, 
requests for their loan have already been 
ee EOE EE ENS 4 ee $400 | made by several of the larger mid-West- 





18¥—-Secretaire with Cartonnier and Gesso en- |243—-Enghien animal tapestry of the early 
naissance. French, XVIth century, 6 ft. 7 
in. x 9 ft. 2 in.; Mrs. C. H. Sherburne, $650 
245—Personnage tapestry, Flemish, Ist quarter 
of XVIIth century, 7 ft. 8 in. i 


richments, Venetian, late XVIIIth century; 
meee, “SS Bes eS nbs ov a's vocdas $400 
236-—Needlepainted drap-d’or antependium, Flor- 
entine, XVIth century, 60 x 28 in.; Miss H. 
LAIRENED, | CINE. 5 6 occ 3:60 b0006 anew cau ok $400 





a ! . . PYG BORBMLIOE 6 ci ccckceesecenctssaas 
37—Silver processional canopy, Spanish, early |246—Aubusson silk and wool verdure tapestry, 
9 x 6 ft.; Sahak Bayenderian $ 
Aubusson personnage tapestry, 16 x 


XVIIth century, Height, 8 ft. 5 in.; size of 
top, + ft. 3 in. square; Miss H. Counihan, | 247 
































Jacob Ochtervelt 


5 Friedrich Ebertstrasse 


PAINTINGS BY 





A Merry Musical Party 


DR. BENEDICT & CO. 


BERLIN, W. 
OLD MASTERS 














Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 





















































the sale was $10,690. Important items and their BE. vans 00e eres eee eek eee okae $1,025 Bie: Feat Tee © o o.ik oss aeee cee 3 
purchasers follow: an ee ¥ WAL) 
101—-Floral hooked carpet, 11 ft. 4 in. x 8 ft. terme ——= = —— 
; i+ Mion Be. CG. EGR bs35ces enna $220 
135—Marine hooked rug; Mrs. William T. Rid 
SSS eer eee rer reer tS $110 
175-—Marine hooked drug, 6 ft. 9 in. x 3 ft.; Mr. 
Se ae | eer rorer re rr Te $125 bd e 
78-—Floral hooked carpet, 11 ft. 6 in. x 8 ft. 
9 in.; Miss H. Counihan, agent...... $1,350 
00—Marine hooked rug, 5 ft. 6 in. x 2 ft. 6 in.; e 
Te SO Perret eerie ee 
15Marine hooked rug, 3 ft. 11 in. x 2 tt. S 
in.s Me. Arthur Lenssen, Jr.....csccecs $120 
67—Geometric hooked carpet, (ft as a 
8 ft. 7 in.: Mes. A. SyrmmBmtoR,...ccecs $180 
SCHWEIZER LIBRARY 
Anderson Galleries—The library of the late 
Raymond J. Schweizer of Darien, Connecticut, 
was sold on February 7th and 8th. The grand 
total of the sale was $33,933.00. Important | 
iter nd their purchasers follow: 
Henry The History of Tom 
é Foundling. London, 1749, 6 vols., | 
Ist edition, Ist issue, the Lord Mostyn-Drink 
water copy; James F. Drake, Inc...... $1,600 | 
189—(Kipling, Rudyard). Echoes. By Two 
Writers. (Lahore, 1884). 12 mo. Ist edition, 
with the titles of the eleven poems in the | 
oet’s own manner and signed. Besides each 
title in the list of contents Kipling has writ 
ten name of author parodied; Brick Row 
SG NS ee eee ee ee re $1,900 
358—-Manuscript. Brevarium Carmeliticum, 
cum Calendario. Latin ms. of the XVth | 
century, written in red and black on 581 
leaves of vellum, 534 x 4 in. With 3 borders | 
illuminated in gold and colors, and 22 initial 
letters illuminated, 19 of them containing 
miniatures, smaller initials and capitals in 
alternate red, and blue, border designs in 
colored inks on most of the pages; Brick Row 
eee DN. SS Ss ck cdndnnaes ooo eee $1,050 
ELISABET LITTHAUER Panel, 25% x 22 inches 
“The Virgin” by Jacob Cornelisz van Oostsanen 
or Van Amsterdam (c. 1470-1533) 
BERLIN W From the Collection Sir William Bennett 
KGnigin-Augustastrasse 50 Exhibited at the Royal Academy of Arts in London 
~~ 7 ™~ 
WORKS of ART HIGH CLASS PAINTINGS 
(Pictures. Tapestries, Furniture) BY OLD MASTERS 
PRIVATE PROPERTY 
Sold on Commie AMSTERDAM 
Advice to intending buyers 
Consultation on artistic furnishings 640 KEIZE RSGRACHT 
_—— =. ; 
1] 
‘ 
DUDENSING 
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’ 
GALLERIES EDGAR WORCH 
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Formerly Ludwig Glenk ' 
‘ 
MODERN \ 
] | EUROPEAN ANTIQUITIES _ | 
AMERICAN : 
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PAINTINGS OF ART 
‘ 
.] 
’ 
‘ 
’ 
J 
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BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 








The LITTLE | 
GALLERY 


29 West 56th Street 


SPECIAL EXHIBITION 


HANDWROUGHT 
JEWELLERY 
and SILVER 














————_——— 
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N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 



































Part moderne 
Paintings from Impressionist 
and Modern Schools 








(S. A.) ‘ 
3 Stiftstrasse 
LUCERNE 



































‘J.B. NEUMANN — 
New Art Circle & Print Room 





9 East 57th Street, New York 
Neumann & Nierendorf, Berlin 
Graphisches Kabinett, Muenchen 
G. FRANKE, Director 











JACK NIEKERK 


formerly with 
Boussop, VALapDon & Co. 


437 Heerengracht 
AMSTERDAM, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 
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INDIANAPOLIS 





Several drawings by members of the 
Institute of Architects, and a large col- 
lection by members of the Indiana So- 
ciety of Architects comprise the Seventh 
Annual Exhibition of architectural work 
which opened February 3rd in the south}of the south gallery. 
gallery of the John Herron Art Insti-| Fechin’s charcoal drawings— 
tute, to remain throughout the month.| nudes—attract almost as much attention 
Indianapolis architects rep- 

Harold Naegele; Francis} sian Girl,” one of the most popular can- 
r; Burns & James; Edward] vases of the recent Contemporary 


ton & Carson; 
rison & Turnoch; 
Pierre & Wright; 
Clarence Myers; 


Earl H. Reed of Chicago. 

The Eighth International Water Color 
Exhibit of 122 pictures, circuited by the|the New Mexico country, 
Art Institute of Chicago, and which has 
been traveling for a year, opened Febru- 
This is the first and one of the 
largest watercolor exhibitions the John 
Art Institute has had in several] cloud-laden sky. “Winter's 
Six countries besides the United|“Snow Clouds,” “Penitente 
States are represented. More than half|and “Beaubien Lane,” 


the pictures are American artists;| most striking canvases. 


Leslie Ayres; W.|ists’ Exhibition. 


Bonns; Robert Frost Daggett; Richard} }{ Dudley Murphy, 
Foltz; Donald Graham; Bishop, Knowl-| represented in that exhibition 
A. Honeywell; Har-|*Ponce Aqueduct”), 
Donald B. Johnston ;| drawings of the nude 
Frederick Wallick ;| watercolor group. These, 
- Wilson B. Parker;|the drawings by other exhibitors, are on 
Foltz, Osler & Thompson; Rubush &|/ tinted paper. — 

and George & Zimmerman.| The group of 
architects include:| (bronzes) by Charles Grafly, 
George W. Allen & Son, Laporte, Indi-|the galleries, include : 
Albert N. Tipple, Terre Haute,| Joseph De Camp; Felix: ¢ 
Frank J. Forster, New York|ing: Childe Hassam; 
Strauss, Ft. Wayne,|ton; Edwin W. Redfield; 


neck; and “War” 


This year a feature is made of pencil | Memorial). 

sketches made by architects during their * s 
vacation trips, many of them being for-| The Art Association 
eign sketches of old streets and build-| purchased Jean MacLane’s “ 
i from the Contemporary i 
Members of the society attending the} ton. 

i February 9%th took hl 
their formal view of the exhibition on} Thirty-nine oil paintings 
when the medal and hon-|play at the Pettis Gallery as representa- 
were decided by the|tive work by Wood and Carl Woolsey. 
Notwithstanding the bright sunlight, the 
clear atmosphere and the 





the next largest group by British. 
American work occupies the east gal- 
lery with the exception 
wall (given over to German), 
occasional wall space (hung with small 
groups of other countries). 
occupies the east octagonal; and part of 
the Russian occupies the north-east wall 


as did his brilliant oil, 


south 
and other 


: British 


Nicolai 
and 


“Head of a Rus- 


Art- 


artist 
y his 
chalk 
American 
> of 


sculpture 
y in 


seorge er 
Pax- 
Frank Duve- 
Meade 


Indianapolis 


* Exhibi- 


dis- 


varied color of 
Carl Woolsey 
frequently interprets the gray moods of 
nature with exquisite tonal effects. 
examples will be found in several of his 
mountain scenes with wide 


Good 


stretches of 


his 


Wood Woolsey 


KANSAS CITY CINCINNATI the show. Other notable works are Ida 





ave ree Ho" fay’s “Piazza Firenze,” Caroline 

; fee ; 4 Leh r’s “Middle Street, Gloucester,” 

The international watercolor show| The Ohio Water Color Society | John ec s “Kermis Dance in Dutch 
brings daily visitors to the institute gal-| }fourth annual circuit exhibition at the|Fishing Village,” Henrietta Wilson's 


leries. It is so comprehensive that it | Cincinnati Museum continued during the | rich character study of a Vollendam 


\fisher and Will Rannell’s clever dog por- 
constantly discloses new treasures.| Month of January, reports Mary Alex-| 81 


| 
P eee + in . trait. 
Artists spend most of their time before ander in the Cincinnati Enquirer. i 
the Fechin drawings, which are un-| rhe collection comes from the Grand | The present exhibition of the Cin- 
doubtedly the finest things in the show. | Rapids Art Gallery. On the Ist of|cinnati Art Club includes some notable 


November it opened its initial exhibition| work. John Weiss is represented by a 
nude and some Gloucester landscapes, 
John Rettig by a Dutch genre composi- 
tion, Mat Daly by Ogunquit landscapes 
then to Fort Wayne, Ind.; Delaware and|and Martin Rettig by two delightful 
Springfield, Ohio, where it ends its cir-| flower paintings. Reginald Grooms en- 
ters a number of Gloucester landscapes 
gale | | Cid ak sha OF denen Metal in: dhe et and The Head of \dam,” which is his 
good lighting brings out their color. Mr. 2 imaged: ‘ ; most recent work. Other contributing 
logue, 10 from Cincinnati contribute 23] artists include Frank Myers, Louis En- 


of the 69 paintings which constitute the | dres, Wilbur Adam and H. H. Wessel. 


The museum that gets these drawings|**°*' 
in Columbus. From Cincinnati it goes 


to Akron for the month of February; 


is a fortunate institution. 

* + * 
Walter Bailey's New Mexican paint- 
ings make a fine impression in the small 


: “ cuit in May. 
front gallery of the Institute where the ‘ 


Bailey has invested all his subjects with 


the beauty that is inseparable from 
x : collection, and we may add, with some | * * * 
a Taos landscape, and in two or three ‘ 


The Cincinnati Women’s Club is now 
colorists. more than hold their own, | holding its annual exhibition of Cin- 
Striking is the contrast between the mod- | "Mau. art. Dixie Selden’s “Gloucester 
the mesas and mountains of New Mex-|ern work and the more conservative | Decks,” Emma Mendenhall’s “Boothbay 

Harbor,” Effie Trader's vivid characteri 
zation of the “Kentucky Mountain Wo- 


: : pardonable pride, that our local water 
he has captured something of the 





spiritual quality that seems to abide in 


ico. The progress made by this young} umbers, but withal one turns with par- 
ticular keenness to see the more color 


Kansas City artist is marked. His]; ; ia OP et 7a : 

, ee : ful numbers in the latter group. man,” Ida Holloway’s latest productions, 

imagination is awake. The most striking modern work is by | Which are flower paintings, and Bessie 
. +4 a Cincinnatian, A. James Weber, who is Hoover Wessel’s most recent paintings, 


William Starkweather, an American| 4" intrepid painter, but we mark one | similar to her two paintings exhibited at 
painter, is “jazzing” some of the great}@f his which carries conviction; it is 
painters. He has made fantasies on| Marigolds and is very fine in color. . we 
certain “old master” themes. Among Antimo Beneduce, a Cleveland artist,|_ Among the we find John Weis 
the painters thus complimented are Goya| Shows work of fine color, facile handling reprenenien Dy a errs of Yue Sew aa 
and El Greco. The fantasies are on view|#%d_ modern spirit. “Types,” by Alice Surf Guard,” Reginald {grooms by his 
in the Vanderbilt gallery. Schille, is the best watercolor she has|/@test portrait, that of “Anna Braun, 
- produced in several years, while wa [i and John Rettig by an over-mantel deco- 
= = Nimble Bull,” by Harry G. Keller is a| ation called “The Pride of Venice.” 
has done some of his best portraiture in| spirited picture. In “Montmartre Street, ” | * * x 
his seated presentment of an old pro-|by Mabel DeBra, the artist has caught Harry Shokler, a Cincinnati painter, 
spector, entitled “The Nugget.” His delightfully the sparkle and color of out-|after two years’ sojourn in France, re- 
work, like his brother’s, was largely done|of-door life. Such works as Emma/cently opened a one-man exhibition at 
in laos. In such works as “Through| Mendenhall’s “In for Repairs,” are ex-|the Traxel Galleries. Among the can- 
the Greasewood,” figures take their place| amples of good, sustained painting, while | vases on view are his two 1928 Salon pic- 


most striking works by women artists. 























RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
ow 


EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League’ 
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in the landscape as inseparable parts of | Reginald Groom's three entries are/ tures, entitled “Cactus” and “From the 
the mood and feeling. among the most charming paintings in} Chateau.” 
ee 
Briennerstrasse 12, Munich. Victoriastrasse 4a, Berlin. | 
ee 
| The Lucerne Fine Art Co. Ritz-Carlton Hotel | 
| Alpenstrasse 4, Lucerne Madison Ave. and 46th Street, New York | 
——— = ‘ TTITITITITL LiLo ‘ . WY QQ QQ a»wmMmy MO QO WW OY, 
E.J.vanWISSELINGH 2 C°||4. SCHULTHEIS : F ERARGIL 
a ay It GALLERIES [| | 
Wn: Established 1888 7 FINE PAINTINGS Y 
| ||| | 142 FULTON ST., NEW YorK | j and SCULPTURE yj 
HIGH CLASS | 4 / | : j FReDERIC N. PRICE 7 
; \ Ry A |7 id Y 
PAINTINGS ||}, ZA/NTINGS (ff) ead : 
| by American and Foreign artists : j 37 EAST 57TH ST., NEW YORK y 
| Mezzotints_ Pi Etchings 7. ~ nnn wh 
PUBLISHERS TYTTTTTTILY TITY TY.7Y,77,17.11,1.1.1).1,7.1).1,).1...1..1.....L.. e 
or peg gt a | 
M. A. oO, lias i Co ee 
| FREDERICK KEPPEL | 
| C.W. Kraushaar | & CO | 
‘7220 ROKIN AMSTERDAM Art Galleries | On Exhibition | 
————_—---— 680 Fifth Ave. New York 
ane | Ks | ETCHINGS 
_ MAURICE H. GOLDBLATT wid ; 
| pangs cate PAINTINGS - ETCHINGS | Contemporary Artists 
Paintings Authenticated and BRONZES | 16 E 57 S 
and Appraised AST TH OTREET 
157 WEST 57th STREET earn oeets | | 
= New York City a of American and European Art $_____—_—— 
s Lo d Kyot 
The Pennsylvania Academy —— desl 
of the Fine Arts Peking Shanghai 


The Oldest Fine Arts School 


sada sanehieg. YAMANAKA & CO. 


ILLUSTRATION, SCULPTURE 680 Fifth Ave., New York 

















City School 
Broap & CHERRY STREETS 


PHILADELPHIA : WORKS OF ART 


Country School 


ow 























ge SPRINGS from 
ENNSYLVANIA i D -BR IE RE LECT R co. 
Illustrated Booklets, Address the Curator JAF AN AND CHINA q “03 RITE REF noe : 


es eee 





tmnt nem we 





the Woman’s Art Club, are among the 
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CALENDA"™ OF EXHIBITIONS IN NEW YORK 





Ackermann Galleries, 50 East 57th St.—Colored 
rt proof etchings by Elyse Lord, through 
February. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters 


Ainslie Galleries, 677 Fifth Ave.—Drawings, 
ercolors and oils done recently by Isadora 
Newman, to February 28th 


American Academy of Arts and Letters, 633 
West 155th St.—Eshibition of the works 


Edwin Austin Abbey, until March 3lst, 1929 


American Designers Gallery, 145 West 57th St 
exhibition of contemporary decorative art 
hrough February. 


Anderson Galleries, 489 Park Ave.—TPaintings 
vy Nobert Heermann, Julie Stohr and Emile 
Zoir, to February 23rd. 


Arden Gallery, 460 Park Ave.—Ceramic gardens 
and paintings by Raoul Dufy, February 11th 
to March 6th. 


The Art Center, 65 East 56th St.—Craft work 
shown by the New York Society of Craftsmen, 
pottery by Leon Volkmar and Mexican craft- 


ork shown by the Paine Mexican Crafts Cor- 
poration, through February Paintings by 
“The Islanders’ Group and decorative arts 
shown by the Art Alliance of America, to 


February 23rd Wood engravings by Clare 
Leighton, to February 16th 
Arts Council, The Barbizon, Lexington Ave. 


and 63rd St.—Circulating Art Club exhibit of 
iintings and etchings, to March 3rd. 

Babcock Galleries, 5 East 57th St.—Landscapes 
and portraits by William McKillop and paint- 
ings by Abramofsky, to February 16th 
Paintings by John E. Costigan, February 
18th to March 2nd. 


Belmont Galleries, 137 East 57th St. 
tives, old masters, period portraits. 


-Primi- 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


536 Madison Avenue— 


and views of historical 


Bonaventure Galleries, 
Autographs, portraits 
interest 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 

ings. 

489 Park Ave. 


Paul Bottenwieser, Paintings 


by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and 
Washington Avenue, Brooklyn—Eleventh an- 
ual exhibition of the Brooklyn Society of 
Miniature Painters, to February 18th. 

57th 


Brummer Gallery, 27 East St.—Works of 


Buchanan Galleries, 556 Madison Ave.—Paint- 
! | he Selected Group” of 26 Amer- 
February 18th to March 5th 
Butler Galleries, 116 East 57th St.—A _ group 
of mezzotints by contemporary artists, through 
February. 


Madison Ave.—Paintings 
Februar y 28th. 


De Hauke Galleries, 3 East 5ist St.—Modert 


Daniel Gallery, 600 
Henry Billings, to 





Down Town Gallery, 113 West 13th Street— 
Original drawings by Hart, Karfiol, Kuhn, 
Pascin, Walkowitz and Weber and _ recent 
paintings in oil, tempera and watercolor by 
Stefan Hirsch, to March 3rd 

A. S. Drey, 680 Fifth Ave.—Old paintings and 
works OF art. 


Dudensing Galleries, 5 East 57th St.—Paintings 
f Spain by Roy acNicol, to February 17th 
Sculpture by Maltaszthe, February 18th to 
March 9th 


Durand-Ruel Galleries, 12 East 
Decorative paintings by LeRoy 
Morris, to February 28th. 


57th Street— 
Danie l Mac . 


Ehrich Galleries, 36 East 57th St.—-Old masters, 
57th St.—General 


Ferargil Galleries, 37 East 
, sculpture, through 


exhibition of American 
February. 


Gainsborough Galleries, 222 Central Park South 

Exhibition of portraits of prominent men in 

American history »y American artists, to 
March 14th 


Gallery of Living Art, 100 Washington Square 
East Permanent exhibition vf progressive 
AX Xth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Oil paintings and pastels by Laura Tre 
vitte Horne, to February 16th 


Rene Gimpel, Hotel Ambassador, 5!st St. and 
Park Ave.—Exhibition of French and Italian 
Gothic and Renaissance sculpture, through 
February. 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Exhibition of paintings by 
Princess Alexandra Victoria Rumann, to 
February 16th. Recent paintings by Walter 
Ufer, N.A., to February 23rd. Sculpture by 
Margaret French February 19th to 
March 2nd. 


Cresson, 


Grand Central Palace, 46th St. and Lexington 
Ave.—Art and Handicraft Exposition of 
Soviet Russia. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


Helen Hackett Galleries, 9 East 57th Street— 
Paintings by Maud Miller Hoffmaster, to 
March 2nd. Paintings by Miss Julia Kelly, 
February 16th to 28th. ‘ 


Harlow, McDonald & Co., 667 Fifth Avenue— 
Miscellaneous prints. 


Dp 


Jackson Higgs, 11 East 54th St.—Works of 


lt Gallery, 


630 Lexington 
Alten, 


Ave.—Oil 
to March 


paint- 


S Dy athias Be 2nd. 


mate Gallery, 489 Park Ave.—40 new paint- 
s by Georgia O’Keeffe, to March 16th. 





785 Fifth Ave.—Etchings 
ographs by Alfred Hutty and etch- 


Kenaeay Galleries, 
an 1 lith 


ings and drawings by Whistler, through Feb- | 


rua! 


Keppel Galleries, 16 East 57th St.—Etchings by 
r, 


harles Woodbury, February 18th to March 
15th. 
Thomas Kerr, 510 Madison Ave.—Antiques. 


“ew Galiery, 634 Lexington Ave.—Etchings, 
woodcuts and copper engravings, to February 
28th 


Kleemann-Thorman Galleries, Ltd., 575 Mad'son 
Ave.—Etchings and drawings by Childe Has- 
sam, to February 16th Etchings of bird 
subjects by Roland Clark and etchings of dogs 
by Edith Derry Willson, February 18th to 
March 2nd Etchings by William Meyer- 
owitz, March 4th to 16th 


Kle‘nbercer Galleries, 12 East 54th St.—Special 
exhibition of old masters. 


Knoedler Galleries, 14 East 57th St.—Etchings 
xy Anders Zorn, through February 23rd. 
Loan exhibition of primitives for the benefit 
of the Carroll Vacation Club and paintings, 
drawings and pastels by Henri Royer, Feb 
ruary 16th through March 2nd. 


Kraushaar Galleries, 680 Fifth Ave.—Paintings 
by Guy Pene du Bois, to February 16th. 
Paintings by Gifford Beal, to February 28th. 


J. Leger & Son, 695 Fifth Ave.—Paintings by 


old masters. 


John Levy Galleries, 559 Fifth Ave. 


ters 


Old mas- 


Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue— Old masters and art objects. 


Little Gallery, 


jewelry, s 


29 West 56th St.—Handwrought 
Iver and Venetian glass 


Macbeth Gallery, 15 East 57th St.— Paintings | 


by Emil Carlsen, N.A., 

A.N.A., to February 18th 17th Annual Ex- 
hibition of Thirty Paintings by Thirty Art- 
ists, February 19th to March 4th 


Macy Galleries, Macy’s, 34th St. and Broadway 
Prints, drawings and watercolors, during 
February 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings 


Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 





Metropolitan Museum, 82nd St. and Fifth Ave.— | 
Japanese ceremonial No robes lent by Louis | 
V. Ledoux, Peruvian textiles and new 
cessions of prints, through February. The | 
Architect and the Industrial Arts: an ex- | 
hibition of contemporary American design, | 
beginning February 12th The Great Period 
of Japanese Prints, a collection lent by Le- 


doux, beginning February 11th. 


Milct, Galleries, 108 West 57th St.—Landscapes 
and marines by Jay Connaway; paintings and 
drawing by Max Bohm, to February 23rd. 

Montross Gallery, 26 East 56th St.—Paintings 
by Lee Hersch, to February 23r¢ 

Morton Galleries, 49 West 57th St.—Paintings 
by Charles and Harry Carlson. to March 2nd 





|New York Public Library, 476 Fifth Ave.— 


Room 321, one hundred notable American 
engravers, 1683-1850; Roum 316, engravings 
| aiter portraits by Gilbert Stuart and litho- 


graphs by R. P. Bonington; corridor, third 
floor, early views of American cities. 


Newhouse Galleries, 11 East 57th St.—Exhibi- 


tion of monotypes and paintings by Mr. 
Henry A. Wight, through February. 
Arthur U. Newton, 665 Fifth Ave.—Paintings 


by XVIILlth century English masters. 

Opportunity Gallery, The Art Center, 65 East 
S6th St.—Paintings selected by Yasuo Kuni- 
yoshi, to March 14th. 


Frank Partridge, 6 West 56th St.—Exhibition of 
old knglish turniture, Chinese porcelains and 
paneled rooms. 


| Portrait Painters Gallery, 570 Fifth Avenue— 


Group ot 
artists. 


portraits by twenty American 


alston Galleries, 730 Fifth Ave.—Paintings by 
old masters. 

Rehn Galleries, 691 Fifth Ave.—Drawings by 
Leon Kroll, to February 16th. 


Reinhardt Galleries, 730 Fifth Ave.—Drawings 
by Maurice Sterne, Dufy, Degas, Segonzac, 
Picasso, Guys, Matisse, Redon, Vlaminck, 
Modigliani and Zak, through February 16th. 


Loan exhiibtion of paintings of women and 
children from the XVth to the XXth cen- 
turies, for the benefit of the Big Sisters, 
February 23rd to March 16th. 


Salmagundi Club, 47 Fifth Ave.—Exhibition of 
thumb box sketches, to March Ist. 


Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings and fine prints. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 








Museum of French Art, 22 East 60th St.— 
Exhibition of Empire furniture, por- | 
1 pictures, the Quinlin legacy to the | 


celain and 
museum, opening February 12th 


First 


15 Grammercy Park.— | 


bition of etchings, to March 


National 
Sixth 
Sth 


Arts Club, 


Annual Exhi 


J B. Neumann, New Art Circle, 9 E. 57th St. 


Graphic Arts of Six Centuries, Part One; 
three early American paintings; and recent 
work of Fega Blumberg, Gerrit Hondius, A 
Rattner and Jennings Tofel, to February 28th. | 


| Jacques Seligmann Galleries, 3 East 51st St.— 


Ancient paintings, tapestry and furniture. 


and Dines Carlsen, | Messrs. Arnold Seligmann, Rey & Co., Inc., 11 


East 
Andre 


52nd Street—Paintings and pastels by 
Favory, February 20th to March 3rd. 


Silberman Gallery, 133 East 57th St.—Paint- 


ings, objects of art and furniture. 


Marie Sterner Galleries, 9 East 57th St.— 
Exhibition of paintings by 3 French and one 
American artist, to February 23rd. 


Valentine Gallery of Modern Art, 43 East 57th 
t.—A group of modern French paintings, to 
February 23rd. 

Van Diemen Galleries, 21 East 57th St. 


ings by old masters. 


Paint- 


,ic- | Vernay Galleries, 19 East 54th St.—Collection 


of Chippendale 
English silver 


furniture, 
and 


sporting 
porcelain. 


prints, 


Weston Art Galleries, 644 Madison Avenue— 


Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Prints 
and drawings by Howard Cook and wood 
carvings by Alexander Calder, to February 

23rd 

Whitney Studio Galleries. 10 West 8th St.— 
Paintings by Herman More, Charles Rosen 
Charles Rosen and Dorothy Varian and water- 
and Dorothy Varian and watercolors by H. 
E. Schnakenberg, to March 2nc 


Wildenstein Galleries, 647 Fifth Ave.—The 
Great French Masters of the XVIIIth cen- 
tury, February 20th to March 13th. 

| Hotel Windermere, 92nd St. and West End 
Ave.—Paintings and red chalk portraits by 
Roselle H. Osk and photographs by Ann 
Spencer; February 15th, 16th and 17th. 

Yamanaka Galleries, 680 Fifth Avenue—Works 


of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Horses, sporting events and English life by A. 
J. Munnings, R. A., to March 2nd. 


ST. LOUIS 


At the City Art Museum there are 
two attractions, the 
the 

The Newhouse Gal- 
lery on Kingshighway has an array of 
English portraits from its New York 
establishment. At the Public Library is 
the annual display of fine printing, and 
at the Artists’ Guild the last week of 
the 1928 competitive exhibition, 


Hawthorne one- 
and 


in gallery No. 26. 


man show, 


Fowler collection, 


08 

The January exhibition at the Noonan- 
Kocian Galleries was a two-fold affair. 
Etchings were in the small display room 





and watercolors by 


heim in the larger one. 


Adolphe Blond- 


The twenty aquarelle landscapes at 
the Noonan-Kocian Gallery show a new 
phase of this artist. First of all, they 
reveal a watercolor technique. 
There is no opaque pigment, and wide 
spaces of the paper are left bare. “St. 
Tropez from the Harbor,” “The Hills 
\bove Provence” and “The Little Har- 
bor, St. Tropez,” will serve to show 
both the location and the form of land- 
scape that interested Adolphe Blond- 
heim when he went to the South of 
France to paint. The finest picture in 
the exhibition is a market place, with a 
white walled building closing the view 
and giving the keynote for the whole 
composition. 


pure 

















TAPESTRIES 





BRIMO, DE LAROUSSILHE | 


Works of Art for Collections 
— PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 
































| PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICE PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 





























BIGNOU 





First-class Paintings 


8 Rue La Boétie 
PARIS 














LOUIS 





23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 


PARAF 














HAMBURGER Brotners 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIIth CENTURY 


362 Rue Saint-Honore 
PARIS 











(han 5 Rerberyan 


and 


panish Art Galleries 


Collectors and Dealers in 
RARE RUGS & TAPESTRIES 
An Important Collection of” 
16” 17” & 18" CENTURY 


RUGS 


May Be Seen By Appointment 
730 Fifth Avenue - New York 








J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 














J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 




















J. FERAL 


Ancient Paintings 


| 7RUEST. GEORGES | 
| PARIS | 


R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 




















Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 

















Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew York 


























M. &R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann ss 























GALERIE VAN LEER 


Painting since Cezanne 














41 Rue de Seine, Paris (6) | 








The Art NEws 


Saturday, February 16, 1929 








PHILADELPHIA 








Prize of $500, to Irma Koen for “White 
Wings.” 





At McClees’ Gallery is a joint ex-| The Valentine Exhibition at the Art 
hibit of work by the Philadelphian,| Institute is attracting much attention. It 
Nicola d’Ascenzo, and of the late Ar-|will be on view until February 18th, 
thur B. Davies. 
now on view consists of watercolors and|for the Children’s Oriental Exhibition, 
pastels and designs of varied periods| which is to open on the 20th of Febru- 
in stained glass. There are views of|ary and continue until April 15th. 


The John C. Shaffer Prize of $500, to 
Claude Buck for “Mother and Chil- 
dren.” 

The Mr. and Mrs. Jule F. Brower 
Prize of $300, to Flora Schofield for — 


, 


Mr. d’Ascenzo’s work| when it will come down to make way 








“ Landscape.’ 
The William Randolph Hearst Prize 





Assisi, Venice and Chioggia, as well as es of $300, to Francis Chapin for “Helen.” V 
some charming delineations of the ca-| The prize winners of the Chicago The Edward B. Butler Purchase Fund = 
thedral of Chartres. Among the Amer-| Society of Etchers exhibition at the Art| of $200, to Charles Edward Mullin for “ 
ican subjects are views of Gloucester| Institute, have been announced as fol-| “Arrangement.” ms ; 

and Nantucket, and other places along|!ows: The Mr. and Mrs. Frank G. Logan | Mg. Fl gs ig Nc, Bw ( 
the New England coast. Davies is rep-| Prize of $100, to Martin Lewis, of New Boy.” gs: aietie — 


resented only by etchings on zinc plates, York, for his etching “ East Side Night.’ 
some aquatints and lithographs, in which| The Second Logan Prize of $75.00 to| 
linger the artist's intense love of the| Stanley Anderson, of London, for “Cafe | 
Greek classic marbles. “Three Men,”|des Papes, Avignon.” The Third Logan | 
“Leda and the Swan” and “Salute to the Prize of $50.00 to Livia Kadar, of Hun- | 
Sun” are among the most remarkable of | Sary, for “Nativity.” ay 
the works on view. The following prints from the exhibi- 
fe RP tion have been purchased for the Print | 
At the School of Industrial Art is Department of the Art Institute : “Soir | 
being held an exhibition of etchings,|de Fete en Italia,” by Herman Webster ; | 
wood engravings, pen and ink illustra-|“ Foot Bridge,” by Martin Lewis; “ Porte 


The Mrs. Julius Rosenwald Purchase 
Fund of $200, to Richard A. Chase for 
“The Children’s Boat.” 

The Chicago Woman's Club Prize oi 
$200, to Davenport Griffen for “Work Le 
men.” 

The Harry A. Frank Prize of $150, to 
A. Lou Matthews for “Pioneers.” 

The Clyde M. Carr Prize of $100, to 
Charles A. Wilimovsky for “An Idyl.” 

The Chicago Woman’s Aid Prize of 




































































tions and block prints by Henry Pitz,|de Guillanume,” by Frederick G. Ball of $100, to Helen J. Taylor for “Green 
Herbert Pullinger, Edward Warwick and | Boston; “Argument” by Gordon Grant Apples.” 
H. Devitt Welsh. of New York; “New England Ladies, | The Englewood Woman’s Club Prize Wi 
The exhibition contains seventeen pen by lherese Bernstein of New_York; lof $100, to David McCosh for “Pont the 
and ink illustrations by Mr. Pitz. “The|“Nymphs Bathing,” by W. E. C. Mor- Marie, Paris.” he 
King of Ys,” “The Viking,” “The|&@n, of London ; “Con Nylghai,” by The Marshall Fuller Holmes Prize of ‘ 
Wonder Bird” and “The Fairies’ John Skeaping, also of London; and $100, to Frances Foy for “Boating.” Fet 
Fiddler” are excellent examples of his * Jibbing Around the Buoy, by Y. E. The Julia Knapp Memorial Prize of exh 
capture of the whimsical spirit. Soderberg, of New York. During the $100, to Madeleine Albert for “ Mildred.” Sis 
Mr. Pullinger contributes ten block] first week sales of etchings were made The Municipal Art League Prize of ‘ 
prints and six etchings. The latter are|to the amount of $2,920. nimi  meacimein re kee “a o- $100, to. Edward J. F, Timmons for tis 
familiar scenes in and around Phila- °..8 © “THE ANNUNCIATION STAINED GLASS PANEL, ABOUT 1180 “Marjorie.” the 
nage = a ot ied ne I » arg cast hibiti py 2 me ay This panel will be shown at the Exhibition of Stained Glass, air", 4° Eg o — a Asi - 
r > mos yart oO lade ia. f nstitute an exhibition Of works Dy 1- . b, ’ uth Sherwoo¢ or den ‘ 
cclestiigty’ striking print P > oa the | cago a, cation two hundred March 9th to April 6th, at the Galleries of Demotte, Inc. Tnans Waataas Doin and Ruth.” wt 
wrought iron gate of the Packard|paintings and twenty-four pieces of = ———— ——————— The Mrs. William Ormonde Thomp- 
1de 7 . : : =. T Nolf f and 
oy ip, WORE ea eer ner oe * on aia a Ee The Mr. and Mrs. Frank G. Logan| The Mr. and Mrs. Frank G. Logan oB ng =f $100, to John T. Nolf for sea 
Mr. Warwick, instructor Si a following are zes awarded ¢ tSgaplg: re M ; soys Plowing. : 
the school, shows nineteen block prints.| the exhibition of paintings and sculpture | Medal, meld eo. with mm 568 purchase or | Medal, prmithe ate with = a8 Bisa of! The Robert Rice Jenkins Prize of $50, tho: 
As might be expected from his inter-| by artists of Chicago and vicinity now]as a prize of $750, to W. Vladimir Rous- | $500, to Edmund Giesbert for Uphill.”|}t>) Marvin Marr Albright for “Frag- et 
ests, a great many have to do with the/current at the Art Institute: seff for “In the Open.” The Fine Arts Building Purchase} ment.” a 
mir 
———————S— RETR RR senamensa' the 
- ‘ sho 


how 


Robert C. Vose ie 
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Paintings by J 
MODERN MASTERS oa 


OLD VENICE 


HIGH GRADE RENAISSANCE 


. “Pot 

PICTURE FRAMES DE LA ROBBIA FAIENCE Drawings a 7 cai 
Tapestries—V elvets—Brocades tures 

ALBERT MEDINA, President XVI 

58 Feubourti’’ St.” Honoré, Paris Bronzes NORWEGIAN LANDSCAPES a 
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by William H. Singer, Jr. Girl’ 
GALERIE DES ARTS R. 1 
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